CHAPTER THREE HUNDRED AND TWELVE

The occasions for the use of the Tvaritd-mantra and the bene fits
Fire-god said:

1-3. I shall describe the application of the (Tvarita) Vidya
that would bring about success in matters pertaining to dharma
and fulfil worldly desires. One who knows the mantra divided
and spread over nine squares in the regular and reverse order
as a whole and divided in combination with karpd-vikarna(?)
and then by theirparts combined in thedifferent triangular forms
together with the image of the Goddess would know the man-
tras that confer success as well as the manifold external appli-
cations.

4-10. The mantras are manifold in different scriptures. It is
difficult to find (the description of) their application therein.
The first would be long. It is not described in the early hours
of the morning. (The mantras) having a single letter, two
letters and threeletters would be applied. (The mystic dia-
gram) should be divided by four lines each drawn horizontally
and vertically. Thus there would be nine chambers. These
(letters) should be established in the central region clockwise
and then the order is split. One who finds the order by means
of cornbination of the order that votary would have all the des-
ired things in his folded hands. The three worlds would be at
hisfeet. He would get the earth consisting of nine sections. The
votary should write the principle of Siva all around on the skull
or on a rag (got) from the cremation ground after he has come
out. The name should then be written on it at the centre or on
the pericarp. It should then be fumigated with the burning
charcoal of khadira (tree). Then a piece of birch-bark should
be held under the feet. (By this process) one would be able to
bring under his control the entire universe together with the
movable and immovable things in seven days.

11-12. (Otherwise) the name (of the enemy) should bewritten
inside a thunderbolt (shaped) diagram drawn inside (a circle
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having) twelve spokes sanctified with (theprinciple of) Sadasiva
(‘always auspicious’). (Alternatively) (the name should be
written) on a wall, or a plank or astone slab with turmeric.
There would be paralysis of the face, the arrest of movement
and the arrest (of the movement) of the army.

13-17. A wiseman should write (the name of the adversary)
with poison and blood inside a diagram of a club in the middle
of a hexagon on a skull in the cremation ground and add (the
principle of) the Goddess. This would kill the enemy struck in
the cremation ground in no time. It will also ruin the kingdom,
The name of the enemy should be written on a disc. The God-
dess should be invoked on the blades of the disc. The enemy
would be destroyed by means of his name. A person should
write the principal letter (of the manira) of Tarksya in the middle
part of the sword. Then the name of the enemy should be wri-
tten with the ashes (collected) from the cremation ground, One
would be able to win a country. One should strike with the
ashes of a dead person. (The mantra of) Siva should be used in
creating dessension, division and death. The Tarcka and Netra
(mantras) should be employed in propitiatory and nourishing
(rites).

18-21. 'This is the application (known as) dahanadi (capa-
ble of) captivating even Sakini (an attendant of Goddess Durga).
(The diagram) having the Varuni (mantra) at the centre and
endowed with Vakratunda (bent tusk) would no doubt destroy
the diseases such as leprosy and the like. Repeating the Karali
(mantra) set up (as spreading) from the middle and ending with
the northern direction would guard one’s own amulet, The same
should be coupled with the principle of Sivaand directed against
the opponent, Then it should be located in (the directions)
beginning with the west. This would destroy sufferings due to
fever. (If the location is done) commencing with the north and
ending with the middle, it would cause heaviness in the body.
(If it is done) beginning with the east and ending with the
middle, it would make (the body) light in a moment.

22-25. After having written this on the bhidrja leaf (with
resin) endowed with the marks of thunderbolt, one should add
the principal letters of the mantrc. This would offer protection
to the bodies etc. If it is encircled by engraved gold, this amulet
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would annihilate death. The same worn (on the body) would
(remove) obstacles, sins and subdue enemies, (It) would (also)
confer good fortune and longevity. No doubt, it would give
victory in gambling and battle even if the army of Indra (is to
be fought against). This amulet is one like the (gem) cintamani
and would confer progeny on barren women. One would be
able to conquer other kingdoms, (recover one’s own) kingdom
and gain sovereignty over the earth. By repeating (the syllables)
phat, sirim, kse, hiim a lakh (number of times), one would gain
control over the yaksas (semi-divine beings) and others,

CHAPTER THREE HUNDRED AND THIRTEEN
The mantras relating to the worship of different gods
Fire-god said:

1-2. I shall describe the mode of worshipping (lord) Vina-
yaka (the lord of obstacles). One should first worship the energy
of the pedestal. One should worship the eight (things) such as
the virtue and the like on the stem. The pericarp, filaments etc.
(of a lotus) and a lotus representing the three qualities (should
be worshipped). Then (the Goddesses) Jvalini, Nanda, Suya$a,
Ugra, Tejovati and Vindhyavasini should be worshipped.

3-6. (The different) forms of Ganapati should then be wor-
shipped (as follows) : “Victory to gana’’ would be for the heart.
(Obeisance) to one having single tusk that is strong (is) for the
head. (Obeisance) to the one having immovable ears (is) for
the tuft. (Obeisance) to the elephant-faced (is) for thearmour.
The assignment should end with ‘kini phat’. (Then the following)
eight (forms of Ganapati should be worshipped): Mahodara
(big-bellied) , Dandahasta (one that holds the club in the hand),
Jaya (victorious), Gapadhipa (lord of the Gapas), Gananayaka
(leader of the Ganpas), Ganesévara (lord of the Ganas), Vakra-
tunda (one havingbent trunk) and Ekadanta (one having siugle
tusk) should be worshipped in the east (and other directions);
one that is fierce, Lambodara (big-bellied) ,(Gajavaktra (having
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clephant face), Vikatanami (known as dreadful) and Vighna-
nasana (the destroyer of obstacles) should be worshipped in the
cast (adding the syllable) him. Dhiimravarna (grey-coloured),
Mahendra and others (should be worshipped) outside (the
diagram). This is the mode of worshipping the lord of obsta-
cles.

7-12, I shall describe the mode of worshipping (Goddess)
Tripurd. (One should worship first) Asitanga (black-coloured
one), Ruru, Canda (wrathful), Krodha (angry one), Unmatta
(intoxicated), Kapali (one wielding the human skull), Bhisana
(the dreadful one), Samhira (the destroyer) and Bhairava
(the terrible one) in order. (The Goddesses) Brahmi, Hrasva,
Bhairava, Brahmani, Sanmukhi and Dirghi (should be
worshipped). The four celebates—Samayaputra, Yoginiputra,
Siddhaputra and Kulaputra should be worshipped in
(the angular points such as) thesouth-east and others. Hetuka,
Ksetrapala, Tripurianta, Dvitiyaka, Agnivetila, Agnijihva,
Karili, Kamalocana, Ekapada and Bhimaksa should be
meditated as the seat of the pretas and worshipped with (the
(mantras) aim and kseni. Goddess Tripura, seated on a lotus seat,
holding a book and offering protection (with the right hand)
and a garland and conferring boons with the left hand (should
be worshipped with) the two (mantras) airi, and om. The loca-
tion in the heart etc. is also done with the principal (mantra).
It is a perfect net (that yields) the desired (result).

13-16. The name (of the enemy) should be written at the
centre of (a diagram of) an eight-petalled (lotus drawn)on the
ground. (Or it should be written) on a piece of cloth at the
cremation ground with a charcoal from the cremation ground.
Or an image (of the enemy) should be made with charcoal of
the funeral pyre ground well. After contemplation (the incan-
tation) should be placed inside the stomach (of the image) and
it should be bound with blue thread. Then there would be the
magic incantation. Omi, obeisance ! O Fortunate One! Jva-
lamalini (one having the flames as a garland) ! One surrounded
by flocks of eagles ! Oblations. A person who goes to the battle
after repeating (this) mantra would become victorious. Om, Srim
krim, klim obeisance to Sri. One has to worship Goddess Ghrnini
belonging to the sun on a square (drawn) in (the directions)
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commencing with the north. (Goddesses) Aditya, Prabhavati,
Hemadri, Madhura and Sri (should be propitiated). Om, krim
obeisance to Gaurl. This mantra of (Goddess) Gauri would yield
all things when (it is used) for doing oblation, meditation, re-
petition and worship.

17-20. A person who prays to the Goddess of red comple-
xion, having four armsand holding anooseand conferring boons
with the right hand and holding a goad and offering protection
(with the left hand), after contemplation of Her form, would
live for a hundred years. He would be a wiseman. There would
not be fear due to thieves and enemies. An angry person would
become graceful by drinking the water charmed with the mantra
in the battle. A collyrium or mark (made with the same) would
make one get poesy at the tip of his tongue. The repetition of
that (mantra) at the time of coition would captivate (the con-
cerned person). (One would captivate a person) by looking at
the genital organ after the repetition of the (mantra). (A person
would be captivated) by the touch (after the repetition of the
same). One would accomplish all things by doing oblation with
sesamum. A person who eats food that has been charmed seven
times (with the above) would always (get) fortune.

21-22. This (mantra) is a form of Ardhanari$a (hermaphro-
dite form of lord Siva), as well as (Goddess) Laksmi, (lord)
Visnu and others. One has to repeat (the mantras of Goddesses)
Anangariupa, Madanatura, Pavanavega, Bhuvanapala, Sarva-
siddhida, Anangamadani and Anangamekhala for (gaining)
fortune.

23-24. (The syllable) krimh, the vowels and (the letters) ka
etc. should be written at the centre and on the petals of a lotus
or on a hexagon or ona pot. (A person that looks at women
after doing thus) would captivate the women. Oni, hrim, chan,
O Nityaklinna (ever moist) ! O Madadrava (one who exudes
intoxicating fluid) ! Om, Om. This principal mantra after location
on the six limbs (the two shanks, two arms, head and middle)
(and then written) on red-coloured triangle (and worn on the
body) would have great power to melt (the heart), make happy
and agitate.

25-26. (Goddess) Nitya (should be worshipped) at the
centre as well as (the angular points such as) the north-east to-
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gether with the noose, goad, skull, the wish-yielding tree, lute
and red-coloured (?). (Goddesses) Nitya, Abhayi, Mangala,
Navavira, Mangala(?) , Durbhaga, Manonmani and Drava should
be worshipped in the (directions) commencing with the east.

27-28. Om, krirh obeisance to Ananga! (without a body).
Omi, hrimh, hrim, obeisance to Smara (one that makes one to re-
member), (obeisance) to Manmatha (one that agitates the
mind), to Mara and to Kama. The five (forms of God of love)
should be contemplated as holding a noose, goad, bow and
arrows and as in the union of Rati (Goddess of love) (and her
companions) Virati (non-attachment), Priti (pleasure), Vipriti
(displeasure), Mati (thought), Dhrti (firmness), Vidhrti (fickle-
mindedness), and Pusti (nourishment). Om, cham, O Nitya-
klinna (ever moist) ! Madadrava (exuding intoxicating liquid) !
Om, Om, a,ad, i, i, u,i,71,71,1,1 e, ai,o, au, am, ah, ka, kha, ga,
gha, #a, ca, cha, ja, jha, fia, ta, tha, d, dha, na, ta, tha,da,dha, na, pa,
pha, ba,bha, ma, ya, ra, la, va,Sa, sa, sa,ha,ksa. Om,cham oblations
to Nityaklinna and Madadrava, The energy of support and the
lotus (should be worshipped) on the lion and the Goddess in the
heart and other (limbs). On, hrim, Gauri (white coloured) !
The consort of Rudra (Siva) ! Yogesvari (mistress of faculties) !
Hiun, phat oblations.

CHAPTER THREE HUNDRED AND FOURTEEN
Mantras relating 1o the worship of Goddess Tvarita

Fire-god said :

1-3. Om, hrim, hrim, khe, che, ksah, strim, hrim, kse, hrim,
phat obeisance to (Goddess) Tvarita. After doing the nydsa
(location of the mantra) (Goddess) Tvarita possessing two or eight
arms should be worshipped. The energy of support and lotus
(should be worshipped )in (a diagram of) a lionand the Goddess
and the heart etc. (should also be worshipped). Gayatri (per-

1. This and the following four names denote the God of love.



314 4-16 869

sonification of the mantra) should be worshipped in a circle in
the east (and other directions) (showing) the pranita (mudra).
(The Goddesses) Humhkara, Khecari, Canda, Chedani and
Ksepani (should also be worshipped). Humkara, Ksemakari
and Phatkari should be worshipped at the centre. Jaya and
Vijaya (should be worshipped) at the entrance. The servant
(should be worshipped) in front of them.

4-10. (One should do) oblations with sesamum with (the
repetition of) the yvahytis in order toget all things. Obeisance to
Ananta! ! Oblations. Obeisance to Kalika ! Svadha. Oblations
to King Vasuki. Vausat to Sankhapala. Vasat to Taksaka
always. Obeisance to Mahapadma. Oblations to Karkotanaga
phat. Obeisance to Padma. (The diagram of) nigrahacakra (the
magic circle that causes obstruction) should be drawn on one’s
clothes, or a piece of cloth or on the body, or the birch-bark
(leaf) or on a slab or on staffs. The name of the sadhya (the
object to be accomplished, namely, the enemy) (should be
written) in the middle chamber and (the syllables) om, Arim,
ksim on the chambers on the east and other (directions). The
thorns and Kalaratrika (should be written) in the north-east,
west etc. and (lord) Yama (the lord of death) outside. (The
following mystic couplet should be written on the other
chambers) :

Kalinaravamali kalinamaksamalini

mamodetat tadomoma raksata sva sva bhaksa va
yamapatatayamaya matamo tatamo tama
vamo bhiirivabhiimeya tatari§vadvari tata.

(The syllable) vam (should be located) outside the chamber of
lord Yama and (the syllable) tam that has the potency to kill.
11-12. (The above verse should be written) with crow’s
quill at the cremation ground or the junction of four roads with
a mixture of lamp soot, the resin of neem, marrow, blood, poison,
charcoal, and pingaladhira (?) and placed under a pitcher.
Otherwise it should be placed in an ant-hill. The spell (placed)
under a bibhitaka tree is capable of destroying all the enemies.
13-16. 'The anugrahacakra (a circular figure that confers

1. This and the following are the names of different serpents,
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grace) should be written on a whiteleaf or on the bhirja (bark)
with shellac or saffron or red sandal. The name (of the enemy)
should be written in the central chamber on the earth and the
wall. (The mantra) Om hamsa and the pattifa (a kind of spear)
should be written in the region of the west. The charm of
(Goddess) Laksmi and Siva and othersshould be written in the
north-west etc. in order. (The mystic verse is) :

§érth samamoma sa érih sinau yajfie jfieva nausa

matha lila lali vama yajfie jfieya nausad maya
Sighra (should be worshipped) outside where the six ‘/ila’ (is
placed). The pitcher is also (placed) outside. Sighra is outside
where jfieya is placed. (The syllable) rart is in the different
direction. The pitcher would be outside.

17. The wheel of lotus on a lotus (figure) would conquer
death, convey (a person) to heaven and (give) firmness. It is
the foremost appeasing rite among such rites. It confers fortune
etc.

18-22. (In the wheel known as) Rudra, there should be
chambers of the number of Rudras (i.e. eleven). That (mantra)
should be written therein beginning with the syllable om and
ending with hrim phat, the first letters of the ovidyd being
written at the end, This is known as the pratyangira which
accomplishes all the desired objects. In (a circle having) eighty-
one chambers, the first letters (of the vidya) (should belocated)
such that they would be from the beginning to the end and the
name (of the enemy should beadded) ending with vasaf. This
is (known as) a different pratyasigira (vidya) which would
accomplish all tasks. The nigraha and anugraha (obstruction and
grace) circles should be drawn to have sixty-four chambers.
This is (known as) amyti vidyd (reviving). ,(The syllables) krim
sak him with the name (of the enemy) at the centre and the
syllable phat at the beginning (written) on a leaf should be
encircled by three syllables of krim. This (charm) worn with (a
mark of) a pitcher will kill all enemies and yield all things,
If (this mantra) is repeated in the ear letter by letter or as a
dandaka (a group of letters), it would destroy poison.
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CHAPTER THREE HUNDRED AND FIFTEEN

Narration of mantras relating lo paralysing, captivating elc.
Fire-god said :

1. I shall describe to you (the mantras and acts) relating
to paralysing, stupefying, captivating, ruining the enemy,
neutralising the (effects of) poison and diseases and causing the
death (of an enemy).

2-4. A twice-born should draw (the figure of) a tortoise
of six inches (length) on a birch-bark by (the act of) tadana
and then locate the mantra on the face and four feet. The
syllable krim should be written on the four feet, the syllable
krinm at the centre of the face, the vidya (mantras) on the belly
and (the name of) the person concerned on the back. After
having encircled it with the malamantras (garland of letters), it
should be placed over a brick. It should then be covered with the
back of a tortoise and then charmed with the karala (mantra).

5-8. After having worshipped the great tortoise (manifest-
ation of Visnu), (the votary) should sprinkle water on the feet
(of that form). After having thought of the enemy, (the votary)
should kick seven times (on the ground) with the left foot (of
the toroise). It would cause paralysis to the enemy. One should
assume a terrible form by having change in the complexion of
the face and write the garland of mantras. Om ! One who
paralyses the face of the enemy ! An embodiment of desire !
One that stands with arm discharging an arrow ! Hrim phem,
Phetkarini ! Paralyse (2!) the faceof my enemies given by the
gods ! Paralyse (2) the face of all my enemies ! Om, him, phem,
Phetkarini ! Oblations ! Phat ! After having written the mantra,
one would gain great strength at the end of its repetition, One
should draw (the figure of) a tree and the trident on the right
hand with the left hand. The mantra of lord Aghora (a form of
Siva) should then be written. One would paralyse the enemies
in the battle. Om, obeisance to the Fortunate One ! O Bhaga-
malini! Agitate (2) ! Throb! O Nityaklinna ! melt (2),
huri sah ! Embodiment of the syllable krim! Oblations. One
who wears a mask with the resin with (the repetition of) this
(mantra) would stupefy the world.

1. The figure indicates repetition of the preceding word.
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9-13a. Onm, pher, ham, phat Phetkarini ! Hrim, burn (2),
stupefy (2) the three worlds. O Guhyakalika ! Oblations.
One would captivate the king and others by making a (fore-
head) mark with this (mantra). The dust (under the feet) of a
donkey mixed with the sitakz! fluid and the menstrual blood of
a woman should be thrown on thebed (of a person) in the
night. This would cause enmity. The hoof and horn of a cow,
the hoof of a horse and the head of a serpent (charmed as be-
fore and) thrown into the house (of a person) would cause the
ruin of the enemy. The root of the yellow karavira together with
mustard (would be potent) to cause death. The blood of a
serpent and a musk-rat together with karavira would also produce
similar result. A lizard, bee, crab and scorpion are ground
well and thrown into oil. One who anoints with that (oil)
would get leprosy. On: (obeisance) to the nine planets, Conquer
(2) my enemies. Kill (2) (them). Am, sor, mar, bum, cum, om,
fam, vam, kem, om oblations.

