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jtnfrotiuction 

H E MAcncK of t h e E a r t h is t h e m o s t 
c o m p l e t e myst ical express ion of t h e 
Cra f t e . U n l i k e o t h e r fo rms of m a ­
gick, w h i c h dwell on " o t h e r w o r l d 

mys t i c i sm" , E a r t h M a g i c k is pa r t of o u r ins t inc t 
a n d h e i n g . I t appl ies d i rec t ly to us as p e o p l e . In 
t h e C r a f t e of E a r t h O r i e n t e d M a g i c k , o n e 
quickly learns t o apprec ia te , u n d e r s t a n d and link 
wi th t h e na tu ra l cycles, forces and p o w e r s t h a t 
s u r r o u n d us . O n e b e c o m e s aware of t h e F o u r 
I i l e m e n t s of F i r e , Air, F.arth and W a t e r on a 
m o r e p r i m o r d i a l level. F i re — l i g h t n i n g . Air — 
t h e u n s e e n life force . E a r t h — t h a t w h i c h gives 
u s life a n d d e s e r v e s o u r l o v e , r e s p e c t a n d 
a d o r a t i o n . W a t e r — t h e life force wh ich m a k e s 
all t h i n g s grow. 



T h e Balance of t h e Sun — l ight and M o o n 
— da rknes s b e c o m e Sun — day l ight , t h e t i m e 
to c r ea t e a n d see t h e Kar th in its a b u n d a n c e of 
life, an imal s , p l an t s , t rees and f lowers . T h i s is 
t h e w a r m t h and c o m f o r t of t ha t divis ion in t h e 
24 h o u r cycle w h e n all is alive. T h e M o o n — 
n i g h t l ight , t h e t i m e of rest d u r i n g the d a r k n e s s 
t o r e n e w s t r e n g t h s , t h e still t i m e w h e n lite as 
we k n o w it rests , and the lile of u n s e e n forces 
c o m e s alive. This is a t i m e to c o n t e m p l a t e . 

B o t h t h e F o u r K l e m e n t s and Balance are 
n o t s imp ly ph i l o soph i ca l c o n c e p t s t o expla in 
unseen forces. In t h e rea lm of Kar th Mag ick , 
t h e y a re t he forces, bu t n o t u n s e e n . They a re 
seen t h r o u g h t h e eyes of t h o s e w h o a re aware 
of t h e F 'ar th a n d u n d e r s t a n d it, and k n o w h o w 
and w h y t h e na tu ra l cycles of t h e I^arth app ly 
t o t h e g r e a t mag ick . T h e E a r t h is a b ig b o o k of 
magick , mys t i c i sm and mys te ry . O n l y w h e n it 
is o p e n e d and s tud ied can N a t u a l M a g i c k b e 
app l ied and used to benef i t m a n k i n d . You will 
have g r e a t success if you w o r k wi th t h e cycles 
of t h e F.arth r a t h e r t h a n aga ins t t h e m . I t is h e r e 
t h a t y o u will d e v e l o p a magicka l c u r r e n t w i t h 
t h e F . a r t h t h a t w i l l h e l p g r e a t l y i n y o u r 
d e v e l o p m e n t of psychic and magicka l p o w e r s . 

O v e r t h o u s a n d s o f y e a r s , p e o p l e h a v e 
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c h a r t e d t h e cycles of t h e E a r t h and i n t e r p r e t e d 
t h e m . T h e E a r t h and its cycles have b e e n ev­
a l u a t e d , s t u d i e d a n d e x a m i n e d t o a r r ive at a 
p a t t e r n of even t s tha t a re t h e life, g u i d e and 
adv isor of all peop le s . 

W o r k i n g by t h e M o o n is an i m p o r t a n t pa r t 
of N a t u r a l Magick , as t he M o o n affects so m u c h 
of w h a t h a p p e n s o n t h e E a r t h . O n e can p r e d i c t 
t h e t ides and w e a t h e r by t h e M o o n and k n o w 
w h e n to p lan t , fish, cut hair , e tc . 

T h e M o o n has its g rea tes t effect on oceans , 
s t r eams and lakes w h e n it is full. T h i s is its h i g h -
e n e r g y peak. I t is t h e bes t t i m e for p e o p l e t o 
w o r k mag ick , especia l ly of t h e na tu ra l E a r t h 
type . It is a t ime of c o m p l e t i o n , fullness of p o w e r 
and t h e h e i g h t of creativi ty. W o r k of th i s t ype 
shou ld be d o n e o n t h e n i g h t s of t h e frill M o o n . 
As t h e M o o n w a n e s , it ge ts lesser in b o t h size 
and inf luence. W o r k c o r r e s p o n d i n g to this phase 
s h o u l d b e c o n c e r n e d w i t h t a k i n g a w a y b a d 
e n e r g y and forces. D u r i n g the dark of t he M o o n 
w h e n t h e n i g h t sky is black and t h e M o o n is 
no t visible, n o w o r k shou ld be d o n e . It is a bleak 
nega t ive t i m e w h e n y o u have n o na tu ra l L u n a r 
e l e m e n t to work wi th . If any magickal work were 
t o b e d o n e a t th i s t i m e it w o u l d b e c h a o t i c . 
There is a school of t h o u g h t t h a t t h e on ly w o r k 
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s u i t a b l e a t t h i s t i m e is c u r s e s a n d spe l l s t o 
de s t roy e n e m i e s and bad luck. T h i s is because 
t h e N e w M o o n is a void e m p t y t i m e a n d on ly 
void e m p t y e n e r g y exists at th is t i m e . 

D u r i n g the phase of t he W a x i n g M o o n , t h e 
M o o n s ta r t s t o bu i ld lorces and s t r e n g t h as it 
ge ts larger . T h i s is a t i m e to r e n e w e n e r g y and 
bui ld e n e r g y and crea t ive lo rces . 

By th is , you can see that w h e n t h e O l d 
T r a d i t i o n wi t ches m e t at t he di f ferent t imes of 
t he M o o n , it was n o t to be weird, as t he c o m m o n 
p e r s o n wou ld s u r m i s e . Ra ther , it was t o w o r k 
wi th t h e na tu r a l cycles of t h e E a r t h and M o o n 
t o successfully w o r k t he i r C r a k e . 

T h e Seasons a re also p a r t of t h e Ea r th ' s 
na tu r a l cycle. T h e y are a gift t o t h e Ea r th ' s p e o ­
ple as a g u i d e t o life and l iving. W h e n S p r i n g 
c o m e s , n e w a n i m a l s a r e b o r n a n d t h e E a r t h 
awakens f rom its long , cold s leep . P lan t s and 
f l o w e r s s p r o u t g r e e n b u d s a n d l e a v e s a n d 
s t r u g g l e u p w a r d s from t h e n o w w a r m i n g E a r t h 
t o g r e e t t he Sun . Soil is t u r n e d and p r e p a r a t i o n s 
for p l an t ing are m a d e . T h i s is t he t r u e N e w Year. 
It is t h e t i m e of a w a k e n i n g and r e n e w a l . It is 
t i m e for p e o p l e t o p lan n e w pro jec t s , t o s tar t 
t h e cycle o f act ive life a n d b e g i n anew. 

D u r i n g t h e S u m m e r , w h e n t h e leaves are 
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full and t h e f lowers a n d p lan t s a re g r o w n , it is 
t h e t i m e of life. If you fo l lowed the b o o k of t h e 
Kar th and live by it, n o w is t h e t i m e to ac tua l ize 
pro jec ts and see t he p lans you 've m a d e b los som. 

T h e Ea r th ' s M a g i c k w i n d s d o w n wi th t h e 
A u t u m n . T h i s is a t i m e for c o m p l e t i o n a n d 
p r e p a r a t i o n . T h e an ima l s g r o w t h i c k e r coa t s , 
squ i r r e l s h o a r d n u t s a n d t h e ha rves t is b r o u g h t 
in. It is a t i m e to finish u p pro jec t s and t o r e a p 
t h e benef i t s of y o u r l abour s . It is a t i m e for r e ­
f lect ion. 

S o o n , w h e n the w i n t e r s n o w c o m e s and t h e 
wolves beg in t o howl , t h e p lan t s are g o n e , t h e 
t r ees have shed t h e i r leaves and t h e m e a d o w 
m i c e h u d d l e in t h e i r grass nes t s b e n e a t h t h e 
snow, s n u g and w a r m a n d secu re . T h i s is a t i m e 
w h e n t h e p lans y o u m a d e in t h e S p r i n g , g r e w in 
t h e S u m m e r , ha rves t ed in t h e A u t u m n , m u s t 
susta in y o u t h r o u g h t h e W i n t e r . It is n o w a t i m e 
for rest and c o n t e m p l a t i o n . 

T h e phases of t he M o o n and Seasons c o r r e ­
s p o n d to each o t h e r ; W a x i n g M o o n — S p r i n g , 
Fu l l M o o n — S u m m e r , W a n i n g M o o n — 
A u t u m n and N e w M o o n — W i n t e r . 

As well as t h e na tu ra l cycles of t h e F 'ar th 
t h a t d i r e c t l y affect u s , b o t h m y s t i c a l l y a n d 
physically, we also have t he m a g i c k of t h e F'arth 
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itself. Ka r th m a g i c k is abso lu t e in c o n t e n t , bu t 
in tu i t ive in d i scovery and app l i ca t ion . 

©ools atiti (Earilj, Bkpiri i 

T h e O a k e n C u d g e l for in s t ance is cu t at 
ce r ta in t i m e s ot t he M o o n tor specific p u r p o s e s . 
W h y O a k ? S i m p l y b e c a u s e it r e p r e s e n t s 
s t r e n g t h , cons i s t ency and dependab i l i ty . All o t 
t h e s e thing 's m u s t b e c o n s i d e r e d , b e c a u s e it 
p r o t e c t s t h e p r a c t i t i o n e r of t h e C r a k e f rom 
forest spir i ts t h a t m a y invade t h e wi t ches R i n g 
o r c i r c l e d u r i n g t h e w o r k i n g s of spe l l s a n d 
c h a r m s . T h i s obvious ly could cause chaos in t he 
work . 

I \ach t r ee possesses ce r t a in p r o p e r t i e s t h a t 
a re mag icka l . S t r e n g t h for O a k . W o r t h i n e s s for 
P i n e . U n y i e l d i n g s t r e n g t h for Yew. U n d e r ­
s t a n d i n g for Wi l low. 

T h e s e magicka l p r o p e r t i e s a re i n h e r e n t in 
t h e w o o d itself. As t h e y are all different , t h e 
mag ick is obv ious . 

It is n o t e n o u g h to symbol ica l ly use t he 
w o o d . In N a t u r a l E a r t h M a g i c k , o n e m u s t 
c o m p l y wi th t he na tu ra l o r d e r of t h e E a r t h . By 
this , it is m e a n t t h a t y o u d o n o t m e r e l y " s tea l " a 
l imb from the t r ee . You m u s t first t o u c h t he t ree , 
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c o m m u n i c a t e wi th its spir i t and c o n v e y y o u r 
des i re and p u r p o s e for w a n t i n g its l i m b . D o th is 
t h r o u g h y o u r t h o u g h t s and t o u c h and l is ten for 
p e r m i s s i o n . 

If you d o n o t receive p e r m i s s i o n , d o no t 
b e o f f e n d e d . S i m p l y g o t o a n o t h e r t r e e a n d 
r e p e a t t h e p rocess . 

I r on is also h igh ly magicka l . It b e g i n s as 
o r e f rom t h e E a r t h . Its sme l t ed wi th fire, n e e d s 
clay t o b e c o m e steel and after t he steel is w o r k e d 
it m u s t be q u e n c h e d in b r i n e , salt water , to be 
h a r d e n e d for use. So as you can see, t he magickal 
b lade is b o r n from the E a r t h , clay, and obse rv ing 
ba lance , is g iven back to t h e E a r t h . I t is w o r k e d 
t h r o u g h Fi re , Air, E a r t h and W a t e r and puri f ied 
wi th Salt . I t is, above all, a Magicka l C r e a t i o n . 
O r e m u s t also be asked for. F o r in N a t u r a l F'arth 
M a g i c k , o n e m u s t c o n s i d e r t h e i n c a r n a t i o n of 
t he raw mater ia l . D o e s it wish t o be r e inca rna ted 
i n t o a magicka l c r ea t i on of m a n ? 

I \ a r th M a g i c k g o e s b e y o n d t h e a b s o l u t e 
s t a t e o f m a g i c k a n d e n t e r s t h e i n t u i t i v e 
ins t inc t ive s ta te . In th is case, o n e cou ld sit on 
t h e s h o r e of t h e o c e a n whi l e t h e t ide c o m e s in 
a n d al ign t h o u g h t s of g o o d f o r t u n e c o m i n g to 
t h e m w i t h t h e waves tha t c o m e t o w a r d s t h e m . 
You c o u l d o b t a i n a s t i ck , in t h e p r e s c r i b e d 
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m a n n e r , and insc r ibe R u n e s of wea l th a n d g o o d 
fo r tune o n it and t h r o w it i n to t h e W a t e r on ly 
for it t o r e tu rn , t o d o it again. In t he s ame se t t ing 
o n e cou ld send o u t a stick of woes w h e n t h e 
t ide goes o u t . 

O n e could p lan t a special t ree t o r e p r e s e n t 
a g o o d life and all t ha t goes with it, and m e d i t a t e 
by a l i g n m e n t as it g r o w s . O r o n e cou ld deep ly 
b u r y a b a g ol woes (a bag c o n t a i n i n g slips of 
p a p e r w i t h y o u r life's n e g a t i v e t r a i t s w r i t t e n 
u p o n t h e m ) wi th fallen app les so it will ro t . As 
t he b a g of woes ro t s , so d o t h e woes . 

In e s sence , t h e C r a f t e of N a t u r a l Ka r th 
M a g i c k has o n e law. As s o m e t h i n g g rows , so 
can y o u r des i res g row. As s o m e t h i n g w a n e s o r 
dies , so can y o u r t r o u b l e s w a n e and d ie . 

M one Itkgick 

T h e m o s t a n c i e n t s tyle of N a t u a l M a g i c k 
is S t o n e M a g i c k . All t h r o u g h o u t B r i t a i n ' s 
a n c i e n t his tory, t h e n o b l e s t o n e has b e e n cut , 
carved and erec ted t o inf luence, direct , call, hold 
a n d c r e a t e t h e m y s t i c a l w e b o f m a g i c k a l 
inf luence of t h e anc i en t peop le s . S t o n e M a g i c k 
is p e r h a p s t h e o ldes t s ingle form of m a g i c k ever 
p rac t i ced . 
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T h e mys te r i e s and magicka l use of s t o n e 
r a n g e from Britain's S t o n e Circles, to t he smal ler 
S t a n d i n g S t o n e s carved in Ce l t i c des ign style, 
to t h e R u n e S t o n e s . 

S t o n e is in e a r t h l y a b u n d a n c e . It is a m e d ­
i u m t h a t is pa r t of t h e E a r t h itself t h a t can be 
s h a p e d , c u t a n d ca rved t o t h e des ign of t h e 
cu t t e r , a n d it lasts forever. It was b e c a u s e of t h e 
p e r m a n e n c e and the E a r t h o r i e n t a t i o n of t h e 
e i t e r g y o f s t o n e t h a t it w a s c h o s e n by t h e 
anc i en t s as a m e d i u m for the i r magicka l Cra f t e . 

T h i s , c o u p l e d wi th t h e fact t h a t it takes 
m u c h skill and special t oo l s t o cu t s t o n e , plays 
a pa r t in t h e mystical e l e m e n t s of S t o n e Mag ick . 

T h o s e w h o could cu t s t one and m a s t e r e d 
this a r t w e r e looked u p o n as b e i n g special . T h i s 
was d u e to t he i r abi l i ty t o l ink s t o n e wi th steel 
and t h e F o u r E l e m e n t s . T h e y w e r e t h e R u n e 
M a s t e r s . T h e y pos se s sed t h e S e c r e t s of t h e 
R u n e s . S t o n e M a g i c k , as th is b o o k p r e s e n t s , 
r e p r e s e n t s a mag ick t h a t is n o t unl ike , yet m o r e 
m y s t i c a l t h a n t h e m a g i c k of t a l i s m a n s a n d 
c h a r m s . I t r e p r e s e n t s a c o m p l e t e , ye t s imp le 
system of magick tha t has been preserved in t ime 
like t he s t ones it r e p r e s e n t s . 