13b-14. After having worshipped (the planets) with hundreds
of arka (flowers), this should be placed in a cremation ground.
The planets should be drawn on a birch-bark or in an image
for the ruin of the enemies. Om Kuitjari, Brahmani! On: Maiijari,
Maheévari ! Om Vetili, Kaumairi! Om Kali, Vaisnavi! Om
Aghora, Varahi! OmVetili, Indrani, Urvasi! Om Vetali, Candika!
Om Jayani, Yaksini! O Nine Mothers ! eh ! Seize (2) my foe.
After having written the name of the enemy on a birch-bark,
if it is worshipped in the cremation ground, (the foe) would
die.

CHAPTER THREE HUNDRED AND SIXTEEN

Narration of different kinds of mantras

Fire-god said:
1-5. The syllable kiin is at the beginning. Then the letters
khe, ca, che, and the visarga that is outside thc group of conson-

1. The discharge at the time of the birth of a child.
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ants (are added). It ends with strim, him, ksepa and phat. This
vidyd is known as subduing all things. It also destroys the
poisons of serpents. Om, khe, che should be practised to revive
a person bitten by a deadly serpent. Om, him, ke, ksak should
be used to destroy poison and encmies. Strim, kim, phatis (the
mantra) to be used for conquering sins and diseases etc. Kke, cha
is the application for removing evil obstacles. The application
of hiim, strim, omh would captivate women. The application of
khe, strim, khe, cha should be used for captivating and conquest.
Aim, hrim, $rim, sphem, kaim, ksaum, Bhagavati! Ambika! Kubjika!
sphem, orh, bham, tam subjugate. Obeisance to Aghora on the
face ! Bram, bram, kili, kili, vicea, sphaum, hem, sphim, Sraurh, hrim,
aim, $rim. This vidya of Kubjika is known to accomplish all the
things. I shall describe to you again the mantras narrated by
(lord) 1sa (Siva) to (lord) Skanda.

CHAPTER THREL HUNDRED AND SEVENTEEN

The different kinds of mantras of Siva

The Lord said:

1. (The mantras) of Siva are divided into eight kinds, such
as sakala (endowed with parts), niskala (without parts), Sinya
(void), kaladhya (abounding in parts), khemalankrta (adorning
the sky), ksapana (suppressing), ksaya {destroying) and $iva
(benevolent). The letters which lay inside and belong to (the
regions of) the throat and lips (should be present in them).

2. O Guha (name of Kumira, son of Siva and Parvati) !
There are eight kinds of the benevolent (mantra) known as
para (supreme). The form of the word Sadasiva is efficacious
for accomplishing all things.

3-8a. (The forms) of the vowels are Amrta, Ahsumat, Indu,
Iévara, Ugra, Ohaka, Ekapada, Oja and Ausadha. Armsumat
(among these) is capable of subjugating. (The forms) of the
letters ka to ksa are: Kamadeva, Sikhandi, Ganesa, Kala, Sankara,
Ekanetra, Dvinetra, Tri§ikha, Dirghabahuka, Ekapad, Arddha-
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candra, Balapa, Yoginipriya, Sakti§vara, Mahagranthi, Tarpaka,
Sthanu, Dantura, Nidhisa, Nandi, Padma, Sakinipriya, Mukha-
bimba, Bhisana, Krtanta, Prapa, Tejasvi, Sakra, Udadhi,
Srikantha, Sirhha, Saarnka, VisvariGpa and Narasithha (repre-
senting) ksa.

8b-1la. (The syllable of) Visvariipa should be made to be
pervaded by the syllables of Siirya (Sun). After having coupled
the syllable of Sasi (Moon) with Arhsumat, (the syllable of)
I¢ana pervaded by (the syllable of) Ojas should first be raised
up. (Among the above names), the third should be known as
(Tat)Purusa, the fifth as Daksina, the seventh as Vamadeva,
the next one as Sadyojata and the ninth as coupled with the
rasa (bija). This is known as the brahmapaficaka (the five
brahmans).

11b-14. All the mantras begin with the syllable ot and end
with (the name in) the fourth case and obeisance. (The first
one is presided over by) Sadyojata. The second one is the heart
together with the subordinate one. The fourth should be known
as the head known by the name I§vara. Uhaka should be known
as the tuft endowed with Visvariipa. Its mantra is known to be
the eighth. The eye is considered as the tenth. O Sikhidhvaja
(Kumara, having peacock as the banner) ! The weapon is said
to be the Moon known as Siva. Obeisance, oblation, zausat,
kit and phatka is the order.

15-17. I shall describe the prasada mantra (the benevolent
one) relating to the heart etc. belonging to phkatka. One should
raise the (syllable) known as Rudra from I$ana adorned with
Arhéu that remains above the group in the region of head per-
vaded by Ausadha. It has half-crescent ndda (nasal sound) up-
wards having two dots in the middle. Viévaripa is at the end
bent thrice. This is the prasdda manira capable of accomplishing
all the things.

18-21a. After having raised the syllables of the tuft ending
with the syllable phat placed on the half crescent, it is known as
Kamadeva that flows (and is verily) the great Pasupata wea-
pon that destroysall evils. I have described the prasada (mantra)
endowed with parts. I will describe (the muntra) without parts
now. ( This consists of ) Ausadha, Visvariipa, Rudra, orb of Sun,
coupled with nada of the form of half-moon, without designa-
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tion and bent. The niskala (mantra) confers enjoyment and
emancipation. It is always benevolent because it is endowed
with five parts.

21b-31. (The mantras) that are void (consist of) Arhsumat,
Viévariipa and divested of Brahminga (class of letters). Its
form is the essence. It destroys obstacles when worshipped by
boys and ignorant men. Amh$umat coupled with Vi§vartpa and
situated over the Ohaka is the mantra known as kaladhya (fully
endowed with parts). It is always used in the worship in the
same way as the mantra with parts. The khamalankria consists of
Narasihha (mantras) situated in Krtanta pervading above the
radiant life force, coupled with Arms$umat and pervaded by
Ohaka above and below. It is composed of half-moon nada
adorned by Brahma and Visnu. The Udadhi (mantras) and
Narasirhha should be divided with the vowels of Sarya. The
other subsidiary rites should be done as before. The first letter
is that which is known as Ojas, coupled with Arhsumat that is
to be raised. Theforemost among the second letter is the Arh$u-
mat pervaded by Arm$u. Similarly the Arh§umat (pervading)
the I$vara is capable of conferring emancipation. The Uhakas
are pervaded by Amsu and (followed by) Varuna, Prana and
Taijasa (syllables). It is known as the fifth one, The next one
is the Krtanta, The Arh$umat (coupled with) Udaka and
Prana is raised as the seventh one. The Padma is pervaded by
Indu. The Nandisa is coupled with Ekapada. The first one is
added at the end. (That is known) as Ksapanaka consisting of
ten syllables. The third, fifth and seventh would number half of
it. The Sadyojata would be the ninth, the krd and other (man-
tras) (taken) from the second. The mantras consisting of the
(above said) ten syllables should end with phat. This astra
(mantra) should be raised.

32-34. The subordinate mantras (in the above) should be
coupled with obeisance. It is not done in any other way. From
the second to the eighth are considered as the Vidyesvaras (the
lords of the mantras)—Anantesa, Siiksma, Sivottama the third,
Ekamirti, Ekariipa, Trimirti the next one, Srikantha and
Sikhandi are known to be the eight Vidye$varas. The ends of
the mantras from that of Sikhandi to the end of Ananta are said
to be the embodied form.
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CHAPTER THREE HUNDRED AND EIGHTEEN

The mode of worshipping Ganapati, accomplishing all things

The Lord said :

1-2. The Visvaripa (syllable) should be raised and placed
above the Tejas. Then the Narasihha and Krtanta are placed
below one below the other. The pranava (om) should be placed
below that and the Udaka below that. The Arh$umat that re-
mains in the Visvamirti, the letter of the throat and lip region
and the pranava (omn) (should be below that).

3. The first four letters should end with obeisance. It
should then be coupled as before with the anigamantras adding
also the syllables of Siirya and Vi§varipa, the cause.

4. The syllable om should be raised first and the luminous
form without a second one should be repeated. The Ghora-
ghoratara (terrible one) (should be repeated). That form
should then be remembered.

5-6. After having made the cafa sound twice, the (syllable)
om should be repeated. Then one has to repeat twice ‘burn’ and
then twice ‘vama’. After having stated ‘kill’ twice, one should
repcat him phat at the end. This would be the mantra of the
weapon for (lord) Aghora. I shall describe the gayatri (mantra)
(sacred to the same deity) now—*“We know the true self of
(lord) Mahes$a. We meditate on the supreme god. May that
auspicious god kindle our (mind) to that.”” This gayatri (mantra)
is capable of accomplishing all things.

7-14. One has to worship (lord) Gana (Ganapati) when
one sets on a journey or in battle etc. for prosperity. One has
to draw (the figure of a lotus having three petals inside a tri-
angle on a fourth part of a square place divided into twelve
chambers. On its back (back of the lotus) steps and pathway
(should be drawn) having (the mark of) a horse on (each)
petal. There should be silken cloth for footrest together with
eight lotuses having three petals. The platform should be made
above that measuring a fourth part. (The figure) should have
a door containing (a figure of) a lotus. The side door from the
chamber should be made pale. The circle drawn with doors
and side-doors would destroy obstacles. The central lotus should
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be red. The lotuses outside that should (also be red). The path-
way should be made white. The doors (should be coloured) as
one wishes. The pericarp as well as the filaments would be
yellow in colour. This circle is known as destroying obstacles.
(Lord) Ganapati should be worshipped. The first name would
be that of (lord) Siva together with Indra and others. The
head is struck with Tatpurusa. On is the first (syllable) with
obeisance at the end.

15. (The gods) Gaja (elephant), Gajaéirsa ( elephant-head-
ed), Gangeya (son of Ganga), Gananayaka (lord of the Ganas),
Triravartta (turned round thrice), Gaganaga (one who travels
in the sky), Gopati (a leader) (should be worshipped) in the
first row.

16-22,; Vicitrams$a (one¢ possessing strange characteristics),
Mahakaya (one having a big body), Lambosta (having a hang-
ing lip), Lambakarnaka (one having drooping ears), Lambo-
dara {big-bellied), Mahabhaga (very fortunate one), Vikrta
(having strange appearance), Parvati-priya (one who is dear
to Parvati), Bhayavaha (frightening), Bhadra (auspicious),
Bhagana (the cluster of asterisms), Bhayasiidana (onc that
destroys fear) are the twelve (to be worshipped) on the ten
rows. Devatrasa (frightening the celestials) (should be worship-
ped) on the west. Mahanada (one having a great sound), Bha-
svara (one having lustre), Vighnaraja (lord of obstacles),
Ganadhipa (lord of the Ganas), Udbhata (the pre-eminent
one), Svanabha (self-originating), Canda (wrathful), Maha-
$unda (one having a big trunk), Bhimaka (the terrible), Man-
matha (captivating the mind), Madhusiida (the destroyer of
Madhu), Sundara (beautiful one),, and Bhavapustaka (one that
nourishes one’s thoughts) (shouid be worshipped). (Lord)
Brahmesvara (lord of Brahma), Brahma, Manovrtti (mental
attitude), Sarhlaya (well-absorbed), Laya (absorption), Diitya-
priya (fond of being a messenger), Laulya (extremely desirous),
Vikarna (having a strange ear), Vatsala (affectionate) , Krtanta
(the destroyer) and Kaladanda (death) (should be worshipped)
on the north. A sacrificial pitcher should be worshipped as
before. The mantra should be repeated ten thousand times. Ob-
lation should be done onetenth of that number. When the other
(mantras) are repeated oblations should be made ten times.
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After having performed the final oblation, one should do the
consecration. One would accomplish everything. A person
should honour the preceptor by (giving) land, cows, horse, ele-
phant, clothes and other articles.

CHAPTER THREE HUNDRED AND NINETEEN
Mode of worshipping Vagisvari (Goddess of speech)
The Lord said :

1. T shall describe the worship of (Goddess) Vagisvari
(Goddess of speech) in a circle. The mantra (madeup of syllable
of) Uhaka together with (that of) Kala added with the letters
(would be the mantra for the Goddess).

2-4. O Nisada (hunter) (denotes Kumara) ! The manira
(for Goddess Vagisvari) should be used like that of the Moon
and Sun. No letter need be assigned. One should contemplate
(the Goddess) as having the complexion of jasmine and moon,
embodying the fifty letters! (of the alphabet), adorned with
garlands of pearls and flowers, (holding the postures of hand)
offering boons and protection and holding booksand possessing
three eyes. One should repeat the garland of letters from ‘a’ to
‘ksa’ remembering as pervading (the body of the Goddess) upto
the tip of the head and the ends of the shoulders.

5-10. The preceptor should make a circle for the sake of
initiating (the disciple) in a mantra. A lotus (figure) that is good
(for the worship of the Goddess) should have twelve tips divided
into two parts. One should make ready the pathway and steps.
There should be eight lotuses on the cross-road. The pathway
and steps should be provided outside also. There should be
doors in two squares. Similarly the side-doors, the construction
of angular points and two strips of cloth should be done. The
nine lotuses (should be) white, The pericarp of the lotus
(should have) the hue of gold. The filaments should be variegat-

1. The letters a to ksa of the Sanskrit language.
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ed. The angular points should be filled with red (-coloured
substance). The inner space between the lines of the sky (should
be painted) black. The doors should be of the measure of the
elephant of Indra. (Goddess) Sarasvati (should be contempla-
ted) at the centre of the (above) lotus. (Goddess) Vagisi
(should be contemplated) on the eastern lotus. (Goddesses)
Hrllekha, Citravagisi, Gayatri, Visvariipa, Sankari, Rati and
Dhrti (should also be worshipped). (The syllable) Arint and the
respective syllables (should be worshipped) in the east and
other (directions). (The Goddess) should be contemplated as
(Goddess) Sarasvati. Oblations (should be done) with clari-
fied butter from the milk ofa tawny cow. One would then be-
come a Samskrta and Prakrta poet and one who is well-versed
in the science of poesy and other things.

CHAPTER THREE HUNDRED AND TWENTY
The different mystic diagrams

The Lord said :

1-5a, O Guha!! T shall describe to you the Sarvato-
bhadraka? (that which confers good from all sides). A wiseman
should worship the favourite Goddess of energy on the east at
(the time of) the equinox. Then he should hold the thread cast-
west having the middle point between (the asterisms) Citra and
Svati and mark at its centre after causing it to move yently.
Two points on the north and south should be marked from its
middle point. The two points should be brought in line with
the middle point after having moved (the string) gently north-
south. The junctions of angular points should be marked such
that one would have one hundred and fifty divisions, Thus a
quadrangle would be formed by causing the four lines to move-
gently. The auspicious Bhadra diagram should bedrawn in that.

1. denotes Kumira, sonof Siva and Parvati.
2. a kind of mystical diagram.



880 Agns Purdna

S5b-8a. (The quadrangle) should be divided into eight
squares. The pathways and doorways should be made in two
squares each. The cupola should be proportionate to the mea-
sure of the lotus, The excellent angular joints should be formed
by turning round two squares. The Jotus should be (painted)
white, the pericarp yellow, the filaments variegated, the path-
way red and the door having the hue of Loke§a (Lord of the
world) . The angular point (should be) red. (This is the lotus to
be drawn) in the case of a daily rite. Listen to me! (I shall
describe the mode of drawing) a lotus for an occasional (rite).

8b-9. There are two varieties of lotus (diagrams), (the
diagram) that does not touch and (the diagram) that touches,
which confer cnjoyment and emancipation. That which does not
touch (is intended) for thosc who desire for release (from
worldly existence). That which touches is of three (kinds)—
young one, middle one and old. (These three) yicld the fruits
and perfection according to their respective names.

10-14. Lines should be drawn in the different directions as
well as the directions in between in the place for the lotus. Five
circies should be drawn (having dimensions) equal to that of
the lotus. There should be nine lotuses around the pericarp in
the first (circle). The second (circle) should have twentyfour
pericarps. Therc should be a union of petals, the tip of the
petal resembling the temple of an elephant. The fifth should be
of the form of the sky. This is known as contiguous (type of)
lotus. In the uncontinguous one, the tip of the petal should be
divided into four from the bottom. After having discarded two
parts, a petal should be set with one-cighth of the remaining.
The petalshould be anointed with the line at the union from
the base. This would be Vrddha class on the left and right.

15-17a. In the alternative one shouid whirl round from
the middle of the union to form a semi-circle. The two unions
and the foremost line (should be made into circles) . This would
form a young type of lotus. One should turn it from behind
with half the measure of the union line. This lotus having
pointed tip known as youthful class is capable of conferring
enjoyment and emancipation. The bala class of lotus is known
as of two kinds—mukiea and vrddha uscful in subjugating (one’s

enemy) etc.
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17b-22. A ground measuring nine cubits should be made
ready as having nine central points with parts possessing mantras.
A lotus (should be drawn) at the centre having a banner at
the centre and a door proporticnate in size to that of the lotus.
Leaving its neck portion and the adjacent parts, a pathway
should be made outside. The pathway should have five parts.
There should be ten parts around that. Lotuses (should be
drawn) in the eight directions and the directions in between.
The lotus at the entrance should have a pathway. A pathway
of five foot (breadth) adorns outside that. The door and the
neck (should measure) like that of the lotus. The frontal and
neck (should measure) a foot. The cupola should be made a
foot. There should be three doors in the (different) directions.
The angular joints will have three chambers. Two chambers
would bear the mark of a mace. The central lotus (should be)
white (and other lotuses should be) yellow, red, blue, whitish
yellow, smoky, red and yellow conferring emancipation.

23-24a. One should worship Siva, Visnu and others in the
cight lotuses on the east etc. After havingworshipped Indra and
others at the centre of the edifice, the weapons in the lotuses
and (lord) Visnu and others in the external pathway, one
would get (the fruits of performing) the asvamedha (sacrifice).

24b-30a. One should draw a great circle in connection with
the investiture of the sacred thread on the idol etc. A piece of
ground (measuring) eight cubits should be divided into eight
chambers. There should be a lotus in two chambers at the
centre and the pathway in one chamber. Eight blue lotuses
should be marked in the different directions and the spaces in
between. Thirty blue lotuses without the union of petals (should
be drawn) measuring the same size as the central lotus. There
should be a pathway behind occupying a chamber. There
should be (the figure of) svastika-s above that. As before the
pathway outside should be in eight (chambers) divided into
twenty parts having (the figure of) svastifas in two chambers.
The doors and the boundaries should be proportionate to the
lotus. The angular point, the pathway and the lotus in the
circle should be red, yellow and blue respectively. O Guha !
the svastika (figure) etc. of varied colour are capable of fulfill-
ing all the desires.
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30b-33. (The circle having) five lotuses should measure
five cubits. It should be wholly divided into ten parts. The path-
way (should occupy) two chambers of the lotus, and the tablet
(in one chamber). There should be four lotuses at the cardinal
points. There should be a pathway on the rear in one chamber
or two chambers. The doors should be endowed with bounda-
ries and adjacent spaces. There should be a lotus at the centre.
In this circle consisting of five lotuses, (the lotus) in the east(is)
white and yellow, the lotus in the south (is) of the hue of lapis
lazuli, the lotus in the west (is) of the colour of jasmine, the
lotus in the north (is) of the colour of a conch and all the rest
of varied colour.

34-37. 1 shall describe a circle of ten cubits which yields all
the desires. It should be a four-sided one divided into ten
parts. The door would occupy two chambers. As (described)
carlier (there should be) a lotus at the centre. I shall now des-
cribe (the circle known as) the destroyer of obstacles. After
having made (ready) a place (measuring) four cubits,a circle
measuring two arms length (should be drawn). The pathway
(should measure) only a cubit. It should be made to contain
many figures of svastika. The doors should measure a cubit.
There should be circle containing lotus (figures) in the cardinal
points. Five white coloured lotuses (should be drawn). God
without any attributes should be worshipped at the centre.
The heart (and other limbs) (should be worshipped) in the
east and other directions. The weapons should be worshipped
in the directions in between (these directions).

38-41. As before the five Brahmans (forms of Siva * should
be worshipped). I shall describe the support of intellect. A
place should be divided into hundred parts and a lotus (should
be drawn) in fifteen parts. (Figures) of eight lidgas should be
drawn in the (eight) directions, The girdleshould occupy a
part and the boundary would be in two chambers. The preceptor
should provide decorative festoons etc. making use of his crea-
tive thinking,! There are one thousand four-hundred and forty
circles for the gods Hari, Sambhu and Sun and the goddess.

1. Verse number 40 is cryptic and has not been translated.
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42-48. Listen to me ! I shall describe the decorations and
marks to be made in (a place) divided into seventy (parts).
Fifteen, one, three and five (chambers) in the cardinal points
should be erased. The temple of liriga should be made above in
two chambers on the sides. A lotus should be drawn in two
chambers at the centre. A lotus should be drawn in one cham-
ber on either side of the linga. By destroying the six lines of the
decorations the remaining (would form lines) for (lord) Hari.
After having erased the two squares above, it is said to form the
auspicious asfaka (having eight parts) of (lord) Hari. It is
decorated by erasing fourlines and possessing beam like (lines).
Then the lotus for a seat is made in twentyfive (chambers).
After having retained two chambers on each side, the eight
secondary decorations (are made). The diagramsacred to the
goddess is big at the centre and small above. There should be
a lotus at the centre in nine chambers and four chambers in the
cardinal points. The remaining thirteen chambers forma circle
resting on one’s intellect, That one having on¢ hundred and
sixty petals based on one’s intellect (is intended) for Hara

(Siva) and others.

CHAPTER THREE HUNDRED AND TWENTYONE
The appeasing rites relating to Aghordstra

The Lord said:

1. (The propitiatory) rite for the weapons has to be done
first. It is capable of yielding the results in all actions. The wea-
pons relating to (lord) Siva and others should be worshipped at
the centre. The thunderbolt and others (weapons) (should be
worshipped) from the east onwards in order.

2. One would gain victory in battle etc. by worshipping
five discs in (a place measuring) ten cubits. In the worship of
the planets the Sun (has to be worshipped) at the centre and
the Moon and others (planets) in the east and other directions.

3-4. All the planets (would be beneficial) as if they are in
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the eleventh house, by their worship. I shall describe (the rite
of) appeasing the weapons that would destroy all the portents,
remedy the baneful influences of planets and crush the epidemics
and enemies. One should repeat (the mantra sacred to) the wea-
pon of Aghora! that would burn the impediments.

5-6. (The repetition of the mantra) a lakh times would des-
troy (the baneful influences of) the planets. (One should do)
oblations with sesamum (to nullify) portents. (In the case of
portents occurring) in the sky one should do (oblation or repe-
tition) half a lakh times which would destroy the portents. It
is beneficial to do oblation with ghee a lakh times in the case of
portents relating to tne earth. All types of portents are nulli-
fied by doing oblation with ghee and guggulu (fragrant gum-
resin).

7. There is no doubt that diseases (get cured) by perform-
ing oblation with dirod (grass), unbroken rice and clarified
butter and bad dreams get destroyed (by doing oblation) one
thousand times.

8. The evil effects of the planets would get nullified (by
doing oblation) with ghee mixed with japa (flower) ten thousand
times. Oblation performed with ghee ten thousand times would
appease the afflictions due to Vinayaka (an evil spirit).

9-10. The spirits and goblins would be appeased by (the
oblation of) guggulu ten thousand times. (One would get good
results) by offering oblations with diroa (grass), clarified butter
and unbroken rice when a giant tree falls down or a serpent or
a heron perches on the house or while one enters the forests
etc. One would get good results by offering oblations with
sesamum and clarified butter when a portent or earthquake
occurs,

11-12a. (Oblations done) with guggulu ten thousand times
would be beneficial if the trees ooze out blood. Oblations made
with sesamum and clarified butter half a lakh times (would be
beneficial) when (the trees) bear flowers and fruits in improper
season, (when there is) unrest in the country, (when enemies)
invade the country and epidemics affect the bipeds etc.

1. One of the five forms of Siva.
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12b-13a, It is said that rite of appcasement should be done
ten thousand times in order to appease the epidemics in eleph-
ants, in order to strengthen the tusk of the female elephants and
when the elephants are found rutting,

13b.-14a. When there is a miscarriage of the foetus at an
improper time, or when the child perishes after birth, or when
the children are born deformed or when one undertakes a jour-
ney, one should do oblations ten thousand times.

14b-15a. Oblations done with sesamum and clarified butter
one lakh times would vyield excellent results, half that number
(would vyield) medium results and a quarter of that number
(would yield) poor results.

15b-c. Similar to the repetition (of the mantra) oblation
done (with the mantra) would confer victory in battle. One
should repeat (the mantra of) the weapon of Aghora after mak-
ing the (mental) location (of the manfra on the limbs) and
contemplating the excellent five-faced (lord).!

CHAPTER THREE HUNDRED AND TWENTYTWO
The appeasing rile employing the mantra of the weapon of Pasupali

The Lord said:

1. Ishalldescribe first the appeasing rite and repetition
with (the mantra) of the weapon of Pasupati. If it is repeated
with phat at the end it would remove one’s misfortune. Om !
Obeisance to the lord ! to great lord of the flock ! to one posses-
sing matchless prowess and strength ! to one having fifteen eyes !
to the person having varied forms ! to one who is armed with
different kinds of weapons ! to one having blood besmeared all
over the body ! to onewho is blended with a mass of collyrium!
to one who is fond of the cremation ground and goblins ! to one
who removes all impediments ! to one who confers all perfec-

1. Aghora is one of the five faces of lord Siva; the other faces are :
Isana, Tatpurusa, Vimadeva and Sadyojita.
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tions ! to one who is gracious to the devotees ! to one who has
innumerable faces, arms and feet ! to the one who has attained
perfection ! to one who frightens the goblins ! to one who causes
commotion in Sakini (female attendant on goddess Durgi) ! to
the person who controls the diseases ! to one who destroys the
sins ! to one who has the Sun, Moon and Fire as the (three)
eyes! to one who is the armour of (lord) Visnu ! to one who
(holds) the sword and thunderbolt in the hand ! to one who
bas the club of Yama and the noose of Varuna (the lord of the
West and upholder of moral law) ! to the one holding the tri-
dent of Rudra ! to the person who has the burning tongue ! to
the person who drives away all diseases ! to one who controls
the plants ! to one who annihilates the malicious scrpents ! Om
phat to the black and brown ! Phat to the person having the
sound him as the weapon ! Phat to one holding the thunderbolt
in the hand ! Phat to the spear ! Phat to the club ! Phat to Yama !
Phat to the sword ! Phat to lord of north-west ! Phat to Varuna !
Phat to the noose ! Phat to the banner ! Phat to the goad ! Phat
to the mace! Phat to Kubera (lord of wealth)! Phat to the tri-
dent ! Phat to the hammer! Phat to the disc! Phat to the lotus !
Phat to the serpexit weapon ! Phat to Isana ! Phat to the club
weapon (called khegaka) ! Phat to the headless trunk! Phat to
theweapon, the headless trunk! Phat to the weapon, theskeleton !
Phat to the weapon, the feather of a peacock ! Phat to the weapon,
the sharp knife ! Phat to the weapon Brahmastra! Phat to the
weapon Saktyastra! Phaf to the weapon of the Gana (attendant
of lord Siva) ! Phat to the accomplished weapon! Phat to the
weapon pilipiccha! Phat to the weapon of the Gandharva (semi-
divine being)! Phat to the weapon of miarva (a kind of grass
from which stringsand girdles of ksatriyas are made)! Phat to the
weapon of the right! Phat to the left! Phat to the weapon of the
west ! Phat to the weapon of maniral Phat to the weapon of Sa-
kini (female attendant of Goddess Durga) ! Phat to the weapon
of yogini (another female attendant of Goddess Durga)! Phat
to the weapon, the club! Phat to the weapon, the great club!
Phatto the weapon, the serpent! Pha to the weapon of Siva! Phat
to the weapon of I$ana! Phat to the weapon of (Tat) purusal
Phat to the weapon of Aghora! Phat to the weapon of Vamadeva!
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Phat to the weapon of Sadyojata! Phat to the weapon of the
heart ! Phat to the great weapon! Phat to the weapon of Garuda
(valture vehicle of lord Vispu)! Phat to the weapon of the
demons! Phat to the weapon of the Danavas (demons, progeny
of Danu) ! Phat to the weapon of the man-lion form (of Visnu)!
Phat to the weapon of Tvastr (a celestial god)! Phat to all the
weapons! nah phat! vak phat! pak phai ! phah phat | mak phat ! Srik
phat! hrai phat! (region) bhik phat! (region) bhuvah phat! (region)
svah phat ! (region) mahah phat ! (region) janah phat! (region)
tapah phat! Phat all worlds! Phat all nether worlds ! Phat all
principles ! Phat all life forces ! Phat all nerves ! Phat all causes !
Phat 211 the Gods ! hrim phat! Srim phat | hriih phat | sriim phat !
amphat lam phat \Phat to indifference(for worldly pleasures) !Phat
to the weapon of illusion ! Phat to the weapon of desire ! Phat to
the weapon of the guardian of the field ! Phafto the weapon, the
sound ki ! Phat to the weapon of the Sun! Phat to the weapon
of the Moon! Phat to the weapon of lord of obstacles! Gaum
gaunr phat! Khrom Khraum phat! Hrom hraum phat! Cause to roam
about (2) phat! Burn (2) phat! Cover (2) phat! Uproot (2)
phat! Threaten (2) phat! Revive (2) phat! Drive away (2) phat!
Destroy all misfortunes phat!

2-3. The repetition (of the above) even once would destroy
all the impediments. One would destroy all the portents by re-
peating hundred times and would be victorious in the battle
etc. One would accomplish even that one could not accomplish
bydoing oblation with ghee and guggulu (fragrant gum-resin).
One would have all (kinds of) peace by reading this weapon of
(lord) Pasupati (lord of flock of beings).

CHAPTER THREE HUNDRED AND TWENTYTHREE
The mantra of the weapons of Aghora and the six constiluents

The Lord said:

1-2. Death, diseases and other things are controlled by (the
repetition of) the mantra “Om hrim hamisa”. One has to bring
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into effect appeasement and nourishment by doing a lakh of
oblations with dirvd (grass). O Six-faced one! ! Appeasement
of portents, (un-natural flowering of) the trees and those relat-
ing to gods, sky and the earth (could be done) with (the repe-
tition of ) the pranava (om) or maya® (mantra). “Orm ! obeisance !
O Ganges! Kali! Kali (one having dark complexion) !
Mahakali ! Mahakali (the great dark-complexioned one) ! One
who cats flesh and blood ! One havingred and blackface ! Bring
the men under control ! Oblation ! Om !

3-5a. After having repeated (the mantra) one lakh times
and offering oblations one-tenth (of that number) one would
become the accomplisher of all tasks. One would subjugate
Sakra (Indra, the chief of the celestials). One need not say
about (its influence on) the mortals. This mantra is capable of
making (the votary) invisible, captivating and paralysing
(others). It brings the enemies under control and confuses the
intellectual faculties of the enemies. This mystic learning is the
Kamadhenu (wish-yielding divine cow) when repeated seven
times.

5b-6. I shall describe the foremost formula which would
captivate enemies, thieves and others. One should remember
(this formula) revered by (lord) Hara (Siva) in the case of all
kinds of great apprehensions. After having repeated one lakh
times (one should do) oblation with sesamum which would ac-
complish (the task). Listen (to me) ! (I shall describe the for-
mula of) deliverance: Om! The plough-bearer ! The trident-
bearer ! Come ! Protect me with the truths of (gods) Brahma,
Visnu and Rudra ! Oblations to Lord of speech !

7-9. (Goddess) Siva (consort of Siva) is known as Durga
because (She) saves (people) from adversity. Om ! Fierce bear-
er of the skull! Gnash the teeth! Gnash ! Destroy (2) Mysterious
one ! Phat Hrim! The rice grains should be consecrated with this
excellent formula after repeating thirty times and given to
thieves. (It would establish their) innocence if the chewed cud
ejected (by them) is white. Or:! One having glowing eyes! One
shining with dark-brown matted hair ! One who drives away !

1. denotes Kumaira, son of lord Siva and Parvati.
2. theletters 3, i, i, u, 1,1, ], kha, ma, ya, ksa, hriith, klir
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One who frightens the three worlds! Cut (2) ! Roam about
(2) !Attract (2) ! Break (2) ! Twist (2) ! Burn (2) !
Cook (2)! Thus Rudra, who accomplishes, makes known! I
shall bring back the person possessedby spirit even if he has
gone to the heaven, region of the gods or sporting in the sum-
mit! Accept (2) the offering I am giving! Oblations! After hav-
ing offered the victim to the guardian of the ground and (the
performance of the rite) of locating the planets, (the enemy)
would be subjugated. The enemies would get destroyed. The
enemy forces would be routed in the battle.

10-13. One would nullify three kinds of poisons by the
location of the hamsabija.! After having made equal proportion
of aguru, sandal, kustha, saffron, ndgakeSara, nakha and devadiru
and mixing with honey, one should fumigate the clothes etc. of
an idol. This would bring good result in discussion, charms,
adorning women and quarrels. (The same fumigation) is con-
secrated with mdyamantra® in the case of selection of a bride and
for fortune. A person who looks at a person after wearing
a mark on the forehead with the yellow pigment (got from a
cow) , ndgapuspa, saffron and arsenic (and uttering the syllable)
hrim: would subjugate him,

14-17. Pulverised fatavari drunk with milk would help
(a man) to get a male child. Pulverised nagakesara boiled with
ghee would also help (a man) to get a male child. Similarly one
would get a male child by drinking the seeds of paldfa. Om! O
Camunda ! Rise up ! Make (this person) yawn (2) ! Charm (2)!
Subjugate this person (2) ! Oblation ! This is the twentysixth
formula that is accomplished. After having (made an image)
of the lady (to be subjugated) with the earth (got) from
the banks of a river and writing the name on an arkas leaf
with the juice of the unmatta (plant) and having urinated, (the
formula) should be repeated. Then the lady would be subju-
gated.

Om, ksum, sah, vasat. This formula (known as) the great
conqueror of death gives nourishment when repeated and used

for doing the oblation.

1. The letters ma, ya, ra, sa and ha
2. coataining the letter Arirs etc.
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Om, harisah, hriam, hrim, sa, hrah, saum, skaih consisting of
eight syllables (is known as) a formula that revives the dead and
brings victory in battle.

18-21. The formulaebeginning with [fdna and others confer
virtues, pleasures etc. (Lord) Iéana (Siva) is the lord of all
formulae, lord of all beings. He is the lord of Brahma. May that
Brahman, (lord) Siva always be benevolent to me! O I know
(the lord) Tatpurusa. I meditate on (lord) Mahadeva (the
great god). Hence that Rudra incite us. O obeisance to those
who are not fierce, to those who are fierce, to those who are
most fierce and to all the manifestations of Rudras. On: obeis-
ance to Vamadeva ! Obeisance to the seniormost ! Obeisance to
the most excellent! Obeisance to Rudra! Obeisance to Kila
(time) ! Obeisance to Kalavikarana ! Obeisance toBalavikarana!
Obeisance to the strong one ! Obeisance to one who controls
strength ! Obeisance to one who controls all the beings ! Obeis-
ance to one who disturbs the mind! O#: I resort to (lord) Sad-
yojata! Obeisance to Sadyojata !

On the lord of the beings (2)! On the lord of eternal being !
Be manifest in me. Obeisance to the god proceeded from the
eternal being.

I shall describe the six formulae which are accessories to the
five Brahman (formulae). On ! Obeisance to the Supreme ! to
the grantor of desires ! to the Supreme lord! to the lord of
communion ! to the lord produced out of communion !
to the doer of all things! Do(2) ! True (2) ! Lord of beings
(2) ! One manifest from the eternal beings! Vamadeva !
Doer of all things ! Destroyer of sins ! Always benevolent | One
who is pleased ! Obeisance to you ! Oblations.

(The formula of) the heart, which yields all things, consists
of seventy letters. Om! Siva! Obeisance to Siva! Siva ! Om !
Oblations to the glowing (energy) in the heart is (the formula
for) the tuft. Om! One who is verily of the nature of benevol-
ence! One possessing great splendour! Omniscient ! O Lord !
Turn round ! One who is most fierce! One having a dark arm-
our! Obeisance! One having a great armour! Bind (2) the
heart by the command of Siva! Whirl round (2)! Pulverise !
One who holds the subtle thunderbolt | One who has the strong
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noose! One whose strong body bears the bow and thunderbolt !
You enter my body and paralyse all the evil forces (2) ! Him !

The armour consists of one hundred and five letters. Oni !
To the Vigour (of the lord) ! O ! Make the eyes quiver (2) !
One having subtle form(2) ! Pierce (2) ! Pierce intensely (2) !
Cover (2)! Vomit (2)! Kill (2) ! Ham, phat (is the) weapon
of Aghora.