— R o b i n Ar t i san 
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Pari iDne 
€\\t SEools fur (Spiriting Stone 

A K I N O T H E s t o n e c u t t i n g t o o l s is as 
m u c h o r m o r e o f a r i t u a l t h a n 
p r e p a r i n g t h e s t o n e s t h e m s e l v e s . 
T h e r i t u a l b e g i n s w h e n t h e fo rge 

is p r e p a r e d and f inishes w h e n t h e s to i te c u t t i n g 
t o o l s a r e m a d e . It m a y s e e m di f f icul t a t f irst , 
b u t as you famil iar ize w i t h t h e p r o c e s s you will 
f ind t h a t it has a r e l a t i v e l y s i m p l e a n d log ica l 
p r o g r e s s i o n . 

All t h e s t o n e c h a r m s d e s c r i b e d in t h i s 
b o o k m a y b e " u n d r e s s e d " . T h i s m e a n s t h a t 
t h e y n e e d n o t b e s h a p e d a n d p o l i s h e d . T h e y 
s h o u l d be r o u n d e d , a n d in s ize b e f r o m t w o 
t o f o u r i n c h e s in d i a m e t e r a n d o n e t o t w o 
i n c h e s in t h i c k n e s s . T h e s t o n e s u s e d t o m a k e 



t h e c h a r m s s h o u l d b e m e d i u m h a r d , y e t sof t 
e n o u g h t o c u t w i t h o u t d u l l i n g t h e t o o l s . You 
c a n c h e c k t h i s w h e n y o u s e a r c h for s t o n e s b y 
s c r a t c h i n g y o u r s t o n e w i t h t h e R a k k . Your 
c h o i c e of s t o n e wil l b e s u i t a b l e i( a c l e a r d e ­
f in i te s c r a t c h c a n be m a d e in t h e s u r f a c e of 
t h e s t o n e . 

T h e r e a r e t h r e e m a i n t o o l s for c u t t i n g 
d e s i g n s i n t o s t o n e . T h e y a re t h e Rakk — a 
scr iber . T h e T e e l e — gives a "v" cu t . T h e M u l l 
— a s t e e p a n g l e d chisel w h i c h is used t o w i d e n 
and in f luence cu t s m a d e by t h e Tce l c . 

€\}t Sratrtfxonal latitat 

T h e too l s you will n e e d a re a five p o u n d 
h a m m e r , l o n g s , a flat p iece of o n e inch th ick 
i ron for an anvil , a coarse , m e d i u m and fine (lie, 
vice, hacksaw a n d s teel t o m a k e t h e too l s . You 
will a lso need a w o o d e n bowl for t h e b r i n e used 
in q u e n c h i n g t h e t oo l s . Las t ly y o u n e e d a s t o n e 
t o pol i sh t h e m . T h e s e too l s a re b lessed in t h e 
n a m e of t he G r e e n M a n , G o d of t h e forest , l i te, 
fer t i l i ty ' g r o w t h and t h e m a g i c k of t h e forest . 

N O T E : O n Bless ings , it is a s s u m e d in t h e 
o r ig ina l w o r k t h a t t h e w o r k e r of th i s C r a f t e 
w o u l d u s e t h e i r o w n i n t u i t i o n t o d o t h e 
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blessing's t h a t a re said over t h e s tones , too ls , 
fo rge , e t c . T h i s s h o u l d t ake t h e fo rm of a d ­
d r e s s i n g t h e G r e e n M a n w i t h y o u r i n t e n t i o n s 
and ins t inc t ive u n d e r s t a n d i n g of t h e w o r k . 

It is r e c o m m e n d e d t h a t you cast t he R u n e s 
and ask a b o u t y o u r success in this v e n t u r e . D o 
th i s w h e n you have set u p t h e forge a n d are 
s u r r o u n d e d w i t h y o u r too l s . T h i s r e a d i n g a p ­
plies t o y o u r abi l i ty t o m a k e t h e too l s and h o w 
magickal they will be w h e n finished. Since s tone 
m a g i c k has an affinity w i t h R u n e M a g i c k , it is 
p r o b a b l y bes t t o use R u n e D i v i n a t i o n . 

T a k e y o u r t oo l s t o y o u r secre t p lace in t h e 
forest a n d m e d i t a t e o n t h e w o r k . Ask t h e forest 
fo r p e r m i s s i o n t o s t a r t t h e w o r k a n d for 
b less ings u p o n y o u r w o r k . T h e bes t t i m e for 
th i s is in la te S p r i n g o n a n i g h t of t h e Ful l 
M o o n . T h i s is n o t on ly because of t he obvious ly 
myst ica l r e a s o n s of Season , M o o n o r N a t u r a l 
F a r t h M a g i c k , b u t t h e r e a re prac t ica l r e a s o n s 
a lso . A forge d o e s n o t fire u p well o n a cold 
n i g h t and you n e e d the darkness to see t he co lo r 
of t he steel before you q u e n c h it. T h e full M o o n 
gives t h e necessa ry na tu r a l l igh t to w o r k by. 

Se t u p y o u r forge fire and bless b o t h it a n d 
y o u r w o r k at h a n d . F r o m t h e t i m e you e n t e r 
t h e w o r k area of t h e fores t y o u s h o u l d c o n -
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c e n t r a t e o n t he p u r p o s e of y o u r work . S ta r t y o u r 
F i r e s l o w l y w i t h t w i g s g a t h e r e d , w i t h 
p e r m i s s i o n of t h e forest , f rom t h e forest floor. 
W h e n t h e y a re se t ab laze , p l ace s o m e coals o n 
t h e fire a n d fan it t h r o u g h t h e fu r row wi th a 
l a rge p iece of ba rk . W h i l e w a i t i n g for t h e coals 
t o g low red , y o u s h o u l d cu t y o u r steel t o t h e 
a p p r o x i m a t e s h a p e . W h e n t h e r e is a g o o d b e d 
of r ed g l o w i n g coals , p lace t h e t h r e e r o u g h — 
cu t t oo l s in t h e coals u s i n g y o u r t o n g s . 

As t h e Fi re is fanned , you ' l l n o t i c e t h e steel 
t u r n i n g color . W h e n it r eaches a c h e r r y red take 
it o u t u s i n g y o u r t o n g s . O n l y t ake o u t t h e p iece 
y o u will be w o r k i n g o n . B r i n g i t t o t h e anvil 
and h a m m e r it t o t h e des i r ed s h a p e . W h e n th i s 
is d o n e t o y o u r sa t i s fac t ion, say an i nvoka t i on 
t o t h e F.arth t o accep t y o u r w o r k a n d p l u n g e 
t h e p iece , still h o t , i n t o t h e g r o u n d . R e p e a t th i s 
p roces s for t h e o t h e r t w o c u t t i n g t oo l s . If whi le 
h a m m e r i n g , t h e y coo l off, s i m p l y i n t r o d u c e 
t h e m back i n t o F'ire. 

So far y o u r c u t t i n g too l s have t o u c h e d t h e 
E l e m e n t s of Fire and Ea r th . T h e y are n o w ready 
for t h e i r final s h a p i n g . U s e y o u r files and vice 
for th is p rocess . T h e coa r se file is for t h e r o u g h 
s h a p i n g . T h e m e d i u m a n d fine file a r e for 
t r u i n g u p t h e w o r k . W h e n th i s is d o n e , y o u 



m u s t pol ish the c u t t i n g edges wi th t h e po l i sh ing 
s t o n e . M a k e su re t h e c u t t i n g edges are po l i shed 
b r i g h t . M e a n w h i l e you shou ld t e n d t h e forge 
a n d m a k e su re t h e coals are kep t g l o w i n g . 

W h e n the t h r e e too l s a re po l i shed , t h e y 
m u s t b e careful ly laid o n t o p of t h e red coals . 
T h i s t i m e you will see a def in i te , m o r e p r o ­
n o u n c e d c h a n g e in color . W h e n the too ls reach 
a c h e r r y red again , y o u m u s t take each too l ou t , 
o n e at a t i m e , and p l u n g e t h e m i n t o t h e b r i n e . 
T h e b r i n e m u s t first be b lessed . Also bless t h e 
too l w h e n y o u q u e n c h it . R e m e m b e r t o p l u n g e 
t h e too l i n t o t he b r i n e c u t t i n g e d g e first. D o 
th i s w i th all t h r e e c u t t i n g too l s . 

N o w it is t i m e to pol i sh t h e c u t t i n g e d g e s 
aga in . T h i s will r e n d e r t h e m b r i g h t so y o u can 
see t h e c o l o r w h e n y o u t e m p e r t h e m , a n d by 
p o l i s h i n g the too l s y o u will r e m o v e t h e scale . 
Se t t h e m o n c e m o r e ove r t he coals w h e n t h e y 
a re p o l i s h e d . W a i t for t h e m t o t u r n a s t r aw 
c o l o r . W h e n t h e y r e a c h s t r a w , r e p e a t t h e 
q u e n c h i n g p r o c e s s o n e m o r e t i m e . N o w t h e y 
a re g iven a final po l i sh and a re b lessed as t h e 
too l s t h e y have b e c o m e . 

G i v e t h a n k s t o t h e forge and q u e n c h it w i th 
t h e b r i n e . M a k e su re t h e fire is o u t and b u r y 
t he forge wi th s o m e E a r t h . Bury the filings from 
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y o u r w o r k a n d give t h a n k s t o t h e forest f loor 
for a l l o w i n g y o u r w o r k o n th is n i g h t . 

Your c u t t i n g too l s have b e e n i n t r o d u c e d 
to F i r e — h e a t i n g by the forge , Air — w o r k i n g , 
E a r t h — g r o u n d i n g , W a t e r — q u e n c h i n g , Sal t 
— pur i f i ca t ion , and Ba lance — Fi re and W a t e r . 
T h e y a re p u r e now, m a d e by y o u r h a n d s for 
y o u r w o r k wi th t h e h e l p a n d u n d e r s t a n d i n g of 
t h e F o u r E l e m e n t s , Ba lance a n d the Fores t . 

N O T E : T h e r e a re p e o p l e w h o p rac t i ce t h e 
Cra f t e and d o n o t live in an e n v i r o n m e n t t h a t 
a l lows to r t h e s e t t i n g u p of a forge . T h e r e a r e 
a lso p e o p l e in t h e Cra f t e w h o have l i t t le o r n o 
t a l e n t wi th t h e i r h a n d s , o r t h e w o r k i n g of s tee l . 
A n d of cou r se t h e r e a re t h o s e w h o can and will 
e l a b o r a t e o n t h i s r i t u a l a n d u s e t h e i r o w n 
in tu i t ion a long wi th t he t rad i t iona l i n s t ruc t ions . 

If y o u s h o u l d b e in a s i t ua t ion w h e r e t h e 
r i tual of f o r m i n g t h e c u t t i n g too l s is b e y o n d 
y o u r skills o r y o u d o n ' t have a w o o d e d area in 
w h i c h t o e r ec t a forge , t h e r e is a s o l u t i o n . 

You can g o to any w e l l - s t o c k e d l ap ida ry 
s h o p and b u y t w o D i x o n e n g r a v i n g too l s w i t h 
h a n d l e s . Su i tab le too ls are #3 to r t he Tee l e , a n d 
#40 for t h e M u l l . T h e Rakk can be fash ioned 
f rom a do t p u n c h wi th t he t ip cu t back t o a 
s t e e p e r ang le . You shou ld be able t o adap t a 



Part mm 
(Unit inn tljc Monts 

E a c h . s t o n e t h a t you g a t h e r f rom t h e forest 
shows its des i re t o evolve t o a h i g h e r v ib ra t ion 
ot ex i s tence . T h i s i nca rna t i on takes p lace w h e n 
y o u cu t t h e s t o n e w i t h its cha rac te r . In N a t u r a l 

su i t ab le r i tual t o in i t i a te and pur i fy y o u r t oo l s 
based o n t h e Tradi t ional Ri tua l . W e k n o w of 
m a n y p e o p l e w h o p r a c t i c e th is Cra f t e o f S t o n e 
M a g i c k u s i n g t h e e n g r a v i n g too ls and r e m a d e 
p u n c h . T h e y c la im to have achieved sat isfactory 
r e su l t s . 



F a r t h M a g i c k it is be l ieved tha t all m a t t e r of t he 
F a r t h , t ha t is, p lan t s , t rees , an imals , s tones , etc. , 
are alive and con t a in a consc ious spiri t . It is up t o 
you , t h e p r a c t i t i o n e r of this C r a k e t o pe rce ive 
t h i s l i fe s p i r i t . P e r c e p t i o n o f t h i s s o r t is 
p r o p o r t i o n a l t o y o u r awareness of t h e magicka l 
and myst ical aspect of t he F a r t h . 

You shou ld have a magickal ly blessed ink 
and a pen , of t he quill type, t o draw t h e charac te r 
and R u n e s o n t h e s t o n e . W h e n t h e s tone ' s cha r ­
ac t e r and R u n e s a re d r a w n o n t h e s t o n e you 
shou ld g o over t h e m carefully wi th t h e Rakk, 
i n sc r ib ing l ines i n to t he s t o n e . G o over y o u r 
cha rac t e r and R u n e s unti l t hey have b e e n scored 
d e e p e n o u g h t o accep t a "v" cu t w i t h t h e Tee l e . 
If you wish t o accen t any par t of t h e c h a r a c t e r 
o r R u n e s you shou ld use t h e M u l l . T h e s e cuts 
are m a d e by p u s h i n g t h e too ls as y o u w o u l d an 
e n g r a v i n g bu r in . 

T h e c h a r a c t e r of t h e sp i r i t of t h e s t o n e is 
cu t o n t he face s ide. O n t h e reverse is cu t y o u r 
Mag icka l N a m e in R u n e s a n d / o r y o u r symbolic-
charac te r . You m a y cu t y o u r c h a r a c t e r o n t h e 
back of t he R a b b S tones , o r t he Al tar S tones , 
a l o n g wi th the i r i n sc r ip t ions . 

T o bless t he s t ones you m u s t expose t h e m 
to F i re , Air, Ivarth and Water , in r i tual form. T o 
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d o th i s , g o t o y o u r s ec re t p l ace of m a g i c k a l 
p r ac t i ce . Mold t h e s t o n e and m e d i t a t e on its 
p u r p o s e . W h e n y o u feel i ts ene rgy , t ake t h e 
s t o n e in o n e h a n d and the w o r k i n g too l t h a t 
r e p r e s e n t s fire, t h e knife , in t h e o t h e r h a n d . 
S t r ike t h e s t o n e aga ins t t h e knife b l a d e . N o w 
pass t h e s t o n e t h r o u g h the f lame of y o u r cand le . 
N o w s t r ike t h e s t o n e agains t t h e w o r k i n g too l 
that r e p r e s e n t s air, t h e cudge l o r forest staff. 
N o w ho ld t he s t o n e to y o u r m o u t h a n d b r e a t h 
o n it wh i l e you c o n c e n t r a t e on its p u r p o s e . T h e 
t h i r d e l e m e n t is w a t e r , r e p r e s e n t e d by t h e 
d r i n k i n g h o r n . T a p t h e s t o n e aga ins t t h e full 
h o r n . N o w p l a c e t h e s t o n e i n t o t h e h o r n 
c o v e r i n g it w i th wate r . After th i s you s h o u l d 
d r i n k s o m e of t h e W a t e r and p o u r s o m e on t h e 
E a r t h . N o w t h e s t o n e m u s t be b lessed by t h e 
Ea r th . T o d o this , kneel and hold t he s t one abou t 
i wo feet from the g r o u n d . M e d i t a t e on t he E a r t h 
a n d t h e p u r p o s e of y o u r s t o n e . W h e n y o u 
b e c o m e aware of its energy , slap t h e s t o n e t o 
the g r o u n d . N o w b u r y it whi le you close t h e 
r i tual . You m a y dig up y o u r s t one after t he r i tual , 
o r leave it bu r i ed unt i l t h e next full M o o n . 

You can use this s imp le r i tual for b less ing 
o n e s t o n e o r several s t o n e s at a t i m e . It is c o m ­
m o n to k e e p each s t o n e in its o w n p o u c h . T h e 
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p o u c h e s a r c si/.ed l o r each s t o n e a n d h a v e 
d r a w s t r i n g s lor t h e c losure . They are e i t he r ol 
l e a the r o r l inen and have t h e c h a r a c t e r of t h e 
s t o n e p e n n e d o r e m b r o i d e r e d o n t h e m . 