CHAPTER THREE HUNDRED AND TWENTYFOUR

Appeasing rite for lord Siva
The Lord said:

1-3. I shall describe the appreasing rite for Siva which is
preceded by the collection of formulac of Aghora. Tt is
the lord of seven crores (of formulae). It is fierce. It is
capable of destroying sins such as killing a brahmin etc. It is
the abode of both excellent as well as ordinary achievements.
It destroys portents pertaining to the celestial region, sky and
earth. It devours poisons, spirits and goblins. It confers all the
desires. It is an expiation destroying a host of sins. It destroys
misfortune and difficulties.

4-7. After having located Ekavira, the five faces should
always be contemplated. (The face should be contemplated
as) white in (the rites of) appeasement and nourishment, red
in (the rites of) subjugation, yellow in (the rites of) paralysing,
smoky in ( the rites of) uccatana (a kind of charm for expulsion)
and black in (the rites of) attracting (a person). One should
worship the thirty-two letters for confounding (an enemy). The
formula should be repeated thirty Jakh times and the oblation
should be done one-tenth (of that number). Gum resin mixed
with amrté would accomplish all things. There is no other
formula superior to the Aghora formula that would give enjoy-
ment and emancipation. (By this repetition) one who is not a
religious student would become a religious student and one who
has not had his ablution after completing studies would have

that,
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8. The weapon of Aghora and Aghora are the two excellent
formulae. One who repeats (the formulae) or does oblation

(with them) or worships would rout the army of the enemy in
the battle.

9-13. I shall describe (the rite of) appeasement of Rudra
which is beneficial and which accomplishes all the desires. For
the sake of progeny, for removing the malignant influences
of the planets, for removing poison and curing diseases, for
controlling famine and epidemics, for removing (the effect of)
bad dreams, for gaining army and kingdom, for the destruction
of enemies (it should be performed). When trees bear
flowers untimely and for controlling all spirits (the formula
should be used). (The word) obeisance should be used for
worship, ending with oblation for making the oblation, the
syllable vasat for strengthening and vausaf for nourishment. In
the place of ‘ca’ letter two times, the union of that class (of
names) is made.

Or: ! Obeisance to Rudra and to you and to the bull.
(Obeisance) to one who does not leave, to unbornone, to the
prime entity, to the worshipful, to I$ana and to one possessing
valour. (The following) five (are worshipped) in the north.
(Obeisance) to the omnipresent, to the dreadful one, to one
having distorted features, one who dnes not have any change
in the form,

(Worship is made) for the sake of removal in (the principle
of) kdla and water in the south-western direction,

Obeisance to Ekapingala, to Svetapingala (and) to Krsna-
pingala. Obeisance to Madhupingala. (Obeisance) to Madhu-
pingala in self-restraint. (Obeisance) to Ananta, to Ardra, to
Suska (dry) and to Payogana in the principle of kala (time).
To the dreadful one, to the most dreadfui one in the two
principles of maya (illusion) . To the thousand-headed one, tothe
thousand-mouthed one, to the thousand-handed and footed one
and to the thousand linga in the principle of learning. One
should locate on the right petal from thousand-eyed. To Ekajata,
Dvijata, Vijata, to the form of Svdha, to theform of Soadha, to the
form of vasat, to the six Rudras. O Guha! these are situated
in the leaf of fire in the principle of Isa. To the lord of goblins,
to the lord of beings, to the lord of Uma and to the lord of
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time. The six are to be worshipped in the eastern petals in the
principle called Sadasiva. To Uma, bearing a dreadful form,
Om ! do (2), Ruhini (2) ! You are Rudra, God of thecelestials,
Vifakha ! Kill (2), burn (2), cook (2), churn (2), furu (2),
aru (2),and suru (2). Remember the appeasement of Rudra.
O Krsnapingala ! Obeisance to the lord of the universe, the
lord of the untimely goblins. (Goddess) Uma and (god)
Mahesvara should be worshipped in the pericarp in the princi-
ple of Siva. On: to one pervading the sky, to the form of the
sky, to omnipresent Siva, to the endless, to one without anyone
to govern, one who is not resorted, to Siva. These nine terms
are said to pervade the sky in the principle of Siva. Obeisance
to the eternal one ! to the one seated on the yogic altar ! to the
eternal yogin ! to the person having contemplation as food !
Om obeisance to Siva ! Lord of all (beings) ! One having I$ana
as the head ! One having Tatpurusa and others as the five
faces ! O Guha ! The five chambers on the eastern petal in
the principle of sat should be worhipped ! To one having
Aghora as the heart ! To one having Vamadeva as the secret
organ ! To one embodied as Sadyojata ! Om obeisance ! To one
extremely secret ! To one who conceals ! To one who does not
have death ! To one who presides over death ! To one of the
form of radiance ! in the leaf (presided over) by Fire, in the
principle of oblation ! in the principle of knowledge ! in the
south ! To thesupreme lord ! To the sentient and insentient !
To the sky-pervading one ! The splendour of the prime splend-
our ! in the principle of illusion in the south-west! in the
principle of time in the west! Om, dhy, dhy, nand, vam, vam!
Deathless one ! Born of death ! Benevolent one ! The supreme
soul ! Great god ! Master of good feelings ! Great splendour !
Presiding deity of yoga ! Release, release, churn, churn! Om!
O Sarva (everything) (2) ! Om Bhava (The source) (2) !
One who bestows happiness on all beings ! In the son of Wind
(god) and in the man of restraint in the north ! One who is
manifest in the presence of all ! One who is above Brahma,
Visnu and Rudra! One who is not worshipped ! Cnz who is
not worshipped | One who is not extolled | The witness
(2) ! Come! Come! O Sun! O Fire (2) 10 Kno-wledge
(2) ! Sound ! Subtle one (2) ! Benevolent one (2) ! Giver of
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all things (2) ! Om ! Obeisance to Siva. O obeisance to Siva.
Or: | Obeisance. One should worship, offer oblation and repeat
(the above formula) in the prakrta principle in the north-east.
It would remedy all afflictions due to planets, diseases and
incantations and accomplish all things.

CHAPTER THREE HUNDRED AND TWENTYFIVE

The benefits of wearing the rosary beads and the counting
of the formulae with them

The Lord said

1-3. One should wear a garland of rosary beads even or
uneven (in number) and firm. One may wear beads having
single face, three or five faces or as available. Beads having two,
four or six faces, unbroken and having sharp thorns are com-
mendable. One should wear the four-faced (bead) on the right
hand and the tuft etc. (By this) one not observing celibacy
would become a celibate, and a person not observing religious
ablution would get the vow fulfilled. Otherwise one should
wear a golden ring after having worshipped with the formula of
Siva.

4-7a (They are divided into four) classes (gocaras) : Siva,
Sikka, Fyoti and Savitra. Gocara means the family. A person who
has been initiated is to be known from that. The Prajapaiya,
Mahipdla, Kapota and Granthika (belong) to the Siva (class of
beads) . The Kutilas, Vetalas, Padmas and Hamsas (belong) to the
Sikha class (of beads). The Dhrtardstras, Bakas, Kakas and
Gopalas belong to (the class of beads) known as Jyoti. The
Kutikas, Sarathas, Gutikas and Dapdins (belong) to the family of
Savitri. Thus there are four varieties in each one of these

(classes).

7b-13. I shall describe the constituents of the formulae by
which the formula would yield perfection. The formula should
be written on the ground omitting the kiifa and sapda (class of
letters) . The component letters of the formula should besepara-
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ted (one by one) and the nasal sound should be added separa-
tely. (The letters)in the name ofthe votary should be separated.
The letters (in the name) of the votary should be added at the
beginning and end of the formula. (These letters) from the
name (ofthe votary) should be reckoned assiddhz (successful),
sddhya (capable of being accomplished), susiddha (successful
easily) and ari (hostile). A formula having the siddha (letters)
at the beginning and end would give hundred percent results
immediately. (A formula having) susiddha (letters) at the be-
ginning and end should be deemed (to have the same result) as
the siddha (letters). (A votary) should avoid at a distance the
ari (letters) at the beginning and end. The siddha and susiddha
(formulae) should be used for (rites of) same nature and
the ari and sddhya (should also e used) similarly. The
presence of thousands of hostile (letters) in the middle would
not be a defect in a formula having siddha (letters) at the be-
ginning and end.

14-17a. In the well-known formulae such as mayal, prasada®
and pranava®, there are no divisions. The formula presided over
by Brahma (is known) as Brahmavidya. Those known as
vaisnava (pertaining to Visnu)are sacred to Vignu. The formulae
of Rudra are called Viras. Those pertaining to Indra are
dear to I$vara. Those presided over by the serpents would make
the serpents motionless. Those relating to the Yaksas (a kind
of semi-divine beings)are fond of ornaments. Those sacred to the
Gandharvas are excessively (fond of) music etc. Those relating
to the demons are dreadful. (The formulae) of the goblins are
covered by filth. One should examine a formula and then
impart (it).

17b-20a. (There are) formulae beginning with one letter
and ending with phat upto those having fifty letters. The formula
(known as) bala consists of twenty letters. That (known as)
Rudra consists of twentytwo (letters). The formulae having
more than that number upto three hundred (letters) are known
as vrddha (expanded). The letters beginning with ¢ and ending

P st

1. Seep. 888fn. 2.
2. the syllables harh, haurm.
3. the syllable ori.
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with ha represent the white and dark fortnights. Among the
ten vowels omitting the anusvdra (nasal sound) and visarga
(aspirated sound) the shorter (vowels) represent the phases of
the white fortnight and the longer ones those of the dark
fortnight.

20b-21. (The incantations) for peace etc. (should be
practised) when (the Sun) has risen. Those for subjugation
(should be done) when (the Sun) is on the move. The incant-
ation for creating dissension (should be practised) when (the
Sun) has completed the revolution at the twilight periods and
those for stupefaction (done) at sunset. The spells for peace
(should be practised) when (the wind) flows through the Ida
(one of the arteries) and those for attracting (a person) (should
be done) when (the wind flows) through the pisigala (one of the
arteries).

22-23. (Charms) for destruction and driving away (and
such other results) (should be practised) at the time of the
equinox. The incantations are thus of five kinds. The principle
of earth (remains) on the lower part of the lip, lustre above,
water in between, ether on the sides, wind outside and the
great lord pervading everywhere. One has to practise the spell
for paralysing in the earth (principle), appeasement in water,
subjugation etc. in (the principle of) light, (spell)for driving
away (a man) in (the principle of) wind and the auspicious
moment in (the principle of) ether.

CHAPTER THREE HUNDRED AND TWETYSIX

Description of the mode of worshipping Goddess Gauri for
gaining enjoyment, emancipation etc.

The Lord said :

1. I shall describe the (mode of) worship of Uma (cunsurt
of Siva)for fortune and conferring enjoymentand emancipation.
(I shall also describe) the meditation of the formula, the
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mystic diagram, the mudra® and the oblation which are the
means (for the same).

2-6a. After having drawn Citrabhanu (Bhairava form of
Siva), Siva and Kila together with Great Energy, Ida (one
of the arteries) is drawn together with the lord and the modi-
fication. The second (circle) should have the door and words
which please (goddess) Gauri (synonym of Uma). The princi-
pal formula of (goddess) Gauri should be made to end with
fourth case (dative). Om, hrim, sah, saun: obeisance to Gauri (is
the formula). Six inches should be endowed with the three
letters appropriate to the group. The seat (should be spread out)
with pranava (syllable o) and the image (of the goddess) with
(the formula of) the heart. The syllables of water, time and
Siva in the formula should be raised. The life (syllable) should
be endowed with long vowels and (location on) the six parts
of the body (should be made). (The consecration of) the seat
should be made with the pranava and the consecration of the
image with the formula of the heart.

6b-7. O Child! ThusI have described to you (according
to) the Yamala. I shall explaing to you (according to) the
Ekaviranow. The basic syllable consisting of those of (lord) Siva
and the goddess devoid (of the syllables) of heart are spread
out endowed with the order of creation with {the syllables of)
vahni,® maya® and krSanu.

8-10a. (The goddess) Gauri should be worshipped in (an
image made of) gold, silver, wood or stone. In the alternative
(the goddess may be worshipped) in Her unmanifest form in
five balls at the centre and the (four) angular points. (The
goddesses) Lalita, Subhaga, Gauri and Ksobhani (should be
worshipped) in order beginning with the south-east. (The
goddesses) Vama, Jyestha, Kriya and Jfiana should be worship-
ped in the circle beginning with the east. The unmanifest form
of (lord) Siva (should be worshipped) on the left side together
with the pedestal.

1. Holding the fingers interlocked in a particular position representing
different things.

2. thesyllable 1.

3. Sece p. 888 fn 2.

4. the syllables pa, rq and ram.
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10b-13. (In the worship of the manifest form of the goddess)
(the goddess should be worshipped) as manifest with two eyes,
the syllable om (containing the three letters), pure and being
present with (lord) Sankara (Siva). Two lotus seats (should be
provided ). (She may be endowed) with two arms or four arms.
She may be riding a lion or wolf or have eightor eighteen hands.
(She may be wearing) a garland and rosary beads. (She may
wear) a bunch of lotuses on the neck. She may be holding an
arrow or bow with the right hand and a book, betel-leaf, club,
offering protectionand a kamandalu (waterpot) with the left hand.
One should place in each one of these (hands) Ganes$a, mirror
and an arrow,

14-19. In the alternative (the goddess) should be made in
Her manifest and unmanifest form, The deity is invoked on the
pedestal by (showing) the padma mudra(posture of the hands for-
med as a lotus). Itis said that liiga mudra (posture representing
the linga shape) is for (invoking) (lord) Siva. For (invoking)
both, the dvdhani mudra (invocation posture) (is to be used).
The posture for invoking the goddess is yoni (female generative
organ). The mystic diagram (for the worship should be) a squ-
are. A lotus having three petals occupying the central four
chambers should be made within that square. A triangle in two
squares in the middle and a half crescent in double that space
(should be made) in order. The entrance should be double that
as well as double thatofthe approachto the door. (There should
be) three doors in each one of the three directions. In the alter-
native (the goddess) may be worshipped on a bhadraka (lotus
diagram) or on the ground after having established (the goddess)
and worshipped Her with the five things got from a cow and the
five sweet things. (A votary) should offer red flowers and offer
hundred oblations with the five sweet things and clarified butter
facing the north. Then the final oblation (should be made).
(The votary) would accomplish all the desired things. After
having offered a victim, three or eight girls should be fed. The
offering made to the goddess should be given to the devotees of
Siva and should not be taken by oneself.

20-22a. (By thisworship) one desirous of getting a daughter
would get a daughter, a person not having a son would get a
son, an unfortunate woman (would get) fortune and the king
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(would get) a kingdom and victory in battle. By (repeating the
formula of the goddess) eight lakh times, a votary (would get)
efficacy of speech and the gods would come under his control.
(The votary) should not eat without offering (to the goddess).
One should worship with the left hand especially on the eighth,
fourteenth and the third (lunar days).

22b-26. I shall describe the worship of (lord) Mrtyuiijaya
(the conqueror of death; a synonym of Siva). (The god) should
be worshipped inside a pitcher. The pranava (the syllable ont)
should be used for the oblation. The lustre of the god would be
had by this (method). The basic formula (should be) ending
with vausat. (The votary) should show the kumbhamudra (posture
of the fingers representing a pitcher). Oblations should be made
with milk, dirvé (grass), clarified butter, amytd, punarnava, sweet
porridge and cake. The formula should be repeated ten thousand
times. (The god should be contemplated as) having four faces
and four arms, holding pitchers in two handsand offering boons
and protection by two(others). (The god) should be (mentally)
bathed with the kumbhamudra. One who partakes the auspicious
herb sanctified with the formula would have healthy life, fortune
and long life. Whencontemplated, He would destroy untimely
death and when worshipped (would confer) wonderful results,

CHAPTER THREE HUNDRED AND TWENTYSEVEN

The greatness of establishing a liriga
and worship with the accessories
The Lord said:

1-5. The austerities are completed after having worshipped
Satya and others, the presiding deities of austere observances.
Arista, the lord of the thread (of a rosary) is capable of nullify-
ing misfortune. (A string) having golden andgem (beads) (con-
fers) fortune. (A string) (containing beads made of) great conches
13 for causing death. (A rosary) (containing) conch-shells is
for a charm (while) that one (having) pearl beads increases
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progeny. (A rosary having) crystal (beads) confers fortune. (A
rosary having) rudriksa confers emancipation. A rudraksa of the
size of a dhatri fruit is excellent. The mental repetition (may be
done) with the central bead or without the central bead in the
string. The repetition should be doneusing theringfinger and the
thumb. While doing so oneshould not cross the central bead.
When the rosary has fallen down by inistake, one should repeat
(the formula) two hundred times.

6-7a. A Dell possesses (the sounds of) all the instruments.
Hence sounding it confers wealth. The liriga (the emblem deno-
ting lord Siva) and the abode (of the deity) should be cleansed
with cow-dung, cow’surine, earth from the ant-hill, ashes and
water,

7b-10a. O Skanda! The formula ‘Obeisance to (lord)
Siva’ is capable of accomplishing all things. These five syllables
are commended in the Vedas. The sixsyllables! are commended
in the world. Lord Sambhu (Siva) is present at the end of ‘Om’
like the seed of a (holy) fig tree as a seal. It is known that
‘Obeisance to Siva’ is the designation of Isanaand othersin order.
One would acquirethe collection of formulae by repeating the six
syllables. ‘O obeisance to Siva’ is the excellent formula.

10b-12. (The votary) should worship the liniga with this (for-
mula) since (lord) Siva dwells in the liiga for the sake of con-
ferring His favour on the people and since He is the conferer of
virtues, desires, wealth and emancipation. A person who does
not worship the liiga does not become a fit person to get virtues
etc. One would get enjoymentand emancipation by worshipping
the linga. Hence one should worship (Him) so long as he lives.
One should never eat without worshipping Him. It is better
to discard one’s life (than not to worship Him),

13. (One would become) Rudra by worshipping Rudra,
Visnu by worshipping Visnu, Siirya by worshipping Sirya and
the goddess etc. by worshipping the goddess.

14. One would acquire a crore times more benefits by esta-
blishing the linga than what one would acquire by doing sacri-
ficial rites, penances and offering gifts, visiting sacred places
and reading the Vedas.

1. The five syllables with the syllable om.
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15. One who worships the earthen liriga during the three
twilights with bilva, would redeem one hundred and eleven
generations of his family and would attain heaven.

16. A person should build a temple according to his capa-
city. The small or big(temple) (built)by a poor or a rich person
would have equal benefit.

17. On account of the transitory nature of one’s life one
should set apart two parts (of hiswealth) for the sake of virtuous
deeds and one part of the wealth for maintaining his life.

18. A person who builds a temple would redeem twentyone
generations of his family and gain wealth. One would get mani-
fold benefits (by building a temple) with earth, wood, brick and
stone etc.

19. A person who builds atemple of God with eight bricks,
would reach heaven. Even one who builds a temple with dust in
sport would acquire wealth.

CHAPTER THREE HUNDRED AND TWENTYEIGHT

The rules of prosody
Fire-god said :

1-3. I shall describe! (the rules of) prosody in order as
laid down by Pingala making use of the basic letters, There are
eight ganas (classes), viz. magana, nagana, bhagana, yagana, jagana,
ragana, sagana and lagapa made up of the letters ma, na, bha, ya,
ja, ra, saand ta. Each one of these gapas is formed by three
syllabic instances. All the three syllables may be long or short
or the first or middle or final syllable may be long or short. A
syllable is long or short according as the vowel at the end is
long or short. A short vowel becomes long when it is followed
by a nasal sound or visarga (aspirated sound) or a conjunct

1. The Purdga summaries very briefly and does not give a clear defini-
tion. Hence the translation has been rendered in such a way as to make it
clear,



902 Agni Purdna

consonant or a jihoamiliya® ora upadhmaniya®. Thus the ganas are
eight according to tradition,

CHAPTER THREE HUNDRED AND TWENTYNINE*

An abridgement of rules of prosody relating lo the Vedic metres
Fire-god said :

1. The Gayatri and the Goddess are of equal (number of)
letters in the section on metres. It would have fifteen letters.
(The metre called) Prajapati (consists of) eight letters.

2. (The metre) Gayatri (used) in the Yajurveda (consists
of) six letters and that in the Saémaveda would have twelve
letters. It would have eighteen letters in the Rgveda. Two more
letters are added in the Samaveda.

3. The fourth quarter in the Rgvedaand all the quarters in
the Prajapati would get lengthened. There would be increase of
one syllable each in the rest. The Asuriwoulddrop one (letter).

4. (The metres) Usnik, Anustubh, Brhati, Pankti, Tristubh
and Jagati should be known as gradually (increasing). All
these Gayatris (are known as) Brahma.

5. If groups of three (of the above) are added each one
would be the name (of the metres) of the Rgveda and Yajurveda.
They should be written in a square of sixty-four chambers.

CHAPTER THREE HUNDRED AND THIRTY**
An abridgement of the rules of metres
Fire-god said :
1. When a quarter does not have the sufficient letters it
has to be filled with iya etc. The Gayatris are known to have

1. A term applied to the visarga before & and kk and also to 7, / and the
gutturals,

2. The visarga before the letters p and ph.
*This chapter sums up sccond chapter of Pingala.
**This chapter sums up the third chapter of Pinigala.
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eight in a quarter. The Jagati (would have)twelvein a quarter,
Virat is said to have ten.

2-5a. The Tristubh has eleven letters in a quarter. There
are also others having Ekapada! (one foot) etc. (Gayatra
metre) consists of four feet, six letters in each foot. In some
places it has seven letters. The Pratistha (gayatri) has three feet
(having eight, seven and six letters respectively). Vardhamdna
consists of three feet having six, eight and eight letters respec-
tively. (The Pratistha gayatri) has three feet having six, eight
and seven letters. The Nagigayatri (consists of) three feet hav-
ing nine, nine and six (syllables) respectively. Varahi (would
have) six, nine and nine (letters). The thirdone (Virat gayatri)
having two feet (would have) twelve and eight (syllables) and
that having three feet (would have) same syllables as Tristubh
(ie., eleven syllables each).

5b., The Usnikmetre is described in the Vedas (as having)
eight syllables in two feet (and twelve syllables in the third
foot).

6-7a. (The variety of) Usnik (known as) Kakub (would
have) three feet (consisting of) eight, twelve and eight letters,
Pura-usnik would have three feet having twelve, eight and
eight letters. the Paro-usnik would be the next (having eight,
cight and twelve syllables) . A metre with four feet(having seven
syllables is also Usnik).

7b-8a. (The metre) with eight letters in each one of the
four feet would be Anustup. It may have three feet also some-
times. It may have eight, twelve and twelve letters. If the
middle and end (of a Jagati is a Gayatra it is also Anustup).

8b-11. Brhati would be one foot Jagati and three feet
Gayatri. (If the first Jagata foot is) third (and others Gayatri)
it is Pathya (Brhati). (If the first Jagata foot is) second (and
others Gayatri) it is Nyankusarini (Brhati). The same is known
as Skandho-grivi according to Kraustuki, Thesame is known as
Urobrhati according to Yaska. (If the Jagati foot is) at the
end (and the rest are Gayatra) it is Uparistad-brhati. (If the
same Jagati foot is) at the beginning (and the rest are Gayatia)
it is Purastad-brhati. In some (texts) there would be four feet

1. one foot, two fect etc.
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with nine syllables each (also known as Brhati). In some places
(it would have eight letters. Mahabrhati is constituted of three
Jagati feet. The same is Satobrhati according to Bhandilal.

12, Ifthe first two of the four feet (are Jagati and the
other two Gayatri) it is Pankti, (Another variety of Pankti) is
Satahpankti.? Even if it is inreverse order(it isSatahpankti) 3.
(If the first two feet are Jagati) it is Prastara-pankti, (If the
Jagati occurs) in the last two feet it is Astira-pankti.

13. The Aksarapankti consists of four feet having five
letters in each half of each foot. Padapankti consists of five feet
(having five letters in each). (If the first foot has) four letters,
(the second) six letters and the last three (five letters) (it is
also Padapankti).

14. It would be Jagati-pankti if it has six (Gayatri) feet
(and Pathya-pankti) if it has five feet. It is said to be Jyotis-
mati Jagati if it has one foot (Gayatri and the other three)
Tristubh.,

15. The Purastid-Jyotih (tristup) consists of (Gayatri) in
the first (the remaining three being Tristup). The Madhya-
Jyotih consists of (Gayatri) in the middle (and Tristup preced-
ing and succeeding). Uparistajjyotih (consists of three Tristups
and a Gayatri) at the end.

16. It is known as Sarikumati (gayatri) (if it has one foot
having five letters and three having six letters). Kakudmati
(consists of) six (letters in one foot and the usual number in
other feet). (The metre) would be (known as) Pipilikama-
dhyama if it has (eight letters in the first and third and three in
the middle) in the three feet.

17. If the case is otherwise (i.e. it has few letters in the
first and the third and many in themiddle) it is (known as)
Yavamadhya. It is known as Nicrt if (a Gayatrihaving twenty-
four letters) has one letter less. If the same (Gayatri) has two
letters less it would be Virat.

18-22. If (the Gayatri) has two additional letters it would
be Svarat. In case of doubt (inthe case of metre having twenty-

1. The Chandah Siitra III. 36 reads as Tindin.
2. having first and third as Jagati.
3. i.e., having first and third feet Giyatril and the rest Jagati,
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six letters whether it is Gayatri Svarat or Usnik Svarat), it
should be decided on the basis of the first foot. The deities of
the metres are : Fire-god, Sun, Soma, Brhaspati (preceptor of
the celestials), Varunpa (lord of ocean and morality), Moon,
and Visvedevas. The musical notes sadja, rsabha, gandhdra,
madhyama, paficama, dhaivata, nisada (should duly be associated
with the metres). (The metres beginning with Gayatri are)
duly white, variegated, tawny, black, blue, red and white. The
compositions are of the colour of gorocana (yellow pigment got
from a cow). The metre called Jyotih is black (coloured). The
goiras (of the metres beginning with the Gayatri) are said to be
Agnivesya, Kasyapa, Gautama, Angirasa, Bhargava, Kausika
and Vasistha.

CHAPTER THREE HUNDRED AND THIRTYONE

Metres of different kinds*
Fire-god said :

1. (Themetre) Utkrti consists of one hundred and four
letters. One should drop four letters (step by step) (and get
other metres). They would respectively be metres abki, sam, vi,
dri and pra etc. (prefixed) to Krti separately.

2. Then (there would be metres) such as Krti, Atidhrti,
Dhrti, Atyasti, Asti, Atisakvari, Sakvari, Atijagati and Jagati.

3-4. The metres described hereafter are classical. The
Vedic metres beginning with Tristup (in the Vedas) (would
be noticed in the same way in the classical). Tristup, Pankti,
Brhati, Anustup, Usnik and Gayatri are said (to be themetres).
Supratistha (twenty letters), Pratistha (sixteen letters),
Madhya (twelve letters), Atyukta (eight letters) and Ukta
(four letters) : thus each one has lesser (number of) letters.

5. The fourth part (of a Gayatri having twentyfour
letters) would be a foot. The Ganacchandas! is described now.

*This chapter sums up the fourth chapter of Pingala.
1, See ch. 328, vv, 1.3.
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The ganas are made up of four syllables. Theymay be a guru
(long syllable) at the beginning, middle or end or two long
syllables (or four short syllables).

6. Four syllabic instants and five ganas (groups) are said to
be the characteristics of the Arya (metre). When there are
seven and a half ganasin one half (of a verse) it is Arya. The
other half also (would be similar). (In the Arya the odd) are
not jagana (having long syllable in the middle).

7. The sixth (gana) would be a jagana. (The sixth) may be
having all short syllables. When it has all short syllables the
foot begins with the second word. (When it is long syllable in
the middle or all short syllables) and the seventh (is all short)
(the foot begins with) the first (letter). Ifin the second (half),
the fifth (ganpa be all short) (the foot begins with the first letter
of the first half).

8. If in the second half the sixth (gana) (be cither long in
the middle or all short), the short vowel (is introduced). The
variety of Arya is known as Pathya if it has three gapas (in a
foot) in the last half and first.

9. Vipula (is the next variety) (having no pause in the
three ganas in the last or first half or both). Capala is that where
the second and the fourth (ganas) are long in the middle, (the
first is long at the end, the third is two long syllables, the fifth
long at the beginning and the rest as usual), Mukhapirvika
has the characteristics of Capala in the first half.

10. 1In the Jaghanacapala, (there are the characteristics of
Capala) in the second half. Mahacapala (has'the characteristics
of Capala) in both (the halves). Giti is that where the first half
is similar.

11. Upagitiis that where the second half is similar. Udgiti
is said to have the order reversed. Aryagiti (has) eight gapas in
the (first) half, The metres regulated by prosodial instants (are
described) now.

12. Vaitdliya (metre) has seven (syllabic instants) in the
first and the second quartcr and sixteen lakdras (one mdtrd
syllables) in the second and fourth and there should be ra, /2 and
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ga at the end of both the foot. (If the Vaitiliya) has an addi-
tional long syllable (it is known as) Aupacchandasakal,

13-15. The Pitalika? has bhagana (and two long syllables)
at theend in addition to the above (characteristics). (The
lakara) that has not been described so far (in the above should
not be mixed) with the next. The second and third foot in the
above should not be employed separately. Pracyavrtti is shown
(now). When in the second and fourth feet, the first lakdra gets
mixed up, it is (Pracyavrtti). If the first lakdra gets mixed up
with the third in the first and the third feet, it is Udicyavrtti.
If the above characteristics are found together in the same it is
Pravrttaka. When all the feet (in the Vaitaliya) have the
characteristics of the first and third (letters), it would be
Caruhasini. When all the four feet possess the characteristics of
the second and fourth (letters), it would be Aparantika.

16. It is said to be Matrasamaka when there are sixteen
lakaras ( one mdtrd syllable) ending in guru. (At the end one of
the two is made guru and the ninth is a lakdre).? When there
are twelve lakdras and the ninth (retains its own form in a
quarter) (itis called) Vanavasika.

17. (Where in all the four quarters) the fifth and the
eighth (are lakdras and the rest as laid down) (it is) Viéloka.
Where the ninth lakdra remains as also the fifth and eighth it is
Citra. If it gets mixed with the next (i.e. the tenth) it is Upa-
citra. Padakulaka is the next (metre).

18-19. (Where there are sixteen lakdras in a quarter it is
known as) Gityarya. (When the two halves of Gitydrya) are
reversed (i.e. one half is all short and the otherhalf isall long)
it is Sikha. When the first half is all short (and second half is
all long) it is Jyoti. When the first half is all long (and the
second half is all short) it is Saumya. Ciilika is said to be hav-
ing (twentynine lakdras in the first half and) thirty one (in the
second half) and a long syllable at the end. The number of
syllables should be deducted from the number of mdtras so that
the remainder would be gurus (long). The number of gurus

1. The Puriana reading Gopuccham is obviously incorrect,

2. The Chandassiitra reads Apataliki.
3. The text in the Puiana is corrupt.
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(long) should be subtracted from the total number of matrds so
that the remaining would be laghu (short) .1

CHAPTER THREE HUNDRED AND THIRTYTWO*
The metres of un-equal characteristics in the four quarters

Fire-god said :

1. I shall describe the equal, half equal and unequal
(metres), the three (divisions) of the classical metres. (The
equal metres have the same characteristics in all the four
quarters, the half-equal in two quarters and the unequal have
different characteristics in all the four). The number of half-
equal metres are arrived at by multiplying the number of
equal metres with the same number.

2. (The number of) unequal metres (is got by multiplying
the number of half-equal metres with the same number). (The
number of pure half-equal metres is got by) deducting (the
number of the equal metres) from the number (of half equal
metres). (The metre is known as) Samani where it ends with a
long and short syllable. The Pramani (metre) ends with a short
and long syllable. The Vitanaka is different from the above
(two).

3. It would be Vaktra metre (by adding four syllables) at
the beginning of a quarter (of an Anustup). (In it after) the
first (syllable) there should not be sagana and nagana® (and repha
in the second and fourth quarters). (One may use) some other
ganas except the above. The yagara should come after the fourth
(syllable of a quarter). In the Pathyavaktra (metre), jaganpa
(comes after the fourth syllable) in the second and fourth quar-
ters,

4, According to others, it is Pathya metre when it has the

1. The Purana reading is corrupt here,
*This chapter corresponds to Pingala ch. V. Siitras 1-31.
2. Seech. 328. vv 1-3 for the gapas.
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characteristics contrary to the above. It is Capala, if there is
nagana after the fourth letter in the first and third quarters, Itis
Vipula, when yagana is everywhere in the second and fourth
quarters and the seventh syllable is short. According to Saitava
(acarya)!, the seventh syllable should be short in all the
quarters.

5. If there is bhagana or nagana or tagana (instead of yagana
in the first and third quarters after the fourth syllable), it is
Vipula. Many varieties of the Cakra class have been described.
When four letters are added to each one of the quarters, the
metre is Padacaturirdhvam.

6. The metre is Apida, if there are two long syllables at
the end (of each one of the quarters). If two long syllables
occur at the beginning (of each one of the quarters), it is Prat-
yapida.?

7-8. Inthe Apida, when the first (pada) is interchanged
(with the second) it is Mafjari, (when interchanged with the
third) it is Lavali® and (when interchanged with the fourth) it
is Amrtadhara. Udgata is described now.® Ithas (ten syllables)—
sa(gana), ja(gana),sa(gana) and la(ghu) (in the first quarter) (ten
(syllables)—na(gana), sa (gana), ja(gana) and ga (long syllable)
(in the second quarter) (eleven syllables)—bha (gana), na
(gana), ja (gana) and la (short syllable) (in the third quarter)
(thirteen syllables)—sa (gana), ja (gana), sa (gana), ja
(gana) and ga (long syllable). When (in Udgata), the third
(quarter) has (ten syllables)—ra (gana), na (gana), bha (gana)
and ga (long syllable) it is Saurabha. Lalita (consists of) two
na (ganas) and two sa (ganas) (in the third quarter) (in Ud-
gata).

9. Upasthitapracupita® has ma, sa, ja and bha (ganas) and
two gas (in the first quarter), sa, na, ja and ra (ganas) and ga
(in the second quarter), two na, sa (ganas) (in the third) and
three nas, ja and two ya (ganas) (in the fourth).

1. The Puranic reading is corrupt.

2. 'The text wrongly reads gapddika instead of gavddau.
8. The text wrongly reads Lavani.

4, The text reads wrong.

5. The text is corrupt.
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10, In Upasthitapracupita, when there are two nas, sa, two
nas, na again and two sas in the third quarter, it is Vardhamana.
Suddhaviradarsabha! is said to have fa, ja, and ra (ganas) (in
the third quarter) (in the Upasthitapracupita). Then I shall
describe the half-equal metres.

CHAPTER THREE HUNDRED AND THIRTYTHREE*

Description of metres having equal characteristics in the alternate
quarters

Fire-god said:

1. The metre Upacitraka (consists of) three sas, la, and two
gas (in the first quarter), three bhas and two gas (in the second)
(and the third and the fourth like the first and second). Druta-
madhya is said to have three bhas and two gas (in the first
quarter), na, two jas and ya (inthe second quarter) (and the
third and fourth like the first and second quarters).

2. Vegavati has three sas and ga (in the first quarter), three
bhas and two gas (in the second). Bhadravirat has ta, jas, ra and
gas (in the first quarter), and ma, sa, ja and two gas (in the
second quarter).

3. (When the first quarter) hassa, ja, sa and ga and (the
second quarter) has bha, ra, naand two gas itis Ketumati. Akhya-
niki has two tas, ja and two gas (in the first quarter) and ja, {a,
ja and two gas (in the second quarter).

4. Viparitakhyaniki has ja, fa, ja and two gas (in the first
quarter) and fa, fa, ja and two gas (in the second quarter).
Harinapluta® has three sas, la and ga (in the first quarter), na,
bha, bha and ra (in the second quarter).

5-6. Aparavaktra? consists of two nas, ra, la and ga (in the

1. The text is corrupt.

*This chapter corresponds to Pingala ch. V, siitras 32-45.
2. The Purina wrongly gives Harinavallabhé.

3. The Purina reads Aparikramam.
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first quarter) and na, ja, ja and rz (in the second quarter).
(Puspitagra! has two nas, ra and ya (in the first quarter) and
na, ja, ja, ra and ga (in the second quarter). Yavamati? has ra,
Jo, ra and ja (in the first quarter) and ja, ra, ja and ra (in the
second quarter) . Sikha consists of twentyeight (short letters) and
a long syllable at the end (in the first quarter) and thirty letters
and a long syllable at the end in the second quarter. (The third
and fourth quarters are also similar.) (The metre) Khaiija has
got the characteristics reversed. Metres of similar characteristics
(in the four quarters) are described now.

CHAPTER THREE HUNDRED AND THIRTYFOUR*

Description of metres having similar characleristics in all the
JSour quarters:
Fire-god said.

1. Yati (caesura) is said to be the break or pause (at the
end of a quarter). (The metre) Tanumadhya (has) ¢z and ya
(in a quarter). Kumaralalitad has ja, two sas and ga (in a quar-
ter) (the pause occurring at the end of every three and four syl-
lables). Citrapada is known to have two bkas and two gas (in a
quarter),

2. Vidyunmaila has two mas and two gas (in a quarter),
(The pause occurs after every four syllables.) Manavakakridi-
taka would be had with pha, tqa, la and ga. (The pause occurs
after every four syllables.) Halamukhi has ra, na and sa (in a
quarter). (The pause occurs after three and six syllables.)