Part Qlljree 
^oln to Use tfje Stones 

T h e S t o n e C h a r m s can be used in several 
ways. In a r i tua l s e t t i n g you can ( 'a l l for th t h e 
essence of t he s tones by s t r ik ing t h e m agains t 
t h e w o r k i n g too l s , like in t h e b less ing . E a c h 
w o r k i n g too l has an E l e m e n t a l s ignif icance and 
a M a g i c k a l s ign i f icance . You s h o u l d Cal l t h e 
F o u r E l e m e n t s at t he i r respect ive d i rec t ions and 
t h e n d i r e c t an i n v o k a t i o n t o t h e s t o n e a n d 
a p p r o p r i a t e w o r k i n g too l t o re lease o r Cal l t h e 
essence of t h e s t o n e t o w o r k its mag ick . 

Sable 

Direct ion Element Working Too l 

N o r t h W a t e r D r i n k i n g I l o r n 

E a s t E a r t h S w o r d or Brea th 

South E i re K n i f e 

W e s t Ai r C u d g e l o r Staf f 
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S l r i k r s l d i i c a g a i n s t In (.ill 
I )i ink ing I l orn 

S w o r d 
K n i l c 

( l u d g c l 

l o ()all a lo rce (Passive) 
to hold a lorce 
to purify (Act ive) 
to k n o w s o m e t h i n g 

N O T K : il you use di f ferent w o r k i n g too ls 
than tlie l o u r m e n t i o n e d too ls , use t h o s e t h a t 
n p i e s e n t t h e F o u r E l e m e n t s . Also n o t e t h e 
d i r e c t i o n a l t o e l e m e n t a l c o r r e s p o n d e n c e s . 
T h e s e are t he c o r r e s p o n d e n c e s of O l d T r a d ­
i t ional Cra f t e . M o s t p r e s e n t day craft sys t ems 
use t h e G o l d e n D a w n sys tem of e l emen ta l t o 
d i r ec t iona l c o r r e s p o n d e n c e s . W e r e c o m m e n d 
ihat y o u u s e t h e t r ad i t i ona l c o r r e s p o n d e n c e s 
that a re sugges t ed for th i s sys tem, as t h e y are 
p u r e O l d T r a d i t i o n Cra f t e . T o use a sys tem of 
c o r r e s p o n d e n c e s based on C e r e m o n i a l Mag ick 
would be to de t r ac t from the aim of N a t u r a l 
E a r t h Mag ick . 

O p e n t h e r i tual by cas t ing a R i n g o r c i rcle 
with t h e s w o r d . All w o r k is d o n e to t h e N o r t h , 
f a c e t h e N o r t h , k n e e l i n g a n d m e d i t a t e o n t h e 
p u r p o s e and essence of t h e S t o n e C h a r m you 

€lje Basic ftitual 
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arc work ing . Pick u p the d r i n k i n g h o r n , which is 
at the N o r t h , and s tand. T a p the s tone against the 
h o r n , t h e n place t h e s t o n e in t h e h o r n so it is 
cove ted with water. 

D r i n k f rom t h e h o r n and m a k e a C a l l i n g 
of t h e essence of t h e s t o n e , for t h e p u r p o s e , 
forces , y o u wish t o d i rec t . N o w spill s o m e of 
t h e W a t e r f rom t h e h o r n o n t o t h e g r o u n d . 

N o w g o t o t he Eas t p o i n t and pick u p t h e 
sword . T a p the s tone against t he sword and m a k e 
the ca l l ing t o t h e Eas t . 

N o w g o to t he S o u t h p o i n t and pick u p 
t h e knife . T a p t h e s t o n e aga ins t t h e h lade and 
m a k e the ca l l ing t o t h e S o u t h . 

Finally, g o t o t h e W e s t a n d pick u p t h e 
cudge l , forest staff, and tap t h e s t one agains t it. 
M a k e t h e s a m e ca l l ing t o t h e W e s t . 

R e t u r n t o t h e N o r t h and m e d i t a t e o n t he 
mag icka l w o r k of t h e s t o n e . 

N O T E : y o u r C a l l i n g per ta ins direct ly to you 
and is pe r sona l t o y o u r w o r k and individual i ty . 
It shou ld he said si lently t o yourself. If this w o r k 
is to he d o n e by several p e o p l e , t hey m a y take 
t u r n s o r all go to t he q u a r t e r s t o g e t h e r . 

N o w you make a direct cal l ing of t he stone's 
e ssence . T h i s is d o n e by p lac ing t h e s t o n e o n 
the g r o u n d wi th t he c h a r a c t e r up . P lac ing y o u r 

( 2 2 ) 



S I O N I M A G I C K 

Icli hand over n, c o n c e n t r a t e on t he p u r p o s e of 
the s t o n e . Say y o u r Ca l l ing , i nvoka t ion , to t h e 
s t one and slap y o u r r igh t h a n d over t he left, still 
p laced over t h e s t o n e , t h r e e t i m e s . T h i s calls 
i he essence o r p o w e r of t he s tone as you perceive 
1 he p o w e r s . 

You m a y use t he s e c o n d tab le if you wish 
the w o r k of t h e s t o n e t o be specific. H e r e you 
will find t h e c o r r e s p o n d i n g tool for t h e Ca l l i ng , 
/ . c , " t o k n o w s o m e t h i n g " c o r r e s p o n d s t o t he 
cudge l . H e r e , you would get t he cudgel , say y o u r 
c h a r g e , and tap t he s t o n e aga ins t t h e cudge l . If 
ibe s t o n e c h a r m you w e r e C a l l i n g is t h e " love 
s t o n e , " u s e d t o a t t r a c t l ove , y o u w o u l d b e 
ind ica t ing , by se lec t ing t h e cudge l , tha t you had 
a specific ques t i on t o b e a n s w e r e d . In th is case 
it is t o k n o w s o m e t h i n g c o n c e r n i n g t h e 
a t t rac t ion of love to you, o r y o u r choice of w h o m 
vou wish t o a t t r ac t . 

You m a y also use a c o m b i n a t i o n of t w o 
s tones . F o r i n s t ance , if y o u are a w o m a n , you 
cou ld use t h e " love s t o n e " and t h e " m a n s t o n e " 
to a t t r ac t t h e love of a specific m a n . You w o u l d 
hold a s t one in each hand and tap t h e m toge ther . 
(See P a r t Five — A Calling of Stones). 

T h e c o m b i n a t i o n of uses , r i tuals and spells 
in this sys tem is vast . You are on ly l imi ted by 
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y o u r i m a g i n a t i o n , i n tu i t i on and ins t inc t , p lus a 
few rules of s y m b o l i s m and r i tua l . 

N O T K : T h e c h a r g e o r C a l l i n g is a verse t h a t 
b i n d s t h e prac t i t ioner , s t one and F a r t h — as o n e 
e l e m e n t . T h e C a l l i n g is ind iv idual t o each pe r ­
son . It s hou ld c o n t a i n e l e m e n t s of y o u r b o n d 
b e t w e e n s t o n e and F a r t h . 

F x a m p l e "1 Ca l l u p o n y o u , sp i r i t of 
s t o n e , lor as you are of t he 

Kar th , I a m of t h e F a r t h . For as I cu t y o u and 
gave you life, so a m I pa r t of you, a n d you of 
m e . I Cal l u p o n you in t h e n a m e of t h e G r e e n 
Alan, L o r d of the F a r t h , to gran t m e that essence 
wh ich I gave you as I s end you o n y o u r q u e s t 
t o / for . 

faxtJmix 
personal Mse % Stones 

T h e f o r m e r exp lana t ion of us ing the s tones 
is a basic fo rma t . It i l lus t ra tes t h e s y m b o l i s m of 
t h e e l e m e n t s and t h e basic too ls of t h e Cra f t e . 
T h i s m e t h o d wou ld p r o b a b l y be used on ly to r 
g r o u p work . 

T h e s t o n e s a r e b o t h s i m p l e t o use a n d 
p rac t i ca l in use as a h igh ly m a g i c k a l C r a f t e . 



The i r s implic i ty lies in t he fact tha t each s tone is 
a t ype of c h a r m o r t a l i sman , cu t for a specific 
p u r p o s e . 

T h e r e a re several ways t o Cal l for th t h e 
magicka l essence from the s tones . E a c h m e t h o d 
uti l izes symbo l i sm t h a t synchron izes t he e n e r g y 
of t he s t o n e and t h e a ims of t h e p rac t i t ioner . 
Basically, a Mag icka l S t o n e C h a r m is used to 
Cal l u p o n a force. E a c h s tone is e n d o w e d wi th 
a specific energy. W h e n this e n e r g y is called hy 
the p rac t i t ioner it causes a sympa the t i c vibrat ion 
b e t w e e n the s tone and the col lect ive force. T h i s 
a t t r a c t s t h e c o l l e c t i v e e n e r g y l o r c e t o t h e 
p rac t i t i one r . T h e p r a c t i t i o n e r n o w di rec ts t h e 
force to b r i n g t h e des i red resu l t to t h e m s imply 
by us ing the s t o n e and m a k i n g a Ca l l i ng . 

m\t Bfiar 

You shou ld have a flat s t o n e Altar t o w o r k 
f rom. T h e Altar is usual ly m a d e o t shale s t o n e , 
as it can be easily shaped and sized to y o u r needs . 
Sha le is also easy t o w o r k so you can cu t R u n e s 
i n to it w i t h o u t difficulty. These R u n e s w o u l d 
b e in t he fo rm o t a p ro tec t ive verse , m o t t o o r 
n a m e . 
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T h e Al ta r is y o u r p o w e r base f rom w h i c h 
y o u d o y o u r mag icka l work . It is k e p t at y o u r 
p r iva te and pe r sona l sec re t p lace of w o r k . T h e 
Al ta r is b o t h magicka l in e n e r g y as well as b e i n g 
a c a l e n d a r t o r e m i n d you of y o u r t i m e s t o w o r k 
t h e mag icks and t h e e n e r g y phase of t h e M o o n . 

©fye Okeeu Wlan Mom 

The m o s t i m p o r t a n t s t o n e is t h e G r e e n 
M a n S t o n e . T h e G r e e n M a n is L o r d of t he Fo r ­
est and t h e h a r m o n y of n a t u r e . I Ie is t he Fo re s t 
G o d , wh ich is called u p o n in y o u r work . H e 
p r o t e c t s and gu ides all w h o w o r k the mag ick of 
his forests . 

O n t h e face side of t h e s t o n e is t h e l ikeness 
of t h e G r e e n M a n , wh ich is always face u p . T h i s 
s t o n e is always ca r r ied wi th y o u . O n t h e reverse 
of t he s t o n e is th is insc r ip t ion : 

/ am the Lord of the Forest, 
Ye tire of me, together we are the Forest whose 

Magick is ours. 
R u n i c Insc r ip t ion 

i pm >ri rani* f f r-n F F * r K T 

n n F * n f f mm t F x n t N m t r-n f * m 

rM rfcfch^T r-NF^M mFXI"F< i * Fnfc* 



m\z Bit ar Stones 
m\t llabb Stones 

Sun Stone 

T h e Sun S t o n e is t o lie kep t o n t h e Altar 
f r o m s u n r i s e t o s u n s e t . I t p r o t e c t s a g a i n s t 
ha rmfu l forces t h a t m a y he p r e s e n t d u r i n g the 
day. O n t h e face side of t h e s t one is t h e sign of 
t h e Sun S t o n e . O n the reverse is this inscr ip t ion: 
/ give life, I protect life. 

R u n i c Insc r ip t ion : 

i xu>ri riFM 



111 o on Stone 

T h e M o o n S t o n e is t o h e k e p t o n t h e Al tar 
f rom sunse t to sun r i se . It p r o t e c t s aga ins t t h e 
ha rmfu l forces t h a t r o a m t h e n i g h t . T h e r e a re 
four s tones for t h e M o o n ' s phases . 

JnllBloon 

O n t h e face side of t h e s t o n e is t h e s ign of t h e 
Ful l M o o n . O n t h e reverse is th is i n sc r ip t ion : 
My power is thy power. 

R u n i c I n s c r i p t i o n 

Mh CFr-Mfc I* tNh 

Sign 

BDaninn 111 o on 

O n the face side of t he s t o n e is t he sign of t h e 
W a n i n g M o o n . O n t h e reverse is th i s i n sc r i p ­
t ion : As I grow small, so does opposition. 



Runic Insc r ip t ion 

F* ixitFr *?r\m *F MFH* FEEF*itiF* 

Betu B)otm 

O n t h e face is t he s ign of t h e N e w M o o n . 
O n t h e reverse is th is insc r ip t ion : I now am dark, 
as is my power. 

R u n i c In sc r i p t i on 

i %n FM K P * < P4 Mh CFRNIS 

tftaxuuj Mown 

O n t h e face s ide is t h e sign of t h e W a x i n g 
M o o n . O n t h e reverse is th is insc r ip t ion : As my 
size grows, so does my power. 



R u n i c Insc r ip t ion 

F 4 Mfl 4l*n XfcFr* *F MFtl̂ r fill 
CFfrm 

T h e a p p r o p r i a t e M o o n S t o n e is k e p t o n 
t h e Al ta r d u r i n g its phase . 

T h e Sp r ing S t o n e is set u p o n t h e Altar at sunr i se 
o n M a r c h 2 i s t , and r e m a i n s t h e r e un t i l sunr i se 
of J u n e 2 i st. T h e S p r i n g S t o n e r e p r e s e n t s b i r th , 
r e b i r t h , fert i l i ty and p l a n n i n g . I t p r o t e c t s y o u 
in t he se e n d e a v o r s . O n t h e face s ide is t h e s ign 
of t h e S p r i n g S t o n e . O n t h e reverse is cu t th is 
in sc r ip t ion : / / / / anew, again is bom. 

R u n i c In sc r i p t i on 

Stones of tlje Seasons 
Spring Stone 

FIT F W FXFIt \t7 *FiU 



Sign 5 
Summer Stone 

T h e S u m m e r S t o n e is set u p o n t h e Al tar 
at sunr i se of J u n e 2 1st a n d r e m a i n s t h e r e unt i l 
sunr i se of S e p t e m b e r 2 1 s t . T h e S u m m e r S t o n e 
r e p r e s e n t s life, g r o w t h and renewal . O n the face 
s ide is cu t t he sign of t h e S u m m e r S t o n e . O n 
t h e reverse is th is insc r ip t ion : All now grows. 

R u n i c In sc r ip t i on 

T h e A u t u m n S t o n e is se t u p o n t h e Al tar a t 
sun r i s e of S e p t e m b e r 2 1 s t and r e m a i n s t h e r e 
unt i l sunr i se of D e c e m b e r 2 1s t . T h e A u t u m n 
S t o n e r ep resen t s c o m p l e t i o n , p lans fulfilled and 

PIT \tt XfcrT* 

Hutumn Stone 
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h a r m o n y . O n t h e face side is t h e s ign o f t h e 
A u t u m n S t o n e . O n t h e reverse is th i s insc r ip ­
t ion : All now is complete. 

R u n i c Insc r ip t ion 

prr in* \h -FFMcrmn 

IDtnf tx S t one 

T h e W i n t e r S t o n e is set u p o n t h e Al tar at 
sunr i se of D e c e m b e r 2 1 s t . T h e W i n t e r S t o n e 
r e p r e s e n t s s leep , r enewa l of s t r e n g t h t h r o u g h 
res t and t h e dea th of t h e old year. O n t h e face 
s ide is t he s ign of t h e W i n t e r S t o n e . O n t h e 
reverse is th i s i n sc r ip t ion : All now sleeps. 

R u n i c In sc r i p t i on 

P I T \n ^rnnc^ 



N O T E : T h e R u n i c i n sc r ip t ions have been 
t r a n s l a t e d f rom t h e o r i g i n a l text t o m o d e r n 
E n g l i s h . The R u n e s re la te t o t he m o d e r n E n g ­
lish t r ans l a t i on . 

T h e a u t h o r felt tha t in p r e s e n t i n g this work 
as a p rac t i ca l m a n u a l , it s h o u l d he as eas i ly 
u n d e r s t a n d a b l e as poss ible . M a n y p e o p l e d o no t 
p re fe r w o r k i n g in o r ig ina l t o n g u e s , d u e t o t h e 
a spec t t h a t t h e y m a y n o t fully u n d e r s t a n d w h a t 
t h e y a re w r i t i n g o r say ing . By u s i n g t h e t r a n s ­
la t ions , o n e is able t o a b s o r b t h e c u r r e n t of t he 
S t o n e s because t h e y a re c o m f o r t a b l e wi th t he 
l a n g u a g e . As t h e y a l so k n o w w h a t t h e y a r e 
c u t t i n g , t h e p r a c t i t i o n e r will feel m o r e c o m ­
f o r t a b l e w i t h t h e w o r k k n o w i n g t h e y fully 
u n d e r s t a n d w h a t t h e y a re d o i n g . 