3. Bhujangasisusuta has two nas and ma (in a quarter).
(The pause occurs after seventh and second syllables.) Harhsa-
rutat consists of ma, na and two gas (in a quarter). Suddhavirat

1. The Puripa reads Puspiti.

2. The Purina reads Panamati,

*This corresponds to Pingala chs. VI, VII and VIII, Sitras 1-19,
8. The Purapa is corrupt.

4. The text is very corrupt.
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has ma, sa, ja and ga in every quarter. (The pause occurs at
the end of a quarter.)

4. Papava has ma, na, ya and ga (in every quarter). (The
pause occurs after every five syllables.) Mayirasarini has
ra, ja, ra and ga (in every quarter). (The pause occurs at the
end of a quarter.) Matta has ma, bha, sa and ga (in a quarter).
(The pause occurs after fourth and sixth syllables.) Upasthital
has ta, ja, ja and ga (in a quarter). (The pause occurs after
every second and eighth syllables.)

5. Rukmavati has bha, ma, sa and ga (in a quarter). (The
pause occurs at the end of a quarter.) Indravajra has two tas,
ja and two gas (in a quarter). (The pause comes at the end of
a quarter.) Upendravajra consists of ja, fa, ja and two gas.
(The pause occurs at the end of a quarter.) Mixed varieties are
formed by (Indravajra and Upendravajra) coming alterna-
tively at the beginning and end.

6-7. Dodhaka has three bhas and two gas. Salini con-
sists of ma, ta, ta and two gas. The pause occurs after every
four and seven syllables. Vatormi consists of ma, bka, ta and two
gas. (The pause occurs after) every fourth and seventh syllables.
Bhramaravilasita has ma, bha, na, la and ga. (The pause occurs)
after fourth and seventh syllables. Rathoddhata has ra, na, ra, la
and ga.

8. Svagata has ra, na, bha and two gas. Vynta has two nas,
sa and two gas. Syeni consists of ra, ja,ra, la and ga. Ramya?
has ja, ra, ja and two gas.

9. (The metres belonging to) the Jagati® (class are now
described) . Vari$astha consists of ja, ta, ja, and ra. Indravamsa
has two tas, ja and ra. Totaka is said to have four sas.

10-11. Drutavilambita would be with #a, bha, bha, and ra.
Puta has two nas, ma and ya. (The pause occurs after) the eighth
and fourth syllables. Jaloddhatagati consists of ja, sa, ja and sa.
(The pause occurs) after every sixth syllable. (The metre) Tata
is said to have two nas, ma and ra. Kusumavicitra has na, ya, na
and ya. Caficalaksika* would have na, na ra and ra.

The reading in the text is wrong.
Pingalacchandas VI. 32 reads Vilisini.
having twelve syllables in a quarter.
The Purdna reads Calambika.

BN
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12. Bhujangaprayata has four ya (gapas). Sragvini has
four ra (ganas). Pramitdksara has sa, ja and two sas. Kantot-
pida has bka, ma, sa and ma.

13. Vai$vadevi consists of two mas and two yas. (The pause
occurs after the fifth and seventh! syllables.) Navamailini con-
sists of na, ja, bha and ya ineach quarter. The Atijagati (metres)
are described now.

14. Praharsini® has ma, na, ja, ra and ga. The pause is after
the third and tenth (syllables). Rucira has ja, bha, sa, ja and ga.
It has pause after the fourth and ninth (syllables).

15-16. Mattamayiira consists of ma, la, ya, sa and ga. The
pause is after the fourth and ninth (syllables). Gauri has three
nas, sa and ga. Asambadha has ma, ta, na, sa and ga. It has pause
after the fifth and ninth syllables. Aparajita would have two
nas, ra, sa, la and ga. (It has pause after every seven syllables.)

17. Praharanakalita® (has two nas, bha, na, la and ga).
Vasantatilakd contains ta, bka, two jas and two gas. It is Sirhho-
nnati (according to) the sage (Kasyapa). It is Uddharsini
according to Saitava.

18-20. Candravarta hasfour nas and sa. The same is (known
as) Mala, if it has the pause after sixth and ninth letters. The
same would be Manigunanikara (ifit has pause after the eighth
and seventh syllables) . Milini has two nas, ma and two yas. The
pause is after the eighth and seventh (syllables). Rsabhagaja-
vilasitat has bha, ra, three nas and ga. The pause is afterseventh
and ninth (syllables). Sikharini (has ya, ma, na, sa, bha, la and
ga). Prthvi consists of ja, sa, ja, sa, ya, la and ga. It has pause
after the eighth and ninth syllables. Thus they have been des-
cribed by Pingala before.

21. It would be Vaméapatrapatita, (if a quarter has) bha,
ra, na, bha, na, la and ga. The pause occurs after the tenth (and
seventh syllables). Harini has na, sa, ma, ra, sa, la and ga. It has
pause after every sixth, fourth and seventh (syllables).

22-23. Mandakranta has ma, bha, na, ta, ta and two gas. It

The Purina wongly reads anga denoting six.
The Purinic text is corrupt.

The Purina has not defined this metre,
The text is corrupt.

Ll 2
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has pause after the fourth, sixth and seventh (syllables) . Kusu-
mitalatiavellita (has) ma, fa, na and three yas. It has pause after
the fifth, sixth and seventh syllables, (The following is based on
the Vedic metre) Atidhrti. Sardilavikridita consists of ma, sa,
Ja, sa, two tas and ga. The pause comes after the twelfth and
seventh (syllables).

24. (The following ineires are based on the Vedic metre)
Krti. Suvadana has ma, ra, bha, na, ya, bha, la and ga. The pause
comes after the seventh, seventh and sixth (syllables). (The
metre) Vrtta has ga and /a in order.

25. (The following metre isbased on the Vedic metre Prakrti.)
Sragdhara consists of ma, ra, bha, na and three yas. The pause
comes after seven, seven, seven syllables. Bhadraka! has bha, ra,
na, ra, na, ra, na and ga. (‘The pause occurs after) the tenth and
twelfth (syllables).

26. (The following are based on the Vedic metre Vikrti.)
Asvalalita consists of na, ja, bha, ja, bha, ja, bha, la and ga. (The
pause occurs after) the eleventh (and twelfth syllables). Matta-
krida has two mas, ta, four nas, la and ga. (The pause comes
after) the eighth and fifteenth (syllables).

27. (The following is based on the Vedic metre Sarnkyti.)
Tanvi has bha, ta, na, ma, two bhas, na and ya. (Thepause comes
after) the fifth, seventh and twelfth (syllables). (The following
is based on the Vedic metre Abhikyti.) Krauficapada consists of
bha, ma, sa, bha, four nas and ga. (The pause comes after) the
fifth, fifth, eighth (and seventh syllables).

28-30. (The following metres are based on the Vedic metre
Utkrti.) Bhujangavijrmbhita®has two mas, ta,na, ra, sa,la and ga.
The pause comes after the eighth, twelfth and seventh syllables.
(The metre) called Apavahaka? similarly has ma, six nas, sa and
two gas. The pause occurs after the ninth, sixth, sixth (and fifth
syllables). (The Dandakas are now described.) Dandaka has
two nas and seven ras (in a quarter). (The first variety of Dan-
daka) is Candavrstiprapataka®. (It has twentyseven syllables in

The Puriana reads Samudraka.

The text is corrupt here.

The text reads Upahira.

The text reads Candavrstipraghitaka.

5o 1o
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a quarter). Other varieties (of Dandaka) such as Vyala, Jimiita
etc.,, would be had by adding one ra (each time) (to the
original Dandaka).

The remaining varieties are known as Pracita. The tabular
representation (of long and short vowels) of Gatha (etc.) are
described (now).

CHAPTER THREE HUNDRED AND THIRTYFIVE*

The tabular representation of long and short vowels of
different metres
Fire-god said :

1. That which has not been described in the treatises on
metrics is known as Gatha. All syllables in a quarter would
be long. The next one is made one (matrd) less and the rest the
same as the previous.

2. If the mark in the middle of (the metre) to beknown is
equal, the first letter would be short. If it is unequal it is long.
If should then be made as half unequal. If it is the reverse the
first letter would be short. When two are desired one will be
reduced.

CHAPTER THREE HUNDRED AND THIRTYSIX

Description of phonetics

Fire-god said :

1. I shall describe the phonetics. The letters are -either
sixtythree or sixtyfour. The vowels are twentyone. The conson-
ants are twentyfive.

*The Purina summarises the first siitra and the concluding sitras 24-34
of Pingala ch. VIII. The verses are very cryptic. Verses3 and 4 have not
been transiated.
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2-3. (The letters) ya and others (the semi-vowels and
sibilants) are known to be eight. The twinsounds are four in
number—such as the nasal sound, visarga, ka, pa. The letter i is
known as (produced) by touching light. It is a protracted
sound.

4. (The origin of the letters is described now.) The soul
together with the internal organs and those in the abdomen and
throat contacts the intellect and joins the mind with a desire to
speak.

5. The mind impels the bodily fire, which urges the air to
move. The air moving with the chestproduces thesound (called)
mandra.

6. The Gayatra metre at the time of morning ablution is
recited in that (sound). (The air) moving in the throat gives
rise to the (sound) madhyama that which is associated with
Tristubh for the midday ablution.

7-8. The air that reaches the head produces the (sound)
tara fit for reciting Jagati for the third (evening) ablution.
The same wind moving upwards strikes against the head, reaches
the mouth and produces the letters. These are divided into five
(groups) on the basis of the articulation, period (of utterance),
place (of articulation), efforts (to utter)and the sense conveyed.

9. Chest, throat, head, root of the tongue, teeth, nose,
upper lip and palate are the eight places (ofarticulation) ofthe
letters.

10. The articulation of the sibilants (5, 5, s and %) are of
eight kinds such as innate nature, expansion, $a, sa, ra,
Jthvamila (the visargabefore k and kk) and upadhmaniya (the
visarga before p and ph).

11. The letters u and the like are excellent for combining
compositions of metrical nature. The vowels at the end should
be known to be of similar nature. Whatever else remain are the
explicit sibilants.

12-13. A man incurs sin by pronouncing(letters) from wrong
places (of articulation), by inauspicious and defective articul-
ation. Similarly a person incurs merits. A person who employs
good sounds, well articulated, according to the treatises and
acquired from auspicious sources with a clean mouth shines in
the (world of) Brahma.
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14. A person should not use harsh and indistinct letters,
nasals, labials excessively with stammering and split tongue.

15. The letters should be uttered in such a way that they
are not indistinct and are not mutilated. A person rejoices in
the world of Brahma by employing the letters properly.

16. The sounds are (divided into) three classes (such as)
udaita (accentuated), anuddtta (grave accent) and svarita (in-
termediate). They are distinguished as short, long and protrac-
ted on the basis of the period (of their pronunciation).

17-18. The letters a and ku! are from the throat, / and cuz are
from the palate, # and pu are the labials, the letters 7, fu, ra and
sa are the cerebrals, and /, tu, la and sa are the dentals. The
sound hvak is said to be from the root of the tongue. Learned
men remember val as labio-dental. (The sounds) ¢ and ai are
gutturo-palatials. O and au are remembered to belong to the
gutturo-labials.

19. The gutturals q, 4, 7, ¢ etc. would have half a mdtra
value. (The letters) which share the places of articulation are
known to be not capable of being combined.

20. The vowels (are known to be) produced not by touch
and the letters ya etc. by partial touch. These are known to be
consonants not produced by touch. The other consonants are
produced by touch. I shall explain the important among them,
(The letters) am and af are nasals, (The letters) ka, jha and sa
are known to have the bellowing sound.

21. The letters ya etc. possess partial sound. Kha, pha etc.
are aspirated. The cara is known to have little aspiration. This

is said to be long.

1. Theletters ku, cu, fu, tu, pu stand for the four letters in the respective
group.
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CHAPTER THREE HUNDRED AND THIRTYSEVEN

Description of the characteristics of a kavya
Fire-god said :

1. 1 shall describe the embellishments of poetry and drama
and the like. The constituents of speech are sound, word, letters
and sentence.

2. Whereas the three are obtained in the sentences of the
treatises ($astra) and epics, word is predominant in the treatises
and the meaning is dominant in the epics.

3-5a. Kdyya is different from these two because the power
of denotation is dominant (there). It is difficult to be born as a
man in this world and (acquiring) knowledge is more difficult.
Being a poet is still difficult. Poetic genius, originality of ideas
and power of discrimination are still more difficult. The entire
§dstra sought by people who are not learned does not materia-
lise.

5b-6. The collection of letters falls into groups such as
primary letters, secondary, the aspirated and the fourth. Words
(are divided into two) on the basis of distinction as nouns and
verbs. Sentence in brief is a series of words possessing a delight-
ful sense.

7. Kayya is that where literary embellishments are displayed
and which possesses literary merits and is free from blemishes.
The sources of (poetry) are the Vedas and the world. A kdyya
not originated from the above sources could be understood from
the import of the words.

8. Samskrta {language) is for the gods and others. There are
three varieties of Prakrta for men. Kivya etc. are known to be
of three kinds—prose, poetry and mixed.

9. Prose is (defined as) unmetrical combination of words.
It is divided into three: Ciirnaka, Utkalika and Gandhivytta.

10. What is known as Giirnaka has short compounds and
does not have very soft words. (Thesame) withlong compounds
would be Utkalika.

11. Gandhivrtta would havemedium arrangement of words
and absence of very difficult compounds. (It possesses) sem-
blance of metrical form.
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12. The prose kdyya is said to be divided into five—Akhy-
ayika, Katha, Khandakatha, Parikatha and Kathanika.

13-15a. Itis known to be Akhyayika where there is an
eulogistic account of the ancestors of the author, a detailed des-
cription of the abduction of maidens, fight, separation and
other calamities. It should be replete with riti (diction), ortti
(style) and pravrtti (power of words). Its story is divided into
Ucchvasas (chapters). It should contain Cirnaka type of prose
at the end. It may (employ) Vaktra or Aparavaktra (metre).

15b-17. It is designated as Katha where the poet briefly
praises his ancestors in metrical composition, where there is
another episode while introducing the main theme. There would
not be any division. Sometimes there would be (divisions
called) lambakas. Khandakatha is contained in Kathi in
catuspadi (verses in four lines). Parikatha (is a combination
of the characteristics of the two (Katha and Akhyayika).

18-19. The hero is known to be a minister, merchant or a
brahmin, Pathos should be known (to be the sentiment) of the
two. Love in separation is of four kinds. The first one is not
obtained (here). It follows the story. Parikatha is known so
because of its mixed characteristics of Katha and Akhya-
yika,

20. Kathanika (is defined as beginning with) the (senti-
ment of) terror embodying sentiment of love and (sentiment
of) wonder at the end. It is accomplished withgood senseand is
free from bombastic (expressions).

21-23a, Padya is (a metrical composition) of four lines.
It is dividedinto two—Vrtta and Jati. Vrtta beginning with
Uktha and ending with Utkrti is regulated by the number of
letters. Jati is that where the syllabic instants are counted ac-
cording to Kasyapa. According to Pingala Vrttas (are
divided) into three—equal (quarters), half-equal and unequal.
It is the ship of knowledge for those desirous of crossing the
deep ocean of Kavya.

23b-27. The family of poetry (consists of) Mahidkavya,
Kalapa, Paryabandha, Visesaka, Kulaka, Muktaka, and Kofa.
A Mahikavya is divided into sargas (cantos) and is begun with
Sanskrit and those of similar nature are not avoided. The equi-
valent (Prakrta) does not become a blemish. The theme has its
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origin from historical incidents or other real incidents. It may
describe council of states, sending of emissaries and marching
(of soldiers) in battle-array. It should not be very elaborate, It
should be composed in equal (sama) (metres) such as Sakvari,
Atijagati, Atifakvari, Tristubh, Pugpitagra and Vaktra. Mukta
describes different incidents not having short cantos.

28-29a. (One canto may be composed) in the Atisakvari
and Agsti (metres), another in mixed metres, whereas some other
canto (may be composed) in the Matra. The last canto (may
be employed) for praiseworthy (matter). This optional rule is
very much condemned. Hence good people do not respect it
especially,

29b-32. (Poetry) should be adorned with description of
cities, seas, mountains, seasons, (the rise of) the moon and sun,
hermitages, trees, gardens, sports in the water, drinking bouts
and amorous dalliances, sending of female emissaries, the
accounts of unchaste women, darkness, pleasant breeze and
delineation of other zibhdvas (condition that produces a state of
mind). It should contain all styles, power of words, bhdvas
(states of mind), dictions, sentiments, qualities and embellish-
ments. That is why (it is called) a Mahakavya and its com-
poser a great poet,

33. The sentiment is its very life even though verbal in-
genuity may be predominant here. (It gains) a body from the
sentiments in the eloquent expressions being accomplished with
special efforts. ‘

34-36. The fruit of the all-pervading fourfold object of
human existence has been explained through the medium of
the hero. Kalapa is composed in the same metre throughout
and is soft on account of the Kai$iki vrtti (style). Here the
sentiment is incipient love and sojourn abroad. It is ViSesaka
when it contains (mention of) attainmentetc, and (is composed)
in Sanskrit or any other (language). Kulaka would have many
couplets, It (is also known as) chained. Muktaka consists of
single verses and is capable of gaining the admiration of good

people.
. 87-38. Kofais full of elegant verses of great poets. It is
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divided into (sections called) Vrajyas! pleasing to the learned
men. Where there is power comparable to splendour and in
which there is a difference of the metre in a canto, (it is known
as) the mixed. It is known to be (divided into) two—Vapu and
Prakirnaka. Prakirnaka can be heard (read) and represen-
ted on the stage byall kinds of cxpressions.

CHAPTER THREE HUNDRED AND THIRTYEIGHT

Description of the different types of drama
Fire-god said :

1-4a. (Drama consists of) twentyseven types—Nataka,
Prakarana, Dima, Ihamrga, Samavakara, Prahasana, Vyayoga,
Bhina, Vithi, Arka, Trotaka, Natika, Sattaka, Silpaka, Karna,
Durmallikia, Prasthina, Bhanika, Bhani, Gosthi, Hallisaka,
Kavya, Srigadita, Natyarasaka, Rasaka, Ullapyaka and Pren-
khana.

4b-7a. The general and particular (are) the two courses for
the characteristics (of a drama). The general (relates) to all
topics. The other one exists in certain (topics). After the preli-
minary function (relating to the drama) isfinished, the two
(come into operation). The general (relates) to both place and
time, sentiments, emotions, excitants and ensuants, gesticula-
tions, act and position because they pervade all through. The
particular is to be employed as the occasion (arises) and the
general is described first.

7b-10a. Drama is said to be the means of attaining the three-
fold ends of life. The preliminary function is its instrument and
course of action in the proper way. There are thirtytwo compo-
nents beginning with benediction. Salutation to gods, praise of
preceptors, and the blessings etc. of cow, brahmins, kings and
others are sung. The stage-director (isintroduced)after thebene-
diction. This is set in (all) the dramas.

1. 'Fhe text wrongly reads Brahmi.
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10b-11a. (The poet) should indicate the following five—the
successive order of the teachers,the praise of the lineage, the
power of the poet, the relation and the purpose of the kdvya.

11b-17a. It should be known by learned men as the Prologue
(Amukha) in which an actress or a jester or an attendant con-
verses with the stage-director using charming expressions befitt-
ing the purpose with mutual objections or doubts relating to the
subject matter. Itis also (known as) Prastivana. Pravrttaka,
Kathodghita and Prayogati$aya are the three divisions of Amu-
kha arising in the elements of the germ (of the plot). It is known
as Pravrttaka where the stage-director describes the timely
entrance of a character with reference to the time that has
commenced. It is said to be Kathodghita (opening of the
story) in which the characters enter taking up the remark or the
sense of a remark of the stage-director. It is said to be Pra-
yogatisaya (superseding of a performance)in which the stage-
director describes a particular contrivance in the midst of the
proceedings and a character enters thereafter.

17b-18. The incident is said to be the body of the dramas
and others. ‘Established’ and ‘Fancied’ are known to be its two
kinds. The ‘Established’ is found in the scriptures and the
‘Fancied’ is the creation of the poet.

19-20. The Arthaprakrtis (the leading sources in a drama)
are five—the germ, drop, episode, an intervening episode and
denouement. The endeavour is also of five kinds—the beginning,
effort, prospect of attainment, certainty of attainment and
attainment of fruitin order.

21. The opening, progression, development, pause and
conclusion are also the five junctures in order.

22. That which is described only a little spreads in many
ways and which ends with the fruit is said to be the germ.

23. That is said to be the opening in which there is the
germination of the germ giving rise to various matters and
sentiments conforming to the body of the poetic composition.

24-25. The composition of the desired theme, continuity of
the narrative, interest in the representation, concealment of
that which should be concealed, narration as a wonderful thing
and making explicit the thing that is to be made explicit—
(These are the objects of the components of the juncture). The
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poetic composition (bereft of the divisions of the juncture) is
not excellent in the same way as a crippled person.

26-27. Even a little incident does not occur without (ref-
erence to) the place and time. Hence the place is described
(now) because of the employment of these two (in a drama).
Bharata is among the countries and the three yugas beginning
with the Krtayuga with reference to time. There is no rise of
happiness or grief without these two for beings anywhere. And
contextual narration of creation and others while (describing)
creation does not become a defect.

CHAPTER THREE HUNDRED AND THIRTYNINE
Description of the sentiments, emotions, hero eic.

Fire-god said :

1-2. The Supreme Brahman, who is imperishable, eternal,
unborn and mighty is said to be the single consciousness, efful-
gence and Supreme Being in philosophy. Bliss is natural to him.
Sometimes it is manifested. The manifestation of this is called
consciousness, charm and sentiment.

3. Its first modification is known as self-consciousness.
Conceit (is produced) then and the three worlds get exhausted
in that.

4. Pleasure (proceeds) from conceit and this attains
gratification on account of (contact with) the transitory (feel-
ings) etc. in general and is declared as the (sentiment of)
love.

5-9a. Comic (sentiment) and others which are verily its
other varieties, whose characteristics are exhibited by their
respective special permanent moods by being expanded by the
qualities such as goodness, have their origin from the Supreme
Soul. The erotic (sentiment) is produced from attachment. The
(sentiment of) wrath is born from fierceness. The heroic (senti-
ment) is born from haughtiness, (The sentiment of) disgust is
said to be originated from revulsion. The comic (sentiment) is
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produced from the erotic (sentiment). The sentiment of pathos
(is) from fury. (The sentiment of) wonder arises from heroism.
(The sentiment of) fright would be from disgust. Among the
sentiments of love, humour, pathos, fury, heroism, fright, dis-
gust, wonder and tranquility, four sentiments are self-developed
(as described above).

9b-11. The goddess of speech does not shine without senti-
ment like the goddess of wealth without renunciation. The poet
alone is the creator in the boundless course of poetry. The uni-
verse changes in the way (he) likes. If the poet is impassioned
in his poetry, the world becomes verily full of sentiment. If the
poet is detached, indeed it becomes manifested as devoid of
sentiment.

12-13a. There is no (poetic) sentiment devoid of emotion.
There is no emotion devoid of sentiment. (The poets) bring
into being the sentiments and the sentiments are being produced
by these (emotions), (namely), the eight permanent emotions
beginning with love, stupor and the like and the transient
emotions.

13b-15. Love is said to be the feeling of happiness in
respect of (the object) agreeable to the mind. Laughter is said
to be the expansion of the mind through mirth etc. (People)
describe fear as mental affliction (arising) from seeing a
picture etc. Disgust is censure of things which bring misfortune.
Wonder is the expansion of the mind(arising) from seeing things
pre-eminent.

16-22. The eight (transient emotions) such as stupor (are)
from goodness, passion and ignorance. Stupor is a resistance of
effort (paralysed state) brought about by excessive fear or love.
Perspiration is water from the body originating from internal
agitation accompanied by fatigue and attachment. The internal
horripilation (is) the heaving of the body (caused) by joy etc.
Broken speech originates from joy etc. and hoarse voice (is
caused) by fear etc. Grief is said to be the distress of the mind
(caused) by the destruction of the desired (thing) etc. Anger is
the awakening of fierceness resembling contradiction. Entbu-
siasm is said to be the sense of gaining the desired goal. Trem-
bling is declared as the stupefaction arising from the agitation
of the mind. Change of colour is the reverseof splendour arising
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from grief etc. Tear is known as the water from the eyes produ-
ced bysorrow, happiness etc. Loss of consciousness isthe cessation
of (the working) of the sense-organs due to fasting etc. The
depression of the mind arising from indifference (to worldly
things) is said to bedespair. Debility (is) physical langour from
mental suffering and the like from the body.

23. Indifference arises from dependence on doubt. Envy is
Jjealousy. Intoxication (is) the infatuation of the mind arising
from the use of wine etc.

24. Weariness (is) exhaustion arising from the inner
body caused by excess of work. Aversion of the mind towards
acts such as love etc. is said to be indolence.

25. Miserable state is due to deviation from goodness.
Thought is contemplation of objects. Perplexion is said to be not
finding the mode of doing (a thing).

26. Recollection would be the reflection of an enjoyed
thing. Opinion (is) ascertainment of purpose brought about by
knowledge of reality.

27. Bashfulness (is) certain shrinking of the mind arising
from passion and the like. Fickleness would be unsteadiness. Joy
is the pleasure of the mind.

28. Excitement is the distress of the soul caused by the
hope of remedy. The loss of intellect in those to be done is said
to be stupidity.

29. Equanimity is the elevation in wealth on the attain-
ment of the desired end. Pride is contempt for others and
attitude of supremacy of the self.

30. Impediment caused by fate and the like in respect of
the desired object is despondency. An unsteady condition caused
by desire when the desired end has not been gained is longing.

31. Absent-mindedness (is) immobile condition causing
benumbing of the senses and the mind. Terror (is) repeated
surprise in the mind (caused) by opposition and the like in
war.

32. Intolerance (is) non-pacification of anger. Awakening
(is) the rise of consciousness. Dissimulation is the concealment
coming under the range of gesture and appearance.

33. Harshness of vehement verbal attack arising from
anger isTknown to be fierceness. Conjecture is examination
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and determination. Disease (is) the impediment of themind and
body.

34. Madness (is)incoherent utterances and the like caused
by passion and the like. Tranquility (is) the cessation of
passion of the mind by means of the knowledge of reality and the
like.

35-38. The emotions and sentiments should be employed
by poets in poetry and the like in which (the emotions of) love
and the like are developed. (The means) by which they are
developed is known as excitant, It is of two kinds—support-
ing and enhancing, The supportive excitant is that on which the
group of emotions such as love subsists. It is produced through
(the medium of) the hero and the like. The hero is known to be
of four types—brave and noble-minded, brave and haughty,
brave and sportive and brave and tranquil. (The hero is also
classified as) faithful, gallant, sly and saucy (on the basis of his
relationship with one heroine or more).

39-40. Comrade (Pithamarda), Companion (Vita) and
Jester (Vidisaka) are the three minor heroes who help the hero
in love as pleasure companions. The comrade is without
resource. The companion is beautiful and belongs to the same
country. The jester is the provider of mirth. The heroes and
heroines (are of) eight (types) (as described in verse 37).

41. According to KauSika, (the heroine may be) one’sown
or belonging to another or remarried, and general but not
remarried. Thus there are many types.

42. The enhancing excitants are those which excite the
feelings in the subsisting excitants by (means of) different kinds
of refinement.

43. The sixtyfour (fine) arts are divided into two accord-
ing as they begin with action or music. Jugglery, memory, and
perhaps jester and the aids to jester (are included) in these.

44-45. The ensuant isknown to be only the exertion of the
mind, speech, intellect and the body arising from recollection,
desire, hatred and effort of the learned and caused by the ex-
cited and accomplished emotions of the supportive excitant.
Moreover this is experienced and certainly arises (after love
etc.) and hence defined here.
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46. The exertion of mind is said to be characterised by the
occupation of the mind. This is also known to be twofold as
relating to men or women, '

47. Those rclating to men are eight—beauty, vivacity,
grace, steadiness, equanimity, gallantry, magnanimity and
dignity.

48. Beauty (prevails) in contempt for inferiors and emu-
lation of superiors. (It is) heroism. (It is) the cause of dexterity

and the like. Beauty occurs in mental virtue in the same wayas
a house becomes beautiful.

49-50. The excitants of women are said to be (of) twelve
(kinds)—(primary indication of) emotion, its manifestation (a
little), its decided manifestation, brilliance, loveliness, lustre,
sweetness, heroism, boldness, generosity, firmness and gravity.
The primary indication of emotion arises from a little of joy

and the little manifestation is the sportive indication of emo-
tion.

51-54. The exertion of speech would be the appropriateness
of speech. It is indeed (of) twelve (kinds): conversation, exces-
sive utterance, sorrowful speech, repeated speech, question and
answer, evasion, sending a message, expounding, pointing out
truth, description of something else, instruction and dissimulat-
ing (speech). This process is for the understanding. It is said to
be the exertion of good intellect. It has three divisions, namely,
diction, mode, and perseverence.

CHAPTER THREE HUNDRED AND FORTY

Description of diction and mode
Fire-god said:

1. Diction (is essential) for a good knowledge of speech. 1t
is of four kinds—Paficali, Gaudade$iya, Vaidarbhi and Lataja
(respectively belonging to the regions Paficala, Gauda, Vidarbha
and Lata).
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2-4. The Paficali is endowed with metaphorical expression.
(It is) soft (and has) shorter compounds. The Gaudiyi is a
loose composition having long compounds and not having many
metaphorical expressions. The Vaidarbhi is not a very soft com-
position. It is devoid of metaphorical expressions and is free from
compounds. The Latiya (is) a clear composition not having
too many compounds. This is also devoid of much metapho-

rical expressions.
5. The mode is uneven in the actions (of a drama). It has

been established as fourfold—Bharati, Arabhati, Kausiki and
Satvati.

6. The diction Bharati is said to be known so because it
was formulated by Bharata. It is predominantly verbal, (con-
sists) generally (of actions) of men but also of women and has

expressions in Prakrta.
7-9. Bharati has four components: Vithi, Prahasana and

Prastavani of the drama and the like. The sub-divisions of
Vithi are thirteen:Udghataka, Lapital, the second, Asatpralapa,
Vakéreni?, Nalika, Vipana, Vyahara, Trimata, Chala, Avaskan-
dita3, Ganda, Mrdava and Aficita%, the thirteenth.

10. Prahasana is the speech ridiculing the ascetics and
the like. Arabhati is known to be abounding in trickery,
witchcraft, war and the like. (Itis of the varieties) Sarnksiptaka,

Avapita and Vastutthipana.

CHAPTER THREE HUNDRED AND FORTYONE

Description of the actions and movements of the limbs

Fire-god said:

1. The exertion of the body is regarded as the particular
gesture relating to the limbs and subordinate limbs and as their
action. The former generally relates to women.

The amended reading is Avalagita.
The amended reading is Vagveogl.
The amended reading is Avasyandita.
The printed text wrongly reads ucita.

b
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2-5a. It is (divided) into twelvel—sportiveness, playful
gesture, cessation (of carein dress etc.), amorous play or move-
ment, amorous agitation consisting of laughter, weeping, etc.,
involuntary expression of affection towards the lover, repulse of
lover’s caresses, indifference towards a beloved object (bibboka),
that which arises from tenderness (lalita), affected by passion or
emotion, pleasure-giving pastime and amorous sport. Sportive-
ness (is) the imitation of the gesture of the beloved person ina
hidden abode. Playful gestureis said by good people as exhibiting
some peculiarities a little. Kilakificita is the combination of
laughter, weeping and the like. Bibboka is some kind of perturb-
ation. Lalita arises from tenderness.

5b-6a. The head, hand, chest, side, loin and foot (are)
successively (known) as the limbs and the creeper-like (tender)
eyebrows and the like as the minor limbs.

6b-7a. (There cannot be) the use of the limbs and minor
limbs without the exertion born of effort. It is straight and in-
direct sometimes.

7b-9a. The head is known (to move) in thirteen ways—
trembling, shaking, gentle shaking (dhita), violent shaking (vid-
hiita), excessive movement (parivahila), agitated, tossed, graceful,
contracted, turned round, raised upwards, bent downwards and
rolling.

9b. The movement of the eyebrow should be known as
sevenfold (such as) lowering, knitting etc.

10. The glance (is said) to be threefold as being related to
the sentiment, the permanent (feeling) and the transitory (feel-
ing). It is divided into thirtysix kinds, among which eight arise
from sentiments.

11. The function of the pupil is ninefold—moving, rolling
and the like. (The actions of) the nose are known to be six.
(Those of) respiration are said to be nine.

12. The actions of the lower lip are of six kinds. The actions
of the chin are of seven kinds. Those of the face beginning with
perturbation are of six kinds. (The actions of) the neck are
known as of nine kinds.

1. The text explains only five among these.
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13-19a. The hand is employed as unfolded and folded by
the character. One banner, three banners, scissor-edge, half-
moon, opening up, parrot-beak, fist, pinnacle, wood-apple, club-
edged (?), needle-pointed, lotus bud, snake-hood, deer-head,
kangulaka, alapadma, round pillow, bee, swan-mouth, swan-wing,
pincers, blossom, spider and cock are the twentyfour of the un-
folded hands. Those of the folded hands are thirteen—slightly
folded or open pigeon, crab, svastika. katakavardhamana', asanga®,
nisadha, swing, flower-casket, crocodile, elephant tusk, bahista-
mbha® and vardhamana.

19b-20. The chest may be of five kinds, such asa little curv-
ed and straight? etc. The belly is threefold—not very slender,
slender® and full. The actions of the sides are five. The actions
of the shank are also five. The action of the feet in dance and
the like in a drama is known to be manifold.

CHAPTER THREE HUNDRED AND FORTYTWO

Definition of dramatic representation
Fire-god said:

1-2. Dramatic representation should be known by learned
men as carrying forward the sense (of the drama). It arises in
four ways resting on internal feeling, speech, limbs and bringing
out (the feeling)}. Stupor and the like are the internal (feeling).
The speech is the beginning of speech. That relating to the
limbs is the exertion of the body. The internal feeling is the
operation of the exertion of the intellect.

3. The employment of sentiment and the like arising from

1. The text reads kafaka and vardhamdna. Cf. NS IX. 8-10 reading these
two as onec.

2. utsanga (lap). Gf. NS IX.

3. Cf. NS IX. given as avahittha (disscruination of internal feeling).

4. The text wrongly reads nartana. Cf. NS IX.

5. The text reads kkapda for khalla in NS X.
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conceit are being described now. Independence of all kinds (of
gesticulation) is meaningless without this.

4. The erotic (sentiment) is said to be twofold, namely,
love in union and love in separation. Both these are again two-
fold, namely, concealed and manifest.

5. The erotic (sentiment) known as love in separation is
fourfold—incipient love, jealous anger, sojourn abroad and
pathos.

6. The other kind is different from these in four ways and
has the characteristic of increased enjoyment. But it does not
surpass the former.

7. It arises in men and women. Love accomplishes it. All
internal emotions except the change of colour and loss of con-
sciousness (are) in it.

8-9a. The erotic (sentiment) thrives (aided) by piety,
wealth, pleasure and emancipation on particular supportive
(excitants) and (becomes) uninterrupted by their peculiarities,
The erotic (sentiment) should be known as twofold consisting
(of the mode) of speech and the act of decoration.

9b-11a. The comic (sentiment) is said to be fourfold!—smita,
smile in which the teeth are not visible, hasita, in which the tips
of the teeth are slightly visible and the eyes are dilated, vihasita,
that is sonorous, upahasita, that is crooked?®, apahasita®, that is
with sound and atihasita, that is without sound.

11b-12. The sentiment known as pathos is of three kinds—
arising from violation of virtue and originating from loss of
wealth. While sorrow is the permanent (emotion), pleasure is
considered the dominant (emotion) of the former two (senti-
ments of erotic and comic).

13. The sentiment of wrath is threefold—by means of limbs,
dress and speech. Its accomplishing factors are anger, perspira-
tion, horripilation and trembling,

14. The heroic (sentiment) is threefold—heroic in libera-

1. The purdpa mentions only four divisions but defines six as in NS VI.
51-52.

2. ‘The purdna wrongly reads jikva instead of jikma.

3. Wrongly printed as pdpahasita.
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lity, heroic in virtue and heroic in battle. Enthusiasm is said to
be the cause of its accomplishment.

15. The sentiment called terror which arises at the com-
mencement (of an action), follows the heroic (sentiment) only.
Fear is its accomplishing factor.

16-17a, (The sentiment of) disgust is said to be twofold—
agitating and distressing. The agitating (type) would arise on
account of stink! and the like and the distressing (type) by
means of blood and the like. Aversion gives rise to it and the
sdttvika element recedes in it,

17b-19a. The elements which add beauty to poetic compo-
sitions are said to be the embellishments. These embellishments
are threefold—(tending to embellish) word, meaning and both.
Rhetoricians declare those which are capable of embellishing
word by means of proficiency and the like as embellisments of
word.

19b-21. Thenine, namely, chdyd, mudra, ukti, yukti, gumphana,
vakovakya, anuprdsa, citra and duskara should be known as the
embellishments of words because of the absence of commixture.
There, chaya (reflection) is the imitation of the utterance of
others. It is again fourfold—imitation of popular saying, clever
speech, childish utterance and intoxicated raving?® (matta).