P I] r F U X M n t 
f u t h o r e g w h n i gh 

s t b e in 1 n g oe d a y k v p 



Pail 3uue 
Personal (EaUiiuj of % Stones 

T h e c o m m o n m e t h o d of u s ing the s tones 
is m o r e p e r s o n a l t h a n t h e g r o u p m e t h o d . 
T h o u g h g r o u p usage m a y he i n c o r p o r a t e d he re . 

As i m p o r t a n t as t he G r e e n M a n S t o n e is 
t he Khae l S t o n e . T h i s s t o n e signifies you , t he 
p r a c t i t i o n e r . E a c h p e r s o n ' s K h a e l S t o n e is 
different . O n t h e face s ide is cu t y o u r pe r sona l 
Mag icka l S ign . T h i s is t h e s ign wh ich is y o u r 
pe rsona l magickal s igna tu re , t h e essence of y o u r 
mag icka l self in s y m b o l i c fo rm. O n t h e reverse 
s ide it is c u s t o m a r y to inscr ibe y o u r Mag icka l 
N a m e and M o t t o , if you have o n e , in R u n e s . 

Before y o u Cal l f rom any of t h e s t ones in 
this Cra f t e sys tem, it is usual for you to first 
Cal l forth y o u r Mag icka l Essence . T h i s is called 
an E a r t h Ca l l ing . 

T h e Khae l S t o n e is p laced o n t h e g r o u n d 
lace up . You knee l before it and cove r it w i t h 
y o u r left h a n d . B r e a t h e deep ly a few t i m e s and 
c e n t e r y o u r t h o u g h t s o n y o u r magicka l essence 
and the a ims of y o u r work . W h e n y o u feel y o u r 
s t r e n g t h reach its peak you a re t o re lease it by 
s l app ing y o u r r ight h a n d over y o u r left h a n d 
t h r e e t imes . D o th is sharply. 
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Symbol ica l ly , y o u a re c e n t e r i n g y o u r s e l f 
a n d t r a n s m i t t i n g y o u r r e s o n a n c e , y o u r 
v ib r a t i ons , t o t h e K h a e l S t o n e w h e r e t h e y are 
co l lec ted and b o u n d to t h e E a r t h . T h i s insures 
t h a t t h e p lace in wh ich y o u a re w o r k i n g is p u r e 
w i t h y o u r r e s o n a n c e o n l y a n d n o o t h e r 
v ib ra t i ons o r forces can e n t e r it wh i l e you w o r k . 
T h i s assures y o u of success in y o u r M a g i c k a l 
W o r k . 

T h e K h a e l S t o n e is usua l ly ca r r i ed w i t h 
you . T h u s , if at a n y t i m e y o u feel a low e b b of 
e n e r g y , t h i s s i m p l e r i t u a l will r e s t o r e y o u r 
e n e r g y level. T h i s is very i m p o r t a n t because you 
neve r k n o w w h e n y o u m a y b e c o m e subjec ted 
t o chao t i c forces. T h i s r i tual will d i sperse t h e m . 

A n y of t h e s t ones can be tised for an E a r t h 
C a l l i n g Ri tua l and will c leanse t h e a rea a r o u n d 
you a n d affect t h e i r respec t ive p u r p o s e s . 

H (Ealltiuj of Sf mm 

S t o n e s of t h e type m e n t i o n e d in th i s w o r k 
are p r i m a r i l y used to Cal l a force, p e r s o n , idea, 
p r o t e c t i o n , e t c . T h i s is d o n e by d o i n g t h e 
a i o r e m e n t i o n e d r i tual first. T h e n y o u t ake t h e 
Khael S t o n e in y o u r r ight h a n d and y o u r Subject 
S t o n e in y o u r left h a n d . H o l d t h e m close, a b o u t 



o n e to t w o inches apar t . 
Slowly ro t a t e t h e Khae l s t o n e in f ront of 

t h e o t h e r s t o n e . N o w r o t a t e t h e o t h e r s t o n e . 
T h e i r face sides face each o the r . R o t a t e t h e m 
b o t h a r o u n d , fac ing each o t h e r . N o w , b r i n g 
t h e m away f rom each o the r , and back to each 
o t h e r r o t a t i n g t h e m . W h i l e d o i n g th is , focus 
o n y o u r w o r k p u r p o s e . You shou ld s tar t t o feel 
a force b e t w e e n t h e s tones . T h i s force is l i gh te r 
t h a n , b u t s imi la r t o t h e force y o u feel w h e n 
h o l d i n g t w o m a g n e t s t h a t r epe l e a c h o t h e r . 
W h e n you de tec t this ene rgy force you are ready 
to d o a Ga l l ing of S t o n e s . 

C o n c e n t r a t e o n t h e a im a n d p u r p o s e of 
y o u r mag icka l w o r k as you b r i n g t h e s t o n e s 
c lose-apar t , c lose-apar t . D o this faster and faster 
un t i l y o u bui ld up e n o u g h psychic ene rgy . You 
will k n o w w h e n to re lease it by sense . At th is 
t i m e b r i n g t h e s t ones t o g e t h e r for t h r e e s h a r p 
t aps . 

T h e s o u n d of t h e s tones will e c h o loud ly 
in y o u r ears . T h e s o u n d car r ies t h e r e s o n a n c e 
of y o u r t h o u g h t s t o the i r des t ina t ion . In Ga l l ing 
a p e r s o n , t h e sub j ec t wil l feel y o u r p s y c h i c 
r e s o n a n c e and feel d r a w n to y o u . 

W i t h C a l l i n g a force, t h e w o r k is m u c h 
easier as you have now o p e n e d , o r c leared, a pa th 
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hy the sound vibra t ion of the s tones . T h e psychic 
r e s o n a n c e t h a t y o u p u t ou t is t r ans fe r red by t h e 
s o u n d of t he s tones b e i n g t apped . T h e force you 
are ca l l ing will t ravel this p a t h of v ib ra t ion r ight 
to you. In o the r words you attract the energy force 
y o u des i re . 

S o m e S t o n e W o r k is used for s e n d i n g a 
fo rce . T h i s d e p e n d s on h o w y o u d i r e c t y o u r 
psych ic r e s o n a n c e and the specific p u r p o s e of 
t h e s t o n e . T h e spi r i t e ssence of t h e s t o n e will 
a lways w o r k w i t h i n i ts r e s p e c t i v e s p h e r e of 
magicka l va lue . T h e m o r e it is used , t h e m o r e 
powerfu l it b e c o m e s . 

T h e r e is a t h i r d w a y t o u s e t h e K a r t h 
S t o n e s . In essence they a re a sort of t a l i sman 
and as such they can be m a d e use ot as ta l i smans . 
Use t h e Kar th C a l l i n g and t h e n set t he s t o n e 
o n y o u r Altar, in y o u r r o o m , by y o u r bed o r 
u n d e r y o u r p i l low o r s imp ly ca r ry it. 

In all t h e S t o n e M a g i c k t a u g h t in th is w o r k 
and all t h e m a n y c o m b i n a t i o n s of its uses , you 
will n o t i c e g r o w t h in y o u r abi l i ty t o r e s o n a t e 
y o u r psych ic t h o u g h t and p o w e r t h e m o r e y o u 
use t he s tones . All peop le are psychic to a cer ta in 
d e g r e e and in different ways. By us ing t h e Kar th 
S t o n e s in t he p re sc r ibed m e t h o d s y o u will t ra in 
v o u r p s y c h i c a w a r e n e s s t o r e s o n a t e on t h e 



c o r r e c t f r equency for t h e des i r ed resu l t s y o u 
w i s h t o a t t a i n . D e p e n d i n g o n y o u r p r e s e n t 
h e i g h t of psychic abi l i ty t o r e s o n a t e t h o u g h t , 
t h e resul t s of y o u r w o r k will be p r o p o r t i o n a l t o 
y o u r ability. T h i s will be y o u r base s t a r t ing po in t 
of g r o w t h . You will find you are b e t t e r at s o m e 
magickal work subjects t h a n o the r s . Prac t ice and 
soon you will be able t o feel the link of r e sonance 
b e t w e e n you and y o u r s t ones as you p r o g r e s s . 

N O T E : T h e a d v a n t a g e of th is sys tem, aside 
f rom its s impl i c i ty and c o m p l e t e n e s s , is t h a t 
y o u r psychic abil i ty is cons t an t l y exercised and 
g radua l ly b e c o m e s s t r o n g e r w i t h c o n s t a n t use. 
It is qu i t e easy t o c e n t e r y o u r psych ic energy , 
r e s o n a t e it, and re lease it. W h a t m a y ac tua l ly 
h a p p e n is t h a t y o u l a t e ra l i ze t h e t w o h e m i ­
sphe res of t h e bra in by r e s o n a n c e of t he t h o u g h t 
and t h e s o u n d of t h e s t ones t a p p i n g . T h i s is a 
t h e o r y of h o w t h e s t ones w o r k wi th y o u as a 
magicka l t oo l . 

R e m e m b e r , as w i th any exercise, you ge t 
s t r o n g e r a n d m o r e l i t . As y o u p r a c t i c e t h i s 
sys tem you are exerc is ing y o u r psychic abi l i ty 
t o r e s o n a t e . T h i s is t he key to t h e w o r k . 
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Part Six 
€\\t (Eartli, Stones 

H e r e is t h e list of t h e s t o n e s used in this 
w o r k . T h e y each have t he i r o w n c h a r a c t e r s cu t 
i n t o t h e m o n t h e face s ide . You m a y c rea t e an 
i n sc r i p t i on for t h e reverse side t o pe r sona l i ze 
y o u r w o r k . T h e s e s t o n e s a r e bas ica l ly Ta l i s -
m a n i c , Ca l l i ng , o r T a l i s m a n i c - C a l l i n g . 

i . C A U G S T O N E 

T h i s is a s t one t h a t is used t o Call forth a pe r son . 
O n t h e face s ide y o u cut t h e pe r son ' s symbo l o r 
R u n e s . O n t h e reverse side you cu t an in sc r ip ­
t ion , in R u n e s , t o r e p r e s e n t t h e p e r s o n b e i n g 
cal led, in par t icu lar , to Call a p e r s o n to w o r k in 
a specia l ized car u p h o l s t e r y s h o p , you w o u l d 
r e p r e s e n t o n the face side any symbols you could 
re la te to t h e type of p e r s o n , skills, e tc . , you wish 
t o h i r e . O n t h e r e v e r s e y o u w o u l d c u t an 
in sc r ip t ion r e p r e s e n t i n g t he person ' s r equ i s i t e 
t a l en t , skill, love of w o r k and m a y b e t h e logo of 
y o u r s h o p . If you k n o w w h o m you w a n t as a 
worke r , s imp ly cu t t h e face of t h e s t o n e wi th 
t h e person ' s n a m e , and t h e reverse w i t h t h e i r 
t a l en t s . Ca l l i ng . 



2. H E A D S T O N E 

( O o g , p r o n o u n c e d tnv-g). T h i s s t o n e is 
m a d e in t he l ikeness of a head . It is a t o t e m spir i t 
t h a t acts as a famil iar spir i t . Lite O o g is e n d o w ­
ed, and ho lds a specific energy, part icular ly, p r o ­
t ec t i on . W h a t e v e r you wish y o u r famil iar spir i t 
t o special ize in is wha t you shou ld c o n c e n t r a t e 
o n whi l e m a k i n g it. W h e n the O o g is c o m p l e t e 
y o u sho u ld m a k e a C a l i g S t o n e t o r e p r e s e n t it 
w i th t h e spirit 's s y m b o l on t h e face a n d its n a m e 
and insc r ip t ion on t h e reverse . You can send the 
s p i r i t o u t t o f ind i n f o r m a t i o n t h a t wil l b e 
t r a n s m i t t e d back to y o u in e i t he r a d r e a m s ta te , 
m e d i t a t i v e s ta te o r consc ious s ta te , l b send it 
ou t , use an F'arth C a l l i n g Ritual first, t h e n use 
t h e s econd ri tual and t ap t h e O o g w i t h its o w n 
C a l i g S t o n e . Bury the C a l i g S t o n e and set t h e 
O o g o n y o u r al tar , o r s o m e w h e r e n e a r y o u . 
T a l i s m a n i c - C a l l i n g . 
3 . T O A D S T O N E 

G u a r d s aga ins t spel l s anil c h a r m s being-
w o r k e d agains t you . Ta l i sman ic . 
4. H A ( ; S T O N E 

G u a r d s aga ins t n i g h t m a r e s , succub i a n d 
incub i . la l i su ianic . 
5 . M A Y S T O N E 

G u a r d s aga ins t b a r r e n n e s s , a t t r a c t s a n d 
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p r o t e c t s fertility. T a l i s m a n i c - C a l l i n g . 
6. W O M A N S T O N E 

At t r ac t s w o m e n to you . Ca l l ing . 
7. M A N S T O N E 

At t r ac t s m e n to you . Ca l l ing . 
8 . L O V E S T O N E 

At t r ac t s love. T a l i s m a n i c - C a l l i n g . 
9. K N O T S T O N E 

G u a r d s aga ins t e n e m i e s , especia l ly t he i r 
bad t h o u g h t s a n d curses . Ta l i sman ic . 
1 0 . K E E L S T O N E 

P r o t e c t s a g a i n s t h a r m f u l s p i r i t s . T a l i s ­
m a n i c . 
1 1 . TiiKL S T O N E 

C o m m a n d s si lence in enemies . Ta l i smanic -
Ca l l i ng . 
1 2 . B I N D I N G S T O N E 

Binds energy, t h i n g s e tc . to you . Ca l l i ng . 
1 3 . L U N G I S S T O N E 

C a u s e s an e n e m y to b e c o m e a fool. C u t 
t he i r n a m e o n the reverse s ide. Ca l l ing . 
14 . M A I D S T O N E 

T o Cal l a y o u n g psychic w o m a n . Ca l l i ng . 
1 5 . L A D S T O N E 

T o Cal l a y o u n g psych ic m a n . Ca l l i ng . 
N O T E : these t w o s t o n e s a re used to a t t r ac t 

p e o p l e t o you w h o w o u l d benef i t f rom l e a r n i n g 
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th is magicka l Cra f t e and w h o w o u l d w o r k wi th 
you . 
1 6 . R I N G S T O N E 

P r o t e c t s a g a i n s t p o v e r t y . T a l i s m a n i c -
Ca l l i ng . 

N O T E : T O b e c o m p l e t e l y e f fec t ive , t h i s 
s t o n e m u s t be called at least o n c e d u r i n g each 
phase of t h e M o o n in respec t t o y o u r s i tua t ion , 
and a c c o r d i n g w i t h t h e p o w e r s of t h e M o o n , 
i.e., Full M o o n — Call wea l th . W a n i n g M o o n 
— d isperse bad luck wi th m o n e y . D a r k M o o n 
— Bad luck w i t h m o n e y is b u r n e d . W a x i n g 
M o o n — g o o d luck and wea l th g r o w s . M a k e a 
ca l l ing t o t he effect of all of t he se . C a l l i n g . 
17 . D U N S T O N E 

P r o t e c t s aga ins t d e p r e s s i o n . T a l i s m a n i c . 
18 . H e d e S t o n e 

T o r e n d e r e n e m i e s power l e s s . T a l i s m a n i c -
Ca l l i ng . 
19 . M A R D S T O N E 

T h i s s t o n e is used to gua rd y o u r secre t s . It 
is a l m o s t an O o g in p u r p o s e , s a v e for i t s 
appea rance . T h e r e can be a M a r d S t o n e for each 
secre t kep t . T a l i s m a n i c - C a l l i n g . 
20. L E A R D S T O N E 

U s e d for l e a r n i n g secre t s . Ca l l i ng . 