22. The proverb (dbhdnaka) is a popular saying and they
are common to all. That which follows the proverb is said to be
the lokokticchdyad by the wisemen.

23. The clever are the cultured. Expert knowledge of fine
arts is culture. That which delineates it is said to be the Cheko-
ktichaya by poets.

24. All understand childish speech as the utterance of the
ignorant. The imitation of the childish speech hence merely
imitates this kind of speech.

25. The vulgar speech of the intoxicated is similarly (com-
posed of) confused letters. That which is similar to this is called
matioktichdya which even surpasses the intoxicated speech.

26. That which exhibits the power of the poet in its parti-
cular purpose (is called) mudra because it affords pleasure, This
is also (known as) repose in our opinion. ‘

1. Text wrongly reads pluti instead of piti.
2. The textual reading is wrong.
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27. 'That issaid to be ukti (expression) in which some reason-
able sense pleases the heart of good people because of some
precept relating to the affairs of the world.

28. Ukt (expression) is sixfold--injunction and prohibition,
restricted and unrestricted, and alternative and exclusive.

29-30. Combination is termed so by the wisemen because of
its being made for connecting the two, word and sense, which
are mutually unconnected. Itis sixfold—inflected word, meaning
of inflected word, sentence, meaning of sentence, context and
amplification.

31. Stringing is the practice of composition within the scope
of a word, meaning and their order. It is threefold hased on
imitation of word, succession of meaning and regular arrange-
ment,

32-33. Vakovakya is a sentence containing question and ans-
wer. It is twofold on the basis of the classification as straight
speech and crooked speech. The first of theseis natural speech.
It would be of twokindsaccording as it is preceded by a question
or not. But, crooked speech is intonation or occurs by indirect
speech. Hence it is twofold.

CHAPTER THREE HUNDRED AND FORTYTHREE

De finition of the embellishment of words

Fire-god said.:

1.2, Alliteration is the repetition of letters in (inflected)
word and sentence. The class of letters of repetition is twofold—
single letter and many letters. Five kinds of mode are produced
from therepetition of a single letter—sweet, soft, mature, graceful
and harsh.

3-4. The consonant letters ofthe sweet (madhurdvriti) should
occur below the last letters of the (respective)consonant classes:
the letters ra and pa should beseparated by short vowels, coupled
with letter na and should be joined with hard aspirates and
sibilants. The varga-varnas (letters ka, ca, fa, ta and pa) should
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not be repeated in more than five ways. They are not to be
followed by short syllables.

5. The soft one abounds in (the use of) ral and /a. In the
mature one,{theletters) pa, naand (other) consonantsare joined
with (the letter) ra at the head. But neither the cerebral nor the
fifth (letters of the consonants are joined).

6-10a. The remaining (letters) would be present in the
graceful onc. The harsh one is said to be that in which the sibil-
ants are joined with the very same letters. There is abundant
repetition of vowels excepting the letter a. The anusodra and vis-
sarga are also constant in harshness. The sibilants are combined
with ra. (The letters) @ and ha are also abundantly joined for
harshness. (They are also joined with) the semi-vowels, na and
ma®. Otherwise, ifthe conjunct is a hindrance,a hard consonant
(is used) as the first letter for harshness. But the fifth one is not
favoured. The harsh one is employed in censure and imitation
of words.

10b-11a. Karndti, Kauntali, Kaunti, Vamandsika®, Dravani
and Maddhavi® (are) respectively (characterised)by the semivo-
wels and sibilants,

11b-17. That which has repetition of many letters conveying
different meanings is yamaka. It is of two kinds—contiguousand
non-contiguous. The contiguous one (has the letters) in close
succession. The non-continguous one (has the letters repeated)
with intervals. These two become fourfold on account of two
kinds of differences in the position (of the letters) and the (met-
rical) foot. (The first kind is) of seven varieties according (as
yamaka occurs) in one, two and three at the beginning, beginn-
ing of the foot, in the middle and at the end (of the metrical
feet). The other kind occurs in six ways when the commence-
ment of one, two or three metrical feet issimilar in eachsuccessive
foot with reference to each preceding one. The third (variety)

1. The printed text reads va.

2. The reading antasthabhinnamabhydfica in the printed text has been
changed to antasthdbhirnamabhydfica.

3. The correct reading seems to be Vdnavasika.

4. Obviously wrong reading fur Drdvidt.

5. Obviously wrong reading for Mathuri.
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is threefold (according asyamaka) occurs at the beginning, in
the middle and at the end of (the metrical) foot. Other yamakas
are many. The prominent ten are : padantayamaka, kdficiyamaka,
sarhsargayamakal, vikrdntayamaka, padadiyamaka, amredita, caturgyara-
sita and maldyamaka.

18. The repetition of a word is twofold according as it is
independent or dependentonothers. Thus menknow the repe-
tition of words which have different purposes.

19. The compounded (repetition) arises from the compou-
nding of two repeated words. The uncompounded (repetition)
arises from the absence of compounding between the two words
from dissolving the compounds in one part of the metrical foot.

20. The repetition of a sentence is said to be possible in
this way. Alliteration is thus the foremost among the embellish-
ments by virtue of its fitness though being short in the middle.

21. Thatalliteration, where the similarity of soundis enjoy-
ed by means of any vr#ti (mode), having uninterrupted sequence
of words, is charming.

22-23a. Citra (picturesque Kayya) is said to be a composi-
tion of words exciting curiosity in a learned assembly. It
is of seven different varieties—-PraSna, Prahelikd, Gupta, Cyuta,
Datta, Cyuta and Datta combined and Samasyd arising from
union of different meanings.

23b-24. That is Prasna (query) in which a reply is given
having similar arrangement of letters. It is twofold according to
the difference of reply to the question asked by one or two. The
query asked by one, again, is indeed twofold according as it is
compounded or uncompounded.

25-26a. Prahelika (riddle) consists of words having even
two meanings concealed. It has twokinds—verbal and meaning-
ful. The meaningful arises from the comprehension of meaning
and the verbal from the knowledge of word. Prahelika is said to
be of six kinds.

26b-27a. That is Gupta (concealed) in which even a part
of a sentence remains concealed and the resultant meaning for
which there is expectancy by that partis not wholly true. It (is)
also (called) Giidha (covert).

1. Obviously wrong reading for samudgayamaka.
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27b-28. Where there is the appearance of a different sense
by means of dropping a part of a sentence etc. and there is ex-
pectancy raised by that part, it is known as Cyuta (dropped). It
is fourfold arising from the dropping of the vowel, consonant,
bindu (anusvara) and visarga.

29. That is said to be Datta (added) in which a second
sense is suggested, even though a part of the sentence is given.
Its varieties are considered to be thesame as in the previous by
means of vowels and the like.

30. Itissaid to be Cyutadatta (dropped and added) in
which there arises a different sense even when another letter is
inserted in the place of the removed syllable.

31. That is Samaspd (union) in which one verse involves
good puns and is composed of various verse fragments. (It
arises) from the blending of the composition of others and of
one’s own.

32-33a. Duskara (difficult) is that (which is) constructed
with very great difficulty, indicating poet’s ability and producing
great delight inclever persons in spite of tastelessness. Itis three-
fold from niyama (restraint), vidarbha' (variation) and bandha
(structure).

33b-34a. Niyama (restraint) is considered to be the fulfil-
ment of promise of the poet, who is delighted for his composi-
tion. It is threefold according as it (is regulated) by position,
vowel and consonant.

34b-35a. Vikalpa (variation) is so called from the reverse
and natural order (of letters). The reverse and natural order
arises from word as well as sense.

35b-37a. The skillful composition (of different kinds) of
the forms of various well-known objects by nieans of arrange-
ment of letters repeated in many ways is said to be bandka
(structure). It is (divided into) eight (varieties)—Gomtrika,
Ardhabhramana, Sarvatobhadra, Ambuja, Cakra, Cakrabjaka, Danda
and Muraja.

37b-39a. (Gomitrika) would have similar alternate syll-
ables in each metrical footineach half (of averse). Goma-

1. Obviously vikalpa. See verse 34b.
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trikd (zigzagging like the cow’s urine) is twofold—the first
kind is said to be Afvapada (horse foot) by others. The last
kind of Gomiitrika is also called Dhenu (cow) and Falabandha
(net structure). An arrangement of these is made by two halves
and by half metrical feet.

39b-47. That is indeed Sarvatobhadra (good in every
direction) where (i) the letters (are arranged) one below the
other in successive order, (ii) the letters are arranged one
below the other up to the fourthfeet, and (iii) (the letters are
arranged) from the fourth foot onwards the half foot in the re-
verse order. It is threefold —Sarasiruka (lotus), Catuspatra
(four-petalled) and I'ighna, both of which are four-petalled.
The uppermost (letters) of the first foot are the letters of the
three feet. They occur indeed at the end of all feet. The last
two letters of the preceding foot are at the beginning of the
succeeding foot in the reverse order. The last two letters of the
last foot (are in the same order) at the beginning of the first
foot. This would be in (the lotus of) four petals. But there
would be three letters in the lotus of eighc petals. On the other
hand, it isalternate, if it is a single letter, in (the lotus of)
sixteen petals. A series of letters in the form of the petals should
be drawn above the pericarp in the lotus of four petals and
then made to enter the pericarp. One letter should be written
in the pericarp and lectters two at a time in the cardinal and
intermediate (points) in the lotus of eight pctals. The entrance
and exit (of letters) should be made in the cardinal (points).
The insertion of similar syllables (is done) in the middle of dis-
similar letters occurring in the rows of petals on all sides in the
lotus of sixteen petals.

48-52. Cakra (wheel) is twofold— consisting of four spokes
and six spokes. The first one among these has the first and fifth
letters in the quarter of the first half as similar. The fourth and
eighth letters of the odd and even foot are in order in its nor-
thern, eastern, southern and western! spokes. The four halves
of the (two) feet should be in the nave. Its first letter should
be taken as far as the last spoke, the remaining two feet (being)

—

1. The text is wrong, It has been corrected as tasyodakpragavakpratyaga-
resu
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in the circumference. It is said to be the Brhat-cakra (big
wheel), if the third letter at the end of the fourth foot and the
first two letters are similar, if the tenth letters of the three feet
are similar, if there are six letters at its beginning and end and
if (a letter) is separated by two letters in the last foot.

53-54. (The two) feet are written one by one gradually in
the two front spokes. But the tenth letter should be drawn in
the nave and thc fourth foot in the circumference. The first, last
and tenth letters of the verse are similar. The first and the last
(letters) of the two even feet (are also similar). The first,
fourth and fifth letters of the first and fourth feet are similar.

55-58. If the third (foot) is produced by reversing the
second and the petals are arranged, it is the Dapda (staff). (It
is known as) Cakrabjaka (lotus-wheel), if the second and
seventh (letters) are similar in the first petal of a composition,
(if) thesucceeding two petals are similar by the two second
(letters in each), (if) the second, sixth, fourth and fifth letters
are similar in the two halves, (if) the first and the last feet, the
seventh letters of the extreme halves are also similar. Then one
should arrange the fourth and fifth similar (letters) in order.
Similarly the two fourth (similar letters) of the krama feet at
the end of the petals should be arranged.!

59-61. The first and the last of the two halves are similar
in Muraja (drum). The letter occurs in the half-foot according
to the natural or reverse (order). Muraja (drum) shape is ob-
tained thus. The last is set in such a way that the fourth becomes
the first*

62. The second (variety of) Cakra (circle)is accomplished
with Sardilavikridita.? The Gomatrika (bandha) (is composed)
in all the metres. But other bandhas (are set) in Anusfubh®.

63. Ifthe names of the poet and the poetic composition are
not found in these, friends become delighted and enemies also
do not feel depressed.

64-65. The arrow, bow, sky, sword, club, lance, meeting

1. This line is not intelligible.

*Verses 60-61 are cryptic and the idea conveyed is not clear,
2. Metre consisting of ma, sa, ja, sa, ta, ta (gapas) and ga.

3. Consisting of eight syllables,
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place of two, three or four! roads, thunderbolt, mace,
goad, chariotwheel, food of the elephant, pond and knife are
(the different)bandhas (patterns in which verses are composed).
Others (bandhas) should be known by the wisemen similarly.

CHAPTER THREE HUNDRED AND FORTYFOUR

Description of the embellishment of sense

Fire-god said :

1-2a. The embellishment of sense is said to be the beautify-
ing of senses. Even the beauty of words is not charming without
that. The goddess of speech is just like a widow without the
embellishment of sense.

2b-3a. It is of eight kinds—svariipam (natural form), sadr§yam
(similarity), utpreksa (fancy), atifaya (exaggeration), vibhdvand
(imagination), virodha (contradiction), ketu (cause) and samam
(evenness). '

3b-4. The very nature of things is said to be the natural
form. It is said to be twofold such as, innate and adventitious.
The innate (is) natural and the adventitious is occasional.

5. Similarity is (the presence of) common attributes. It is
indeed fourfold : Upamd (simile), Rdpakam (metaphor),
Sahokti (description of the common action of two different
objects as coexisting) and Arthantaranyasa (corroboration).

6-9a. It is named asUpama (simile), in which, there exists
a standard of comparison and a subject of comparison. The
course of affairs proceeds by taking even a slight identity and
the separate entity exists although possessing internal similitude.
It is of twokinds—by compounding or not compounding the
counter-parts (of comparison). The compounded (arises) from
the compounding of the correlated expression and the latter is
otherwise. The compounded is threefold—by (the compound

1. The reading dvicatuska secms to have sense instead of dvicaturtha in the
text.



940 Agni Purdna

ing of) the word indicative of simile, (of) the word (expres-
sive) of the subject of comparison and (of) both of these.
The last one is of three kinds.

9b. Eighteen kinds of simile are distinguished.

10. ‘The Dharma (atiribute) and Vastu (object)-upamd is
that where the common attribute is expressed or implied,
(depending) on the prominence of dharma (attribute) or
vaslu (object) .

11-12, Wherc the two (objects) having the (common)
attribute are compared reciprocally, it would be Parasparo-
pamd (mutual simile). When their (comparison) is reversal of
what is well known, it would be Viparitopama (reversed simile).
Niyamopama (restrictive simile) is that in which (the resem-
blance) is restricted (to one excluding others). Aniyamopama
(unrestrictive simile) would be from (the resemblance found)
in others as well.

13-14. Samuccayopamd (cumulative simile) consists of
the mention of multitude of other attributes. When difference
is indicated in spite of similarity of many attributes, itis (known
as) Vyatirekopamd (simile of contrast), because distinction is
spoken of. It isthe Bahfipama (multiple simile) inwhich there
is comparison with many similar (objects).

15. When the attributes are different for each standard of
comparison it is indeed Malopamad (garland of simile). If
comparison is made by modifying the standard of comparison,
(it is known as) Vikriyopama (simile of modification).

16. That iswell known as the Adbhutopami (hypothetical
simile) in which comparison is made by the poet by superim-
posing something non-existent in all the three worlds on the
standard of comparison.

17. It is Mohopama (illusive simile) in which, the subject
of comparison is declared as identical with the standard of
comparison, after imposing the standard of comparison on the
subject of comparison. (It has) a mistaken statement.

18. SamSayopamd (simile by doubt) (arises) from the
uncertainty of the real nature of both the entities having com-
mon attributes. Nifcapopama (determinative simile) (arises)
from determining the subject of comparison after having doubt-

ed it.
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19. Vakyarthopamd (simile of the sense of the sentence)
arises from a comparison of verily the meaning of thesentences.
Asadhdranopamd (absolute simile), (which is) extraordinary,
(occurs) when there is a comparison of a thing with itself.

20. When a subject of comparison is (a standard of com-
parison) of another it is considered as Anyasyopamd (simile of
another). Itis (known as) Gamanopama' (siinile of succession)
when the subject of comparison of a thing becomes the stand-
ard of comparison of another inrcgular succession.

21. Upama (simile) is again known to be of five kinds :
praise, censure, fancied, similar and little similar.

22-23a. Itis known by the name Ripaka (inetaphor), in
which the subject of comparison is identified with the standard
of comparison after the perception of thesimilarity ofattributes.
Or, Ripaka is indecd [ pama itself in which the difference
(between the standard and subject of comparison) is concealed.

23b. Sahokti (connected description) (arises) from the
description (of objccts) having similar attributes as being
simultaneous.

24a. Arthantaranyasa (corroboration) arises when there is
a posterior similarity (of a preceding statement to the succeeding
one).

24b-25a. It is said to be Utpreksa (poetic fancy) where
the condition of a sentient being or otherwise, which occurs
in one way, is conceived (as occurring) diiferently.

25b-26a. It is named as AtiSayokti (hyperbole) wherein the
attribute of an object, that has passed beyond ordinary limits,
is described. It is twofold on the basis of possibility and im-
possibility.
26b-27a. That is said to be Visesokti (special utterance)
where the imperfection in the quality, genus, action and the
like (of an object) are perceived just for the purpose of showing
(its) speciality.
-+ 27b-28a. That is Vibhavana (presumption) wherea differ-

ent cause or naturalness is presumed excluding a well known
cause.

1. The printed text wrongly reads Gaganopamd.
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28b-29a. It is said to be Virodha (contradiction) where
there is realisation, by adjustment, of congruity between two
incongruous things, with a previous contradiction,

29b-32, Hetu (cause) 1is that which accomplishes the
object desired to be accomplished. It is produced in two (ways)
such as kdraka (efficient) and jfidpaka (indicative). The
efficient cause occurs before and (the other) after the production
of an effect. These two kinds known as the precedent and an-
tecedent arise from the controlling relation of cause and effect
or identity. There is difference in the indicative one such as the
perception of a flooding river. The rule of inseparable connec-
tion arises from the perception of inseparable connection.

CHAPTER THREE HUNDRED AND FORTYFIVE

The embellishments of sound and sense

Fire-god said :

1. An embellishment of both sound and sense adorns the
two simultaneously just as a necklace laid in one place (adorns
both) the breast and neck of a woman.

2. Six varieties of it are explicitly in existence, namely,
Prasasti, Kanti, Aucitya, Sanksepa, Yavadarthata and Abhivyakii.

3-4a. Prafasti (eulogy) (is) skillful speech (employed)
for the act of melting the subtle (heart) as if it is subservient. It
is of two kinds on account of the distinction as Premokti and
Stuti. A friendly speech and a panegyric are the synonyms of
Premokti and Stuti (respectively).

4b-5a. Kdanti (loveliness) (is) the fitness of the expressed
(sense) and the expressive (word) agreeable to all the minds.
(In that) the diction is befitting the theme and the mode to the
sentiment.

5b. The propriety arises from strong and soft compositions.

6. Sanksepa (brevity) (is) the comprchension of many
meanings by means of few expressive words. Ydvadarthatd