2 1 . S L E E P S T O N E 

C a u s e s t i r edness o r s leep t o o v e r c o m e the 
subject . U s e d in t he m a n n e r of the second ri tual, 
t a p p e d aga ins t t he subject 's Ca l ig S t o n e . T h i s 
is g o o d for i n s o m n i a a n d whi le ill, w h e n s leep 
is i m p o r t a n t , b u t s o m e t i m e s difficult. Ca l l ing . 
22 . G H O S T S T O N E 

U s e d t o s u m m o n a sp i r i t . T h i s s t o n e is 
basical ly a C a l i g S t o n e for spir i ts . I t can also be 
m a d e to r e p r e s e n t each of t he lou r e l e m e n t s and 
d i r ec t i ons . Ca l l ing . 
23. D R E A M S T O N E 

U s e d to Cal l a p r o p h e t i c d r e a m . U s e t h e 
m e t h o d w i t h th i s s t o n e t a p p e d a g a i n s t y o u r 
Khae l S t o n e o r subject 's C a l i g S t o n e . Ca l l ing . 
24. H E A L I N G S T O N E 

U s e d w i t h t h e s e c o n d m e t h o d , t a p p e d 
aga ins t t h e C a l i g S t o n e of t h e subject . O n the 
face side is t he R u n e s i n d i c a t i n g t h e i l lness. O n 
t h e reverse is an insc r ip t ion ind ica t ing a posi t ive 
c o m m a n d t o f igh t t h e i l l nes s , i n v i t a t i o n t o 
s t r o n g h e a l i n g fo rce s a n d t h e n a m e o f t h e 
p e r s o n , subject , t o be hea led . After t h e r i tual , 
t he H e a l i n g S t o n e is bu r i ed , g r o u n d e d , whi le 
t he subject recovers . T h i s ritual m a y also be used 
t o heal s o m e o n e of bad hab i t s o r t ra i t s . Ta l i s ­
m a n i c - C a l l i n g . 
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25 . T R U T H S T O N E 

Used to m a k e a pe r son reveal the i r t rue self, 
i n t e n t i o n s and persona l i ty . O n t h e face s ide is 
t h e s y m b o l of t r u t h , on t h e reverse is t h e n a m e 
of t h e p e r s o n in R u n e s w i t h t h e i n s c r i p t i o n 
"Reveal T h y s e l f . T a l i s m a n i c - C a l l i n g . 

N O T E : t h i s m a g i c k a l s y s t e m is bas ica l ly 
E a r t h y P r i m i t i v e . Its base force c o m e s f rom t h e 
p r a c t i t i o n e r ' s ab i l i ty t o p ro j ec t t h e i r p s y c h i c 
r e s o n a n c e o f a g i v e n s u b j e c t in a s p e c i f i c 
d i r e c t i o n . It a lso d e m a n d s an u n d e r s t a n d i n g o r 
l ink w i t h t h e E a r t h , M o o n and t h e i r n a t u r a l 
cycles a n d man i f e s t a t i ons ol ene rgy . T h e r e can 
b e as m a n y magicka l E a r t h S t o n e s as you can 
devise . T h o s e of t he or ig ina l w o r k c o n t a i n e d in 
th i s b o o k a r e bas ic a n d t r a d i t i o n a l . By y o u r 
u n d e r s t a n d i n g o f th is w o r k y o u will g r o w w i t h 
it . As y o u r n e e d s and i m a g i n a t i o n g r o w you will 
deve lop s tones pe rsona l t o you . T h i s in t u r n will 
d e v e l o p y o u r psych ic awarenes s . 



T O A D S T O N E 

HAC; S T O N E 

M A Y S T O N E 

W O M A N S T O N E 

M A N S T O N E 



L O V E S T O N E 

K N O T S T O N E 

K E E L S T O N E 

B I N D I N G S T O N E 
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L U N G i s S T O N E 

M A I D S T O N E 

L A D S T O N E 

R I N G S T O N E 

D U N S T O N E 
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G H O S T S T O N E 

D U E A M S T O N E 

H E A L I N G S T O N E 
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H E HOLY Inqu i s i t i on and its ab su rd 
H e r e s y L a w s w r o u g h t a l m o s t c o m ­
p l e t e d e s t r u c t i o n o n Br i ta in ' s m a -
gickal peop l e s , as well as o t h e r s on 

the con t inen t . 
D u r i n g t h e " B u r n i n g rimes" confess ions 

w e r e ext rac ted by the e x t r e m e cruel ty of t o r t u r e . 
T h e s e t o r t u r e s and pa ins w e r e so h i d e o u s as to 
n o t h a v e r iva l s e v e n w i t h t h e m o d e r n d a y 
t e r ro r i s t o r t h e G e r m a n dea th c a m p s . It was t h e 
idea a n d p lan of t h e H o l y Inqu i s i t i on t o to ta l ly 
eradica te any of t he early cul tural F.arth o r i en ted 
prac t ices t h a t surv ived . T h i s was heresy. 

Confess ions w e r e always wr i t t en ou t before 
t h e fact of t o r t u r e and a r res t . T h e q u e s t i o n s 
asked of t h e I n q u i s i t o r s w e r e a lways w o r d e d 



with doub le t a lk . T h i s c o u p l e d wi th t h e e x t r e m e 
p r e j u d i c e o f t h e I n q u i s i t i o n m a d e i t a n 
imposs ib l e task t o tel l , a d m i t o r reveal a n y t h i n g 
o t h e r t h a n t h e n a m e s of one ' s c o m p a n i o n s in 
t h e Cra f t e . A n s w e r s t o Inqu i s i t o r s q u e s t i o n s , 
ext rac ted u n d e r t o r t u r e , could be a n y t h i n g from 
a feeble g roan to an unconsc ious n o d . S igna tures 
t o confess ions were of ten t aken w i t h ano the r ' s 
hand h o l d i n g tha t of t he signer. T r u t h was neve r 
accep ted . T h e Inquis i t ion 's t o r t u r e r s on ly w a n t ­
ed t o h e a r w h a t t h e y w a n t e d t o hear . 

W i t c h e s have never wor sh ipped the Chr i s t ­
ian Devil o r Sa tan . T h i s was t he m a i n m y t h b e ­
h i n d the Inqu i s i t ion as well as its power . T h e 
G o d of t h e w i t ches is t h e O l d H o r n e d H u n t i n g 
G o d . T h e c h u r c h used twis ted logic t o ident i fy 
h i m wi th t h e i r devil . 

F 'arly I n q u i s i t i o n L a w s , f r o m 4 3 0 A . D . , 
o r d e r e d t h e d e a t h pena l ty for heresy. It was t h e 
papal bull of A lexande r iv, issued D e c e m b e r i 3 , 
1 2 5 8 , t ha t was t he first bul l aga ins t W i t c h c r a f t e . 
T h e papal bull of P o p e I n n o c e n t v m , issued 
D e c e m b e r 5, 1484, was t he actual d o c u m e n t t h a t 
fired t he H o l y Inqu i s i t i on i n t o full p o w e r t o 
to ta l ly e rad ica te , t h r o u g h any m e a n s , t he O l d 
Rel ig ion and W i t c h c r a f t e . T h e last papa l bull 
was issued by U r b a i n v iu , April 1 , i 6 3 t . 
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T h e last conv ic t ion of a w i t ch in E n g l a n d 
was t h a t of J a n e W e n h a m . She was found gui l ty 
in 1 7 1 2 . F o r t u n a t e l y she was p a r d o n e d . T h e last 
w i t c h t o b e e x e c u t e d in S c o t l a n d was J a n e t 
H o m e , w h o was b u r n e d at t h e s take , D o r n o c h , 
R o s s - S h i r e , J u n e of 1 7 2 7 . 

T h e Eng l i sh and Sco t t i sh s t a tu tes aga ins t 
W i t c h c r a f t e w e r e repea led in 1 7 3 5 . In 1 9 5 1 , t he 
last Engl i sh Wi tchc ra f t e L a w was repea led . This 
o p e n e d d o o r s for such no t ab l e wi tches as G e r a l d 
G a r d n e r , Alex Sanders and especially Sybil Leek, 
w h o b r o u g h t the i r forms of Craf te t o t h e publ ic . 

T h e N o r t h Berwick C o v e n , led by Dr . J o h n 
F ian , u n d e r ru l e of F r a n c i s S t e w a r t , Ear l of 
Bo thwe l l , is d i rec t ly re la ted t o t h e sys tem d e s ­
c r ibed in th is The Guild Book. After J a m e s vi 
m a n a g e d t o de s t roy mos t of t h e N o r t h Berwick 
C o v e n h e p r o m o t e d t h e Inqu i s i t ion against t he 
A b e r d e e n W i t c h e s . M a n y be l i eve th i s c a m e 
a b o u t because of his pub l i ca t ion , Demonologie, 
1 5 9 7 . T h i s , in fact, is n o t t r u e . T h e A b e r d e e n 
W i t c h e s and t h e N o r t h Berwick W i t c h e s w e r e 
affiliated by b o n d of b e i n g in t he s a m e wi t ch 
o rde r . It was t h r o u g h his t o r t u r e of t h e N o r t h 
Berwick W i t c h e s tha t J a m e s vt was led t o t h e 
A b e r d e e n W i t c h e s . 

J a m e s vi was neve r fully able t o e rad ica te 



b o t h of t h e s e key c o v e n s . O t h e r m e m b e r s 
e s c a p e d c a p t u r e a n d h i d . T h e y d e c i d e d t o 
r e o r g a n i z e in a way tha t t h e y cou ld surv ive . 
T h e y dec ided to h ide t he C r a k e u n d e r t he guise 
of t h e t r a d e gu i ld . T h i s w o u l d give t h e m an 
e c o n o m i c base t o w o r k f rom, p lus t h e mys te r i e s 
of t h e Cra f t e cou ld be t a u g h t u n d e r t h e guise 
of t r a d e secre t s and m e t h o d s . T h e h u n t i n g and 
ag r i cu l t u r a l t r a d i t i o n s w o u l d b e t r a n s f o r m e d 
i n t o t r ad i t i ons of t r ades and c o m m e r c e . By t h e 
t i m e a g u i l d s m a n l ea rned t h a t t h e Cra f t e was 
b e h i n d the t r a d e h e ' d devo ted m o s t of his life 
t o , h e was fascinated and n o t a t all d i sp leased . 
T h i s was a g o o d p lan , for o n e cou ld g a t h e r o n l y 
t h e r i g h t p e o p l e , offer secur i ty a n d s h o u l d a 
m e m b e r be t r ay t he Cra f t e , t h e y w o u l d n e v e r 
w o r k a g a i n . T h e York G u i l d was f o r m a l l y 
e s t a b l i s h e d in 1 7 2 7 . I t s m a i n t r a d e w a s 
c o r d w a i n i n g , t h e art of s h o e and b o o t m a k i n g . 
T h i s gui ld still p rac t ices th is t r a d e today, as well 
as o t h e r h is tor ical t r ade s . 

T h i s p r e s e n t a t i o n of The Guild Book is t h e 
basis of t he York G u i l d of 1 7 2 7 . It has its o r ig in 
in such n o t a b l e covens as t he N o r t h Berwick 
and A b e r d e e n C o v e n s . Its sys tem is still b e i n g 
used actively today, t hanks t o a few wi tches from 
Sco t l and w h o were c ra f t smen . They w e r e able 



t o h ide t h e Craf te b e h i n d a gui ld t o i n su re its 
survival . 

W i t h i n 50 years a l t e r t he A b e r d e e n tr ials , 
65% of t h e w i t c h e s o f A b e r d e e n a n d N o r t h 
Berwick or ig in w o r k e d a b o u t 6 0 % of t h e t r ade 
s h o p s . If a n o t h e r Inqu i s i t i on c a m e a b o u t , t h e 
e c o n o m y of E n g l a n d and Sco t l and w o u l d be all 
b u t d e s t r o y e d . Survival was assured . 

— R o b i n Ar t i san a n d Branda H a r t 



m\t O&nifir Book 

i n s PRF.SKN T A T I O N of The Guild Hook 

is t a k e n f rom a m a n u s c r i p t d a t e d 
1 8 5 2 . T h e only changes m a d e in this 

I p r e s e n t a t i o n a r e c o r r e c t i o n s t o 
spel l ing and sen t ence s t ruc tu re . O t h e r t h a n tha t 
it is t h e c o m p l e t e a p p r e n t i c e w o r k of t he C r a k e 
as is t a u g h t by t h e York G u i l d . 

T h i s system is Scot t i sh in or ig in . T h e Scots 
l e a rned after t he i r ha rd lesson wi th t h e Inqu i s i ­
t i on t h a t it was wise t o k e e p s i lent . T h i s is still a 
wise idea . A n o l d e r w o m a n , a re la t ive of m i n e , 
m a d e a c o m m e n t after w a t c h i n g a s e g m e n t o n 
t h e news a b o u t a g r o u p of w i t ches p r o t e s t i n g 
aga ins t b e i n g p o r t r a y e d in a way t h e y found t o 
be "offensive". T h e y w e r e d r a w i n g a t t e n t i o n t o 



t h e m s e l v e s saying , " w e a re w i t c h e s , w e a re like 
a n y o n e else" . S h e found th is po r t r aya l offensive 
t o t h e Cra f t e and w i t c h e s . She m a d e a q u o t e t o 
th is effect, a n d o n e t h a t shou ld be a d o p t e d for 
t h e c o n t i n u e d p re se rva t ion of w i t ches . She said: 
" H e r e I a m , look at m e , I ' m like a n y o n e else. 
F le re I a m , you don ' t see m e , I a m n o t like any­
o n e else" . T h i s l a t te r par t of t h e q u o t e m o r e 
accura te ly desc r ibes t h e t r u e w i t ches , as well as 
gives t h e m p r o t e c t i o n . Pr ivacy is i m p o r t a n t t o 
t h o s e ot t h e Cra f t e , s ince it is still n o t accep ted , 
n o r u n d e r s t o o d b y t h e g e n e r a l p o p u l a c e . 
F u r t h e r m o r e , t h e Cra f t e s h o u l d n o t be shoved 
d o w n p e o p l e s ' t h r o a t s for a c c e p t a n c e . 

The Guild Book o p e n s wi th t h e L a w s of t h e 
G u i l d , w h i c h t h e w i t c h e s w e r e t o fo l low t o 
i n su re survival . I t is also i n t e r e s t i n g to n o t e t h a t 
t h e w o r d " w i t c h " is n o t used o r found in The 
Guild Book. 

Part Bnt 
SljelahiB 

K e e p y o u r Cra f t e p u r e , in b o t h m i n d and 
hea r t . F o r as you take from t h e F a r t h , you m u s t 
give back to t he F a r t h . All t h i n g s g o o d c o m e 
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f rom t h e E a r t h and on ly g o o d shou ld go hack to 
the Ea r th . 

D o n o t expose y o u r Craf te be fo re t hose 
w h o w o u l d n o t u n d e r s t a n d it. T h e y a re of t w o 
k inds . T h o s e w h o w o u l d c h a n g e it and use it 
for evil pu rpose s and t h o s e w h o w o u l d d e g r a d e 
and s l ander it. 

Be t r u e t o t h o s e w h o prac t i ce this Cra f t e 
a longs ide you . T r e a t t h e m wi th special r ega rd 
a n d respec t , for t h e y sha re t he u n d e r s t a n d i n g 
of t h e E a r t h and its mag ick . 

G i v e he lp t o t hose w h o prac t i ce th is Craf te 
w i t h you w h e n t h e y n e e d it. 

As we are few and are different f rom o the r s , 
as we are of like m i n d and reach o u t for t he same 
goals a n d k n o w t h e E a r t h un l ike o t h e r s . 

K e e p y o u r Cra f t e sec re t a n d special u n t o 
t h o s e of y o u r o w n k ind only, and use it o n l y to 
h e l p o t h e r s of y o u r k ind and to p r o t e c t o t h e r s 
of y o u r o w n kind f rom d a n g e r and h a r m . L e a r n 
y o u r C r a f t e well for th i s and t h e G u i l d wil l 
survive. 

D e n y any exis tence of y o u r Cra f t e if any 
c o m m o n p e r s o n shou ld so c o n f r o n t you w i t h 
its possibi l i t ies . 

N e v e r h u r t , in a n y w a y , any o t h e r m e m b e r 
of y o u r G u i l d , o r any o t h e r G u i l d of this Craf te . 
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T h e y w h o violate th is ru le m u s t be s h u n n e d and 
b a n i s h e d f rom this Cra f t e forever. N e v e r t o be 
accep ted by a n y m e m b e r of th i s Cra f t e , o r they 
t o o shall be b a n e . 

Always r e m e m b e r w h a t w e n t before us, and 
h a p p e n e d to o u r p e o p l e d u r i n g t h e H o l y I n ­
q u i s i t i o n . N e v e r f o r g e t t h e m . N e v e r f o r g e t 
t h o s e w h o t o r t u r e d and m u r d e r e d t h o s e w h o 
w e n t before us , as t h e y a re vic ious and m a y o n e 
day rise u p aga ins t us aga in . 

GHi.c positions of f \\e (ftuifr 

T o say we p rac t i ce t h e Cra f t e , re la tes n o t 
so m u c h to o u r skills of t h e mag icks a n d spells 
we weave f rom o u r k n o w l e d g e of t h e K a r t h and 
its cycles . Ra ther , it is c ryp t i c a n d impl ies t h a t 
we h ide b e h i n d the t r ade shops , wi th t he secur i ty 
of o u r s h o p s a n d m y s t e r y of o u r t r a d e s a n d 
d e v o t e d a p p r e n t i c e s . 

H e r e we learn t h e real mag ick , w h i c h is 
t a u g h t u n d e r t he guise of t he s teps of o u r t r ades . 
F o r each t r ade secre t , w h i c h w e call a mystery , 
we learn a c o n c e p t of t h e m y s t e r y of mag ick . 

T h e G r a n d M a s t e r shall g u i d e t h e G u i l d 
by his w i s d o m of t h e Cra f t e and k n o w l e d g e of 
t h e t r ade . 1 le shall i m p a r t t h e secre t k n o w l e d g e 
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of t h e Cra f t e t o his a p p r e n t i c e s , each to t he i r 
o w n special u n d e r s t a n d i n g and skills, b o t h ma le 
a n d female . 

H e sha l l a t t e n d t h e M a j o r a n d M i n o r 
Sabba t s , and lead t h e ce l eb ra t i ons of life w i th 
t h e h e l p of m u m m e r s a n d dance r s , and all will 
have a g rea t feast. H e shall be as H e m e on these 
occas ions . H e will d o his bes t t o advise and teach 
all of his G u i l d , t he mys te r i e s of t h e Cra f t e , by 
t r a d e , r i tua l a n d mag ick . H e will p rov ide safety 
for t hose of his G u i l d w h o m a y be in d a n g e r 
and be devo ted to p r o t e c t i n g all of h is G u i l d 
f rom h a r m . Also t o p r o t e c t t he i r families, n o 
m a t t e r w h o they be , n o r h o w e v e r small t he i r 
r ank . T h e M a s t e r s of his shops will be also as 
steadfast and earnes t . T h e y also will r egard then-
s h o p s as t h e G r a n d M a s t e r does t h e G u i l d . T h e 
M a s t e r s shall p e r f o r m t h e Ri tuals of t he G r a n d 
S a b b a t a n d Lesse r Sabba t . M a s t e r s shall s t r ive 
t o m a k e t h o s e of t he i r s h o p s l ea rned and skillful 
in t he i r t r ades so t h e y will n o t b e p o o r and the i r 
families w o n ' t d o w i t h o u t . H e will t each t h e m , 
his a p p r e n t i c e s , t h e mys t e r i e s so t he i r m a g i c k 
and spel ls can be used to b e t t e r the i r t r a d e skills 
and lives. D u r i n g t h e G r a n d Sabba t and Les se r 
S a b b a t h e shall have a g o o d and t rus t ed w o m a n 
at his side t o p r e p a r e t h e r i tuals and cons ide r 
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t he spell's w o r k course t h r o u g h use of d ivinat ion. 
She will pe t i t i on t h e w o r k s t o h i m , t h e Mas te r , 
t h a t are t o he accompl i shed o n t hose n i g h t s . She 
is called t h e Mis t r e s s o r Lady. 

W i t h i n each s h o p , t h e r e will b e n o m o r e 
t h a n n ine p e o p l e . T h e r e will b e a M a s t e r a n d 
e igh t a p p r e n t i c e s o r j o u r n e y m e n . 

All shall beg in as an a p p r e n t i c e and t e n d 
d i l i g e n t l y t o t h e i r w o r k . S h o u l d t h e y n o t 
r e c o g n i z e o r a b s o r b t he mys te r i e s of t h e Cra f t e 
h i d d e n in t he t r a d e , t h e y shall b e given leave 
f rom t h e s h o p . It is t h e d u t y of t h e a p p r e n t i c e 
t o l e a r n a n d p r o g r e s s , t o u n d e r s t a n d t h e 
c o n c e p t s of t h e Cra f t e h i d d e n in t h e w o r k of 
t h e t r a d e . L ikewise , it is t h e d u t y of t h e a p ­
p r e n t i c e t o app ly t h e c o n c e p t s of t h e t r a d e t o 
t he w o r k i n g of t h e Cra f t e d u r i n g Sabba t s and 
l one w o r k . T h e a p p r e n t i c e shall serve for t h r e e 
years in t h e s h o p , a t w h i c h p o i n t h e will s u b m i t 
an a p p r e n t i c e p i e c e , s h o w i n g h i s ski l ls a n d 
u n d e r s t a n d i n g of t h e t r ade t o t h e G r a n d Mas te r . 
T h e appren t i ce will also s h o w the G r a n d M a s t e r 
of t h e G u i l d an a p p r e n t i c e p iece in t h e fo rm of 
his k n o w l e d g e of t h e F.arth and t h e cycles. Also, 
h e will give an a c c o u n t of t h e mag icks , spells 
and c h a r m s h e has l ea rned and used . Fie t h e n 
shal l , u p o n c o n s i d e r a t i o n of his skills, b e c o m e 

( 6 2 ) 



a j o u r n e y m a n . W h e n h e has r eached the second 
d e g r e e , j o u r n e y m a n , h e shall be t a u g h t m o r e 
difficult and useful c o n c e p t s and skills of t he 
t r a d e , as well as c o r r e s p o n d i n g m y s t e r i e s of 
spel ls and lo re . H e shall be a j o u r n e y m a n for 
t h e space of t w o years . At t h e end of w h i c h , h e 
shall s u b m i t a m a s t e r p i e c e t o t h e G r a n d M a s t e r 
of t h e G u i l d . 

H e shal l b e j u d g e d of w o r k , ski l ls a n d 
k n o w l e d g e of t he mys t e r i e s . H e shall be j u d g e d 
a s e c o n d t i m e for his abil i t ies of mag ick , spells 
and c h a r m s . If passed , h e shall be p e r m i t t e d to 
s t a r t his o w n s h o p and b e c o m e a M a s t e r wi th 
t h e b less ings of t h o s e in his s h o p . 
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Part Stow 
€l\t STooto 0f Stratre antr Ohtiftr 

T o each t r a d e t h e r e are special too l s that 
a re ass igned t h e va lue of t h e magicka l too l s of 
spel ls and r i tua l . T h e s e a re t h e i m p o r t a n t too l s 
t h a t a re used for t h e w o r k , h o t h w o r k of t r a d e 
and w o r k of mag ick . T h o s e of t he t r ade are on ly 
t o b e used in t h e s h o p for w o r k o r spells t o he 
m o r e successful in t r a d e w o r k . T h e y are also 
for l e a r n i n g t h e t r a d e w o r k in a finer m a n n e r . 

T h e too ls of t h e Craf te are of a m o r e sens i ­
tive m a n n e r . T h e y are used at t h e G r a n d Sabbat 
and L e s s e r Sabba t . T h e y shall be m a d e a c c o r d ­
i n g t o t h e cycles of t h e M o o n . 

D u r i n g t h e first phase of t h e M o o n , b e i n g 
t h e w a n i n g of t h e M o o n , t h e a p p r e n t i c e shall 
p r o c u r e t h e r aw mate r i a l s for each too l . T h e s e 
b e i n g a knife , a h o r n , a w a l k i n g staff a n d a s t o n e 
for gaz ing . 

D u r i n g t h e w a n i n g M o o n : F o r t h e knife, 
p r o c u r e a b r a n c h of oak for t h e h i l t a n d steel 
for t h e b lade . F o r t h e gua rd , use brass for a m a n , 
o r c o p p e r for a w o m a n . F o r t h e w a l k i n g staff, a 
s t o u t p iece of oak. F o r a b r o o m , p r o c u r e b r a n c h 
ends of hazel o r wi l low and a haft of r o w a n . U s e 



m a r l i n e for t h e b i n d i n g . F o r t h e h o r n , a s imp le 
bull 's h o r n will be in o rde r . F o r t h e gaz ing s tone , 
t o find o n e of t h o s e t h a t can b e c u t easily a n d 
po l i shed , t h e w o r k i n g of it will b e easier. C o l o r 
it b lack. W o r k the se too l s d u r i n g th is t i m e t o 
t h e r o u g h of t he i r shape . 

D u r i n g t h e d a r k M o o n , y o u are t o w r a p 
t h e m each in t he i r o w n l inen . B u r y t h e m d u r i n g 
t h e da rk M o o n to seal t h e m b e n e a t h t h e rCarth 
d u r i n g th is t i m e of c h a o s . T h e n , in t h e b e g i n ­
n i n g of t h e wax ing M o o n , t ake t h e m o u t aga in 
a n d w o r k t h e m to a final shape . 

D u r i n g t h e full M o o n , t h e too l s are t o be 
finished a n d po l i shed . T h e y are t h e n r e a d y for 
use . Also o n t h e full M o o n , you m u s t p r o c u r e a 
n e w and u n u s e d pack of cards , t o b e used for 
d iv ina t ion . 





m\t Mses of % €ools of i\\t (Erafte 

T h e b l a d e is s y m b o l i c of s t r e n g t h a n d 
p r o t e c t i o n , t h e m a l e force. It will be e m p l o y e d 
t o f o r m t h e R i n g for t h e L e s s e r S a b b a t s by 
t r ac ing a circle, s t a r t ing at t he N o r t h e r n quar ter , 
b e h i n d the altar, g o i n g deosi l . F a c h p e r s o n does 
this in t u r n , a c c o r d i n g to t he i r pos i t i on in t h e 
s h o p . T h e M a s t e r t r aces t h e R i n g first. T h e 
knife is also e m p l o y e d to b e c k o n forces a n d to 
ban i sh forces away after t h e r i tual a n d t o seal 
t h e m to t h e F.arth. 

T h e h o r n is s y m b o l i c o f t h a t w h i c h is 
s t r o n g by its v i r tue as a vessel . I t is a y ie ld ing , 
g iving s t r eng th , as it is resi l ient . It can on ly s tand 
w i t h o u t t o p p l i n g , if set i n t o t h e FLarth, w h e r e it 
b e l o n g s . It h o l d s t h e W a t e r o r ale t h a t is e m ­
p loyed t o d r ink t o t h e O l d O n e s in ce l eb ra t i on 
of t he i r favour. A l iba t ion is t h e n g iven to t he 
E a r t h after d r i n k i n g . T h e Ivarth is t h e o r ig in of 
t he forces of this Craf te , W a t e r r e p r e s e n t i n g t h e 
female force . T h e vessel, h o r n , is t h e fert i l i ty of 
w o m a n and t h e l iba t ion l inks t h e fer t i l i ty of 
w o m a n wi th t h e F.arth, by way of W a t e r . 

T h e w a l k i n g staff shall be e m p l o y e d t o 
p r o t e c t t hose of t h e gui ld from ha rmfu l forest 
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spirits and to p ro tec t t he r ing and the Crafte from 
t h e s a m e s p i r i t s a n d f o r c e s . L i k e w i s e , t h e 
b r o o m s t i c k shal l b e e m p l o y e d for th i s s a m e 
p u r p o s e , t o sweep ha rmfu l forces from t h e area 
of t h e real w o r k and t h e s h o p . 

T h e b lack gaz ing s t o n e shall be e m p l o y e d 
as a too l t o look i n t o , t o receive i m a g e s . T h e 
s t o n e shou ld b e well po l i shed ye t it n e e d s t o 
rece ive a special oil o n its face t o b e c o m e d e e p 
t o t h e g a z e . W h e n y o u c o n c e n t r a t e o n tha t 
w h i c h y o u des i re t o k n o w and gaze i n t o t h e 
s t o n e y o u will rece ive i m a g e s . You will pe rce ive 
t h e s e as s y m b o l s a n d t h o u g h t s . You m u s t 
i n t e r p r e t these o m e n s a c c o r d i n g to t he ques t ion 
and t h e w o r k . You shall use y o u r pack of p lay ing 
ca rds for d iv ina t ion t o k n o w and p red ic t d a n g e r 
and to read o m e n s before t h e real work is s tar ted 
and t o k n o w t h e d i r e c t i o n of that work . 
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Stye dittltr tofe atttr €{|*ir litee* 

E a c h shop shall have a set of tools t ha t shall 
be kep t by t h e M a s t e r and employed for t he real 
w o r k d u r i n g t h e G r a n d Sabbats and the Lesser 
Sabbats . T h e r e shall be a black h o r n and a whi te 
h o r n to d r ink f rom at t h e Sabbats . T h e r e shall 
also be a h u n t i n g sword and a knife for cast ing 
t he r i ng and the castle. T h e y are also employed 
to Cal l forces. T h e r e shall also be a grea t staff for 
seal ing and p ro t ec t i ng t h e r ing and castle. 

T h e M a s t e r of each shop should have a place 
tha t is w o o d e d and secret , to be used to pract ice 
t he ri tes and the magicks and the spells for the 
Sabbats . 

H e r e , t he re shall be a large square s tone that 
shall serve as an Altar. U p o n it shall be placed 
The Guild Book, wh ich will be wr i t t en wi th the 
special ink and p e n and wr i t t en on p a r c h m e n t . 
T h e guild tools shall be set u p o n the Altar. 

D u r i n g the G r a n d Sabbat , t he whi te h o r n 
shall be used to dr ink from. T h e black h o r n shall 
be utilized for the Lesser Sabbats. T h e r e also shall 
be e m p l o y e d seven small coppe r bowls . F o u r of 
these shall con ta in the E l e m e n t s of t he E a r t h and 
be placed at their respective direct ions in the R ing 
o r Cas t le . At t he N o r t h , p o u r s o m e W a t e r from 



t h e h o r n in to t h e first c o p p e r bowl . Take a p inch 
of E a r t h from t h e Eas t and place it in t he c o p p e r 
bowl placed in this d i rec t ion . Set a small F i re in 
t he bowl at t he Sou th . Lastly, for t he bowl of t h e 
Wes t , b r ea the in to this bowl t he i n t en t of t h e real 
work . Each c o p p e r bowl should be dis t inguished 
by a R u n e or symbol . T h e r e should also be a bowl 
in which to b u m herbs . It also should have a Rune . 
T h i s bowl is set in t h e cen te r of t he Altar, b e h i n d 
the guild tools. T h e r e are two o the r coppe r bowls. 
O n e ho lds water . I t is set at the left of t h e Altar. 
T h e o t h e r ho lds Salt and is set at t he r igh t of t he 
Altar. Flach of these bowls is t o have a d is t in­
g u i s h i n g R u n e . Spr ink le Salt and W a t e r f rom 
these two bowls o n t o each person's knife t o purify 
t he work . In t he h e r b bowl you will b u r n t h e 
appropr i a t e he rb o r c o m b i n a t i o n of he rbs tha t 
symbol ize t he work . 

Se t t w o t a p e r s , o n e b e h i n d t h e Sal t bowl 
and o n e b e h i n d t h e W a t e r b o w l . T h e y a re t o 
be t h e t ype used by o u r a n c e s t o r s , p r i o r t o t h e 
era of t h e gui ld h o u s e s . T h e y a re m a d e f rom 
p i t ch and beeswax . 

All m e m b e r s of t he gui ld s h o u l d have t h e i r 
o w n secret p lace that is t o be used for t h e i r 
pr iva te real work . T h e y shou ld also have a small 
Al ta r on wh ich to k e e p t h e i r t oo l s . 



IUustraf iona of f \\t €ools 

Forest 

Part €\}xn 
©je Unitiaf ion Wit 

T h i s r i te is ve ry i m p o r t a n t , as it is h e r e t he 
c o m m o n e r b e c o m e s p a r t of t h e real w o r k of t h e 
gui ld . W h e n t h e c o m m o n e r is accep ted as an 
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a p p r e n t i c e of t h e s h o p , h e will h e i n s t r u c t e d in 
t h e w o r k of this b o o k . T h e n , h e will b e invi ted 
t o b e c o m e in i t ia ted i n t o t h e Cra f t e . H e r e , h e 
ceases t o b e c o m e a c o m m o n e r and b e c o m e s an 
e n t e r e d a p p r e n t i c e . T h i s m e a n s h e has c o m e to 
u n d e r s t a n d his d e v o t i o n t o t he gui ld , h is t r a d e 
and t h e real w o r k of t he C r a l t e . 

All appren t i ces and j o u r n e y m e n of t he s h o p 
will a s s e m b l e wi th t h e M a s t e r a n d t h e c o m ­
m o n e r . T h e c o m m o n e r shall explain h imse l f t o 
t h e M a s t e r and o t h e r m e m b e r s of t h e s h o p . H e 
shall dec la re w h y h e wishes t o p u r s u e his t r a d e 
w i t h i n t h e gu i ld , a n d his a i m s a n d p u r s u i t s 
wi th in t he walls of t he Cra f te . H e shall also give 
an a c c o u n t of his u n d e r s t a n d i n g of t h e laws of 
t h e gui ld and s h o w t h e too ls h e has fash ioned 
for use in t h e Cra f t e . 

T h e in i t ia t ion r i te t akes p lace w h e r e t h e 
Sabba t s are held . T h e in i t ia te o r c o m m o n e r is 
b r o u g h t before t h e s h o p wi th his h a n d s b o u n d 
b e h i n d h im a n d w e a r i n g a b l indfo ld , h e s t ands 
before t h e mas te r . 

T h e M a s t e r speaks: W h o is b r o u g h t before 
me? 

I n i t i a t e : O n e w h o s e e k s t o k n o w t h e 
ba lanced mys te r i e s of F a r t h and m a n . 

M : W h a t be t he se myster ies? 
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I: O f m a n t h e y he t h e gui ld and its t r ades , 
t h a t m a n m a y learn skills in o r d e r t o p rov ide 
for t h e life and p r o t e c t i o n of t h e family. T h a t 
t h e r e is mys t e ry in t h e t r a d e , t ha t each s tep in 
d i e t r ade , i l lustrates a c o n c e p t of t he Ear th ' s gift. 

M : W h a t is t h e Ea r th ' s gift? 
I: M a g i c k s , spe l l s , c h a r m s a n d t h e l ike, 

s h o w n to m a n t h r o u g h t h e cycles of t he E a r t h , 
Seasons , t h e E l e m e n t s , t h e M o o n and its cycles, 
as well as life itself. 

M : H o w is th is t a u g h t ? 
I: I t is i m p a r t e d t o t h e a p p r e n t i c e s a n d 

j o u r n e y m e n of t h e s h o p by way of t h e t each ings 
of t h e gui ld , by t h e M a s t e r . It is t h e real w o r k of 
t he s h o p , t h a t w h i c h is c o n d u c t e d in a secret 
p lace . It is t he w o r k w h i c h we e m p l o y to ( 'a l l 
u p o n o u r i n n e r p o w e r s , t o s h a r p e n and t e m p e r 
o u r skills, and to p r o t e c t o u r families and those 
like us, t o b ind o u r e n e m i e s , h e l p o u r fr iends, 
and ext rac t f rom life t h a t wh ich we c a n n o t have 
t h r o u g h m e r e l y co l l ec t ing m o n i e s . 

M : D o you k n o w of these th ings? 
I: I k n o w of t h e m o n l y by way of t h e t rus t 

of t h o s e w h o accep ted m e i n t o t h e i r s h o p . I 
k n o w n o t w h a t t h e mys te r i e s are , n o r h o w t h e y 
c o m e a b o u t . 

T h e M a s t e r r e m o v e s t h e bl indfold . —"You 



are h e r e w e l c o m e in t rus t . See n o w for t h e first 
t i m e t h e mys te r i e s of M a n k i n d and hearth." T h e 
In i t i a te , u p o n s e e i n g t h e o t h e r m e m b e r s a n d 
al tar — "I n o w see and a m h o n o u r e d by th is 
t rus t . I p l e d g e myse l f in deepes t secrecy to th is 
G u i l d a n d S h o p . But , I am still i g n o r a n t , as I 
c a n n o t fashion any spell , as mjf h a n d s a re b o u n d 
in i g n o r a n c e , and I k n o w n o t h o w to use t h e 
too l s of th is C r a f t e . " 

T h e M a s t e r u n b i n d s t h e h a n d s of t h e 
In i t i a te — "I n o w free y o u r h a n d s t o b e used 
for t h e benef i t of l e a r n i n g h o w t o use t h e t oo l s 
of th is G u i l d . T h a t w i th t he se too l s , y o u will 
a t t a i n k n o w l e d g e a n d u n d e r s t a n d i n g a n d 
a p p r e c i a t i o n for t h e p o w e r s of t h e E a r t h , of 
w h i c h n o m a n ga ins w i t h o u t i n i t i a t i on . " 

T h e M a s t e r n o w e x p l a i n s e a c h o f t h e 
w o r k i n g too l s . 

I: T h e G u i l d is n o w k n o w n to m e . H o w 
so, shall I k n o w t h e G u i l d ? 

M : You s h a l l h a v e a n e w n a m e , t o b e 
e m p l o y e d on ly w h e n we m e e t and n o s t r a n g e r s 
t o t h e G u i l d a r e p r e s e n t . ( T h e M a s t e r n o w 
i m p a r t s t h e n a m e ) T h e M a s t e r t a k e s t h e 
m e a s u r e — " A n d y o u shall be m e a s u r e d , t h a t if 
you m u s t travel t o a n o t h e r gui ld o r s h o p , t h e 
m e a s u r e m a y be sent on before you and checked 



agains t you so n o i m p o s t o r can take y o u r p lace ." 
M : N o w sign th is The Guild Book, t h a t you 

t h e r e b y m a k e y o u r i n i t i a t i o n c o m p l e t e . T h e 
In i t ia te s igns t h e b o o k w i t h b o t h h i s / h e r G i v e n 
N a m e a n d T r a d e N a m e and , as well , t a k i n g a 
w r i t t e n O a t h of Secrecy. T h e M a s t e r gives t h e 
Verbal O a t h . "Swear , g iven n a m e , k n o w n as, 
t r a d e n a m e , tha t y o u will h o n o u r t h e G u i l d and 
all of its m e m b e r s , a n d k e e p its s e c r e t s a n d 
mys te r ies and t r ade secre t skills of t he w o r k s h o p 
u n t o yourself, on ly d iscuss ing t h e m wi th t hose 
of t h e G u i l d . T h a t y o u shal l n e v e r d i sc lose 
a n y t h i n g , n o m a t t e r h o w t r iv ia l , t o a n y o n e 
ou t s ide t h e G u i l d , for any p u r p o s e o r r eason in 
way of t h a t wh ich you l ea rn f rom t h e w o r k s h o p 
o r G u i l d mys te r i e s . T h a t if you d o , you shall 
neve r w o r k again a t any b u t t he lowest of l abour 
and y o u shall be b r a n d e d a liar anil v io la tor of 
y o u r w o r d and o a t h t o all t hose w h o are w o r t h y 
in all G u i l d s and y o u shall pe r i sh in pover ty . " 

I: I swear it by all t h a t is myself, wh ich has 
b e e n m a d e k n o w n to m e , and by t h e Kar th and 
t h e mys te r i e s , I swea r th is o a t h . 

M : d o m e for th and be w e l c o m e d , E n t e r e d 
A p p r e n t i c e . 

N o w t h e r e is a feas t t o c e l e b r a t e a n d 
h o n o u r t h e n e w A p p r e n t i c e . 



T h e first task of t h e Fa l t e red A p p r e n t i c e is 
t o w r i t e a c o p y of th i s b o o k . H e shall p r o c u r e a 
smal l j ou rna l and c o p y it w o r d for w o r d , l e t t e r 
for l e t t e r , l e a v i n g o u t n o t h i n g a n d a d d i n g 
n o t h i n g . T h i s w r i t i n g sha l l b e d o n e w i t h a 
special ink and h o r n pen , as has b e e n t h e w a y of 
o u r p r e d e c e s s o r s . T h a t a n y t h i n g n o t w r i t t e n in 
th is special ink, and wi th t h e h o r n p e n is a fraud 
and m u s t be des t royed . H e shall ob ta in a s econd 
jou rna l a n d wr i t e t h e r e i n t h e spells , c h a r m s and 
m a g i c k s . B o t h j o u r n a l s m u s t b e k e p t w e l l 
h i d d e n . 

T h e Fal te red A p p r e n t i c e shall n o w s ta r t t o 
m a k e t h e w o r k i n g Too l s of t h e Cra f t e . T h e s e 
t o o shall also b e kep t well h i d d e n and g u a r d e d . 

JDartJjmr 
€\\t Okarrti Sabbat 

T h i s is t he m o s t i m p o r t a n t t i m e for t he real 
w o r k . It is w h e n t h e M o o n is a t its fullest. T h e 
G r a n d Sabba t takes place at t h e s ec re t a rea . 

T h i s n igh t is r e se rved for t h e m o s t i m ­
p o r t a n t work of all. All wh ich is d o n e o n th is 



n i g h t is for gain , h e l p i n g ourse lves , families and 
peop le , a t t r ac t i ng p r o t e c t i o n and p o w e r t o m a k e 
life b e t t e r in o u r w o r k and r e l a t i onsh ips wi th 
o t h e r s and all t h i n g s w h i c h give us p r o t e c t i o n , 
p r o s p e r i t y a n d h a p p i n e s s . It is also t h e n i g h t on 
w h i c h t h e m e m b e r s of t h e G u i l d res ta te t he i r 
o a t h s . T h e r e is also a feast. 

Butftrirta a (Eastle 

T h e A l t a r faces t h e N o r t h . All real w o r k 
is d o n e fac ing N o r t h . T h e M a s t e r wa lks t h r e e 
p a c e s N o r t h , f r o m t h e b a c k of t h e A l t a r a n d 
s t i cks h i s s w o r d in t h e g r o u n d a t t h e N o r t h 
p o i n t . H e asks t h e c h o s e n g o d , O l d O n e , 
w h i c h wi l l b e w o r k e d t h a t n i g h t , t o g r a n t 
p r o t e c t i o n , p o w e r a n d s u c c e s s for t h e n i g h t ' s 
real w o r k . H e t akes his s w o r d a n d r e p e a t s t h i s 
p r o c e s s o f t h e t h r e e p a c e s , f rom t h e r i g h t of 
t h e a l t a r . H e n o w asks t h e p r o t e c t i o n , p o w e r 
a n d succes s f rom t h e Las t . I le t akes h i s s w o r d 
o u t o f t h e g r o u n d a n d p r o c e e d s t o t h e f r o n t 
o f t h e A l t a r t o r e p e a t t h e p r o c e s s for t h e 
S o u t h . T h i s is n o w l a s t ly r e p e a t e d for t h e 
W e s t . T h e M a s t e r n o w g o e s t o t h e N o r t h a n d 
p r o c e e d s t o cas t t h e C a s t l e o r s q u a r e . H e d o e s 
t h i s b y d r a w i n g a n i m a g i n a r y l i n e f r o m 



N o r t h , s t a r t i n g a t w h e r e t h e s w o r d was s t u c k 
in t h e E a r t h , t o F'.ast, t o S o u t h , t o W e s t a n d 
h a c k t o N o r t h . 

N o w t h e M a s t e r a d d r e s s e s t h e O l d G o d s 
t o g i v e t h e i r a s s i s t a n c e t o t h e w o r k . T h e 
M i s t r e s s n o w se t s t h e A l t a r w i t h t h e m a g i c k a l 
t o o l s t h a t sha l l b e used t h i s n i g h t , as we l l as 
all t h a t is t o b e p u r i f i e d , r e q u e s t s o f w o r k , 
e t c . 

T h e M a s t e r will b id o n e of t h e w o m e n t o 
use h e r b r o o m to seal t h e C a s t l e a n d b a n i s h 
any ill forces t h a t m a y h e p r e s e n t . T h e M i s t r e s s 
shall bid a m a n to d o t h e s a m e w i t h t h e fores t 
staff. T h e M i s t r e s s shall m a k e a l iba t ion f rom 
t h e w h i t e h o r n at each d i r e c t i o n , a s k i n g of t h e 
O l d G o d s as t h e M a s t e r a sked . Last ly, t h e M a ­
s te r sets t he bowls at t he q u a r t e r s t h a t r e p r e s e n t 
t h e i r e l e m e n t s . 

Dark of% OkaTtir Sabbat 

' F h e M a s t e r n o w r ec i t e s his o a t h w h i l e 
r e s t ing on his knees be fo re t h e altar. W h e n h e 
is f inished h e st icks his knife i n t o t h e g r o u n d . 
T h e Mis t res s n o w spr ink les s o m e W a t e r f rom 
the whi te h o r n o n t o his hands . She also spr inkles 
s o m e Salt Iroui t h e salt bowl o n t o his h a n d s . 

( H o ) 



E a c h p e r s o n goes t h r o u g h this p r o c e s s . T h e 
M i s t r e s s goes last, a n d t h e M a s t e r sp r ink les the-
W a t e r and Salt o n t o h e r h a n d s . 

T h e M a s t e r dr inks from the whi te h o r n and 
passes it a l o n g deosi l t o each p e r s o n to dr ink 
f rom. Lastly, t h e Mis t r e s s d r inks f rom t h e h o r n . 
S h e t h e n h o l d s t h e h o r n wi th h e r a r m s o u t ­
s t r e t c h e d t o w a r d s t h e M a s t e r . H e n o w m a k e s a 
ca l l ing t o t h e O l d G o d to be w o r k e d t h a t n ight 
and p lunges t he knife in to t he h o r n . T h e M a s t e r 
r e m o v e s t h e knife a n d t h e M i s t r e s s m a k e s a 
l iba t ion t o t h e E a r t h . 

€\}t (Branti X îte 

N o w t h e real w o r k is p e t i t i o n e d . All w h o 
have w o r k to be ac ted u p o n are t o be called 
a c c o r d i n g t o rank , by n a m e , o n e by o n e . The 
p e t i t i o n , t h e desc r ip t i on of t h e work , is read by 
t h e M i s t r e s s . T h e M a s t e r t h e n calls o n t h e 
c h o s e n O l d G o d to g r a n t success t o t h e w o r k . 
H e t h e n calls t h e p e t i t i o n e r of t h e w o r k t o t h e 
Altar. T h e p e t i t i o n e r also calls o n t h e O l d G o d 
of t h e w o r k . All t h e p e o p l e n o w face t h e ou t s ide 
of t h e C a s t l e , w i t h i n its walls . T h e p e t i t i o n e r 
knee l s before t h e Al ta r c o n c e n t r a t i n g on h i s / 
h e r success of t h e spell . H i s / h e r knife is he ld 

( H i ) 



p o i n t e d t o t h e sky o v e r h e a d . T h e M a s t e r , at t h e 
N o r t h , c o n c e n t r a t e s on t h e success of t h e w o r k . 
In a low voice , h e calls o n t h e O l d G o d to g r a n t 
success t o t h e w o r k . W h e n h e feels t h e p o w e r 
of t h e C a l l i n g , h e g r o u n d s his knife , t h a t is, 
s t icking it i n t o t h e g r o u n d . T h e p e t i t i o n e r does 
t h e s a m e . F.ach p e t i t i o n e r g o e s t h r o u g h t h i s 
p rocess . 

T h e pe t i t i on is w r i t t e n o n a p iece of paper , 
bu t m a y also i nc lude a c h a r m o n paper , o r a 
k n o t t i n g of s t r ing . T h e pe t i t i on is a lways passed 
f rom p e r s o n to p e r s o n , as t h e y face t h e walls o f 
t h e Cas t l e . T h e p e o p l e a re k n e e l i n g , and each 
o n e c o n c e n t r a t e s o n success for t h e i r f r iend. 
W h e n they feel t h e power , t h e y g r o u n d t he i r 
knives. W h e n the pe t i t ion arrives at t h e Mis t res s 
she does t h e s a m e , a n d t h e cycle is c o m p l e t e . 
N o w t h e M a s t e r b u r n s h e r b s t h a t c o r r e s p o n d 
to t h e w o r k in t he c o p p e r b u r n i n g dish, o r bowl , 
as it is s o m e t i m e s cal led. T h e M i s t r e s s gives t h e 
pe t i t i on and c h a r m , k n o t t i n g , e tc . , if any, t o t h e 
M a s t e r and h e places it o n t h e f lames of t h e 
b u r n i n g d ish . H e asks again for success in t h e 
pe t i t ioner ' s work . W h e n the pe t i t ion , k n o t t i n g s , 
and he rbs are b u r n e d t h e p e t i t i o n e r finishes t h e 
c o n c e n t r a t i o n and again , g r o u n d s t h e knife . 



N O T E : T h i s rite m a y he d o n e individually o r 
for a g r o u p des i re . 

W h e n t h e G r a n d R i t e is f i n i s h e d t h e 
M a s t e r t h a n k s t h e O l d G o d ( s ) for h e l p i n g t h e 
p e t i t i o n e r s this n i g h t . All follow in t h a n k s . All 
n o w d r ink from the w h i t e h o r n as before , b o u n d 
in t r u s t and s t r e n g t h . N o w it is t i m e for t h e feast 
of m u t t o n , pu l l e t s , p o t a t o e s , b r e a d and extra 
s t o u t ale, b o t h s t r o n g and dark . 

Ci.e lesser Salibats 

T h e Les se r Sabba t s take p lace d u r i n g the 
W a x i n g a n d W a n i n g M o o n s . As t h e M o o n 
g r o w s smal ler , d u r i n g t h e W a n i n g p h a s e t h e 
w o r k a t h a n d is d e s i g n e d to t ake a w a y a n d 
r e m o v e ill forces and dep l e t e t h e p o w e r s ol an 
o p p o s i t i o n . T h i s is a t i m e to take away strife, 
bad luck, i l lness, e tc . 

D u r i n g t h e W a x i n g p h a s e of t h e M o o n , 
w h e n t h e M o o n g r o w s fuller, it is a t i m e for t he 
m a g i c k of ga in . T h i s is a t i m e t o w o r k mag ick 
for g a i n , s t r e n g t h , o v e r c o m i n g an o b s t a c l e , 
b u i l d i n g power , for money , c o m m e r c e , bus iness 
a n d / o r t o win a love, p r o t e c t i o n , e tc . 



Making a IRing 

T h e R i n g is a C i r c l e , w h i c h is m a d e in a 
s imi lar m a n n e r t o t h e Cas t l e . T h e M a s t e r st icks 
his sword in to t h e F 'ar th at t h e N o r t h . Me calls 
u p o n t h e O l d G o d s t o he w o r k e d t h a t n i g h t . 
H e d raws t h e R i n g a r o u n d the p e o p l e and Altar, 
s t a r t i n g at t h e N o r t h . F o r w o r k s of ga in , t h e 
r ing is m a d e deosi l . T o put a spell o n s o m e o n e , 
such as a b i n d i n g spell , o r t o d e s t r o y a bad force 
o r power , t h e R i n g is m a d e w i d d e r s h i n . 

N o w t h e M i s t r e s s m a k e s a l iba t ion at t h e 
N o r t h and calls t o t h e O l d God( s ) t o be w o r k e d . 
She goes a r o u n d t h e R i n g wi th t he l iba t ion . T h e 
M a s t e r c h o o s e s a w o m a n t o use t h e b r o o m s t i c k 
t o s w e e p t h e R i n g c l e a n of ill l o r c e s . T h e 
M i s t r e s s t h e n b ids a m a n to d o l ikewise wi th 
t h e forest staff. T h e res t of t h e p e o p l e fol low 
u s i n g t h e i r kn ives , o n e b y o n e , a c c o r d i n g t o 
rank. 

N o w t h e O l d G o d is called u p o n to g r a n t 
p r o t e c t i o n , c o n t e n t m e n t a n d success for t h e 
work this n i g h t . T h e M a s t e r does t h e Ca l l i ng . 
W h e n he finishes, wi th his sword he ld skyward , 
he g r o u n d s his sword . T h e M i s t r e s s h a n d s h i m 
the black h o r n and he d r inks from it. T h e h o r n 
is passed a r o u n d the R i n g for all t o d r ink f rom. 

(«4> 



T h e Mis t ress dr inks last, t h e n she holds it ou t for 
the M a s t e r to p lunge his knife into. She then pours 
a l iba t ion . 

Work of % lesser I^ife 

T h e M i s t r e s s se ts u p t h e A l t a r w i t h t h e 
too l s of t h e real w o r k a n d the p e t i t i o n s . T h e 
M a s t e r sets o u t t he bowls and l ights t h e t ape r s . 
At th i s p o i n t t h e Mis t r e s s calls on t h e O l d C o d 
t o be w o r k e d th is n i g h t , t o g r a n t foresight t o 
t h e w o r k by d iv ina t ion . 

T h e n , by r ank , each b e q u e s t for real work 
is t e n d e d to by d iv ina t ion , e i t he r by cards o r 
mi r ro r . S o m e t i m e s o t h e r forms of divinat ion are 
used . T h e Mis t r e s s usual ly does t h e d iv ina t ion , 
b u t s o m e t i m e s a n o t h e r is chosen lor th is work . 
T h r o u g h d i v i n a t i o n , o n e m a y d i s c o v e r t h e 
cou r se t o take for t h e real w o r k . T h e M a s t e r 
will dec ide w h e t h e r t h e real w o r k will be clone 
d u r i n g t h e Sabba t , o r w h e t h e r t h e p e t i t i o n e r 
shou ld d o it a lone . Also, t he M a s t e r m a y advise 
t h e p e t i t i o n e r o n h o w t h e w o r k m a y b e d o n e , il 
d o n e a l o n e , a n d w h a t c h a r m s , e t c . , m a y he 
helpful . S h o u l d t h e w o r k take p lace d u r i n g t h e 
Sabba t , t h e p e t i t i o n e r calls on t he O l d G o d to 
b e w o r k e d . T h e p e t i t i o n e r asks for success and 



p o w e r a n d t h e d i r ec t i on of t h e w o r k . 
T h e p e o p l e of t h e Trade S h o p sit a r o u n d 

t h e R i n g , facing o u t w a r d s . T h e p e t i t i o n , c h a r m 
o r k n o t t i n g , it t h e r e is such , is passed t o each 
p e r s o n , as i ts d o n e d u r i n g t h e G r a n d R i t e . 
W h e n each p e r s o n finishes t he i r focus o n t he i r 
friend's r i tual success , t h e y g r o u n d t h e i r knives . 
W h e n t h e pe t i t i on , etc . , r e a c h e s t h e p o i n t of 
t h e Mis t r e s s , it has c o m p l e t e d its c o u r s e . She 
gives it to t h e M a s t e r w h o p r e p a r e s t h e b u r n i n g 
of h e r b s a n d places t h e pe t i t i on on t h e f lames. 
T h e pe t i t ione r , w h o has b e e n k n e e l i n g before 
t h e Al ta r , n o w g r o u n d s h i s / h e r kn i f e . T h e 
p e t i t i o n e r n o w s t ands a n d gives t h a n k s t o t h e 
O l d God( s ) for g r a n t i n g p o w e r t o t h e spell . T h e 
p e t i t i o n e r n o w d r inks t o t he O l d G o d ( s ) . 

The Lesser R i te is d o n e for as m a n y p e o p l e 
as have pe t i t i ons . 

W h e n the p e t i t i o n e d w o r k is c o m p l e t e d , 
o t h e r w o r k can c o m m e n c e . A c h a r m , a bo t t l e , a 
spell o r a k n o t t i n g can be m a d e p u r e in its p o w e r 
by t h e Cra f te . 

T h r o u g h th is , a p e r s o n can c o m e fo r th t o 
t h e Al ta r and p r e p a r e , in t h e i r o w n bowl o r 
b u r n i n g dish t he h e r b s t o be used in t he i r spel l . 
T h e n they can Call t h e O l d G o d ( s ) w h o r e p r e ­
sent the i r work t o grant t h e m p o w e r a n d success. 



T h e c h a r m , e tc . , is passed t h r o u g h the s m o k e 
of t h e b u r n i n g h e r b s and t h e Mis t r e s s purif ies 
i t t h r o u g h l i b a t i o n . I t is t h e n g i v e n t o t h e 
M a s t e r , at t h e N o r t h , and passed a r o u n d t h e 
R i n g in t he usual m a n n e r . T h e M i s t r e s s t h e n 
gives t h e c h a r m , etc . , t o t he o n e w h o o w n s it so 
t h e y m a y take it a n d w o r k it a t t he i r o w n secret 
p l a c e . N o w t h e p e r s o n w h o is h a v i n g t h e i r 
c h a r m pur i f ied gives t h a n k s to t he O l d G o d ( s ) . 

W h e n t h e real w o r k is finished, t h e M a s t e r 
t h a n k s t h e O l d G o d ( s ) for t he i r p r e s e n c e . T h e 
black h o r n is passed a r o u n d the R i n g for all lo 
d r i n k f rom. N o w , all in t h e Ring , g r o u n d the i r 
knives . 

N o w c o m e s the feast, of pul le ts , b read and 
s t o u t da rk ale. Usua l ly after t he feast t h e r e are 
d i scuss ions of real w o r k and d iv ina t ions . 

Part Jttie 
m\t Bt* (Bote; ffl\t 0 k « n Mm 

T h e G r e e n M a n is t h e L o r d of t h e E a r t h . 
H e rules over all t h a t is fertile and g r o w s . H e 
pu t s all t h i n g s back in t he i r p r o p e r o r d e r w h e n 
t h e y have b e c o m e chao t i c . H e p r o t e c t s all b o r n 
of fert i le cycles, such as c rops , an imals (espec-



ially t h o s e of t h e farm), all t r ee s a n d p l an t s . H e 
aids in love, h a p p i n e s s , success , hea l i ng , c o n ­
t e n t m e n t , u n d e r s t a n d i n g , e t c . H e p r o t e c t s 
f r i endsh ip and loves and all family m a t t e r s . Fie 
b inds a n d c o n s t r a i n s all w h o w o u l d o p p o s e his 
k i n g d o m . 

Tjjevm, % Ifimf £i* 

H e m e , t h e H u n t e r , advises a n d p r o t e c t s 
w i t h g rea t s t r e n g t h . H e oversees and p r o t e c t s 
all an ima l s of t h e forest . T o h u n t o n e for food 
o r c l o t h i n g , y o u m u s t ask h i m first. Seek H e m e 
for w i s d o m and k n o w l e d g e . T h i s is bes t d o n e 
in t h e forest . H e he lp s all in t h e i r t i m e of n e e d . 
H e s h o w s h o w to aver t dange r , seek p r o t e c t i o n , 
b ind e n e m i e s , and d i scover h i d d e n t a l en t s . H e 
p r o t e c t s b o t h h o m e a n d s h o p and p r o t e c t s all 
t h a t h e i m p a r t s t o you . 

m met) QTajj 

O l d Red C a p can be called u p o n if y o u need 
to rid yourse l f ol t r o u b l e s o r e n e m i e s . H e will 
b i n d y o u r e n e m i e s in c o n f u s i o n a n d jovia l 
t o r m e n t . H e is lull ol jesi and t r icks and enjoys 
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i m p a r t i n g grief t o those w h o would h a r m you o r 
thwar t your efforts in a ven tu re of gain. H e makes 
fools of s l andere rs and liars by ca t ch ing t h e m up 
in t he i r o w n decei t . H e can t u r n back curses and 
spells so they leave you and re turn to their senders. 
T h i s , he does in t h e m o s t unusua l and jovial 
m a n n e r wi th as m u c h aggrava t ion as will s top 
y o u r o p p r e s s i o n . T h a t w h i c h he casts is so very 
a n n o y i n g to y o u r e n e m i e s t h a t it d r aws the i r 
a t t en t ion off you and o n t o the i r o w n p r o b l e m s . 

T h e s e are t he O l d G o d s t o be called u p o n in 
this Gui ld and they suffice for all work to be done . 
T h e use of any o t h e r G o d s is unnecessary . 

N O T E : T h i s s y s t e m is b o t h E n g l i s h and 
Sco t t i sh . In it are t h e O l d Folk G o d s thai were 
used by t h e wi tches of l o n g ago . They are the 
G o d s we use , as t h e O l d T r a d i t i o n G r a l t e must 
be k e p t p u r e . O t h e r G o d s a re used by o t h e r 
sys tems . T h e y have a r i g h t to the i r G o d h o o d 
and we have a r igh t t o o u r s . It is o u r a im to 
p r e s e r v e t h e O l d Cra f t e in b o t h h i s t o r y and 
prac t ice . W e specialize in this field. It is reflected 
itt o u r m a n y publ ica t ions and course s tudies . W e 
rese rve t he r igh t t o p rac t i ce in t h e m a n n e r we 
feel is c o r r e c t for us and fulfills o u r n e e d s . T h e 
p e o p l e b e h i n d these pub l i ca t ions and courses 
feel a s t r o n g n e e d for accura te ly p rese rved and 



p r e s e n t e d A n c i e n t Cra f t e . I t a l lows t h o s e w h o 
wish t o expe r i ence a p u r e Cra f t e s y s t e m to d o 
s o , d e v o i d o f c e r e m o n i a l a n d o t h e r o c c u l t 
sys t ems t h a t are n o t t r ad i t i ona l ly of t h e Bri t ish 
C r a f t e . W e , t h e p e o p l e b e h i n d t h e s e p u b l i ­
c a t i o n s a n d c o u r s e s a r e n o t N e o - P a g a n n o r 
P a n t h e i s t . O n l y loosely d o s o m e of o u r m e m ­
be r s even refer t o t h e m s e l v e s as P a g a n . W e are 
h i s to r i ans a n d r e s e a r c h e r s of W i t c h c r a f t e , and 
in m o r e gene ra l t e r m s , w e a re W i t c h e s . 

W e felt th is n o t e was neces sa ry t o t h o s e 
few a d a m a n t s t h a t be l ieve t h a t t h e on ly Cra f t e 
is N e o - P a g a n and P a n t h e i s t i c based o n cu l tu ra l 
eclect ia . T o q u o t e t h e m , " t h e r e is n o o n e way". 

Putt Six 
Bccli Burnings 

T h e h e r b s a re t o be b u r n e d in t h e b u r n i n g 
d ish . Ivich h e r b r e p r e s e n t s a d i f ferent magicka l 
qual i ty o r v i r tue t o suit each type of spell . W h e n 
t h e y are b u r n e d , t h e y affect t h e spell because of 
t he i r na tu ra l affinity t o t h e pa r t i cu l a r type of 
spell . T h e he rbs m a y also be mixed o r c o m b i n e d 
to affect a m o r e exact in f luence on t h e w o r k i n g 
ol a spell . 



Allspice — will cause d iscord for e n e m i e s . 
^ A l t h a e a — t o a t t r a c t p r o t e c t i v e s p i r i t s . 
{ [ A r r o w r o o t — to m a k e s o m e o n e lus ty t o w a r d 
y o u . { [ B a l m o n y — to t u r n an e n e m i e s spell 
hack to t h e m . 41 Basil — to a t t rac t success. ^jBay 
Leaves — for p r o t e c t i o n from h a r m and slander. 
{ [Baybe r ry — for m o n e y and luck. { [ B e t o n y 
— p r o t e c t i o n f rom evil . { [ B l a c k b e r r y — to 
c a u s e p r o b l e m s a n d t u r m o i l for e n e m i e s . 
{ [ B l o o d R o o t — for p r o t e c t i o n a g a i n s t evil 
forces . { [B luebe r ry — to cause y o u r e n e m i e s 
t o b e c o m e confused . { [ B u r d o c k — to purify. 
{ [ C a t n i p — f o r s t r e n g t h a n d i n g e n i u m . 
{ [ C h e s t n u t — fo r s t r e n g t h o f m i n d a n d 
e n d u r a n c e . { [ C h i c k w e e d — to b r i n g back a 
l ove r . { [ C h i c o r y — t o d e t e c t i m p o s t o r s o r 
e n e m i e s . { [ C l o v e r — p r o t e c t i o n f rom spi r i t s . 
{ [C loves — c o m f o r t and c o n t e n t m e n t . { [Co l i c 
R o o t — m a k e s e n e m i e s m o v e away, { [Col t s foo t 
— for wea l th , {[ C o m f r e y — for n e e d e d m o n e y . 
{ [ C o r i a n d e r — k e e p s l ove r s f r o m s t r a y i n g . 
{ [ C o r n F l o w e r s — for a n e w lover. {[Aloes — 
t o a t t r a c t love. { [ C o w s l i p — p r o t e c t s privacy. 
{ [ C u l v e r s R o o t — t o t u r n an e n e m y aga ins t 
h i m s e l f . { ( D a i s y — m a k e s l o v e r s f a i t h fu l . 
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{ [ D a n d e l i o n — to b r i n g peace and c o n t e n t m e n t 
i n t o t h e h o m e . { [ D e e r s E y e — m a k e s o n e 
a t t r ac t ive lor a n e w m a t e o r lover . {[ Dev i l s Bit 
— t u r n s away evil forces . { [ D o g R o s e — for 
safety in t rave l . { [ D o g w o o d — for restful s leep 
a n d s h i e l d i n g of spel ls . { [ F e r n — to b e t r e a t e d 
w i t h r e g a r d . { [Flaxseed — to se t t l e a r g u m e n t s 
and str ife b e t w e e n a c o u p l e . { [ G i n g e r R o o t — 
fo r a t t r a c t i n g a d v e n t u r e a n d e x c i t e m e n t . 
{ [ G o l d e n B o u g h — t o h e l p find love. { [ G o l d e n 
Seal — to h e l p a b u s i n e s s g r o w a n d p ro f i t . 
{ [ G u m Arab ic — for g o o d luck . { [ H a w t h o r n 
— to defea t an e n e m y . { ( H e l l e b o r e — to a t t a in 
t h e s igh t . { [ H e m l o c k — to cause i l lness in a n 
e n e m y . { [ H o r e h o u n d — f o r a h e a l i n g . 
{ [ H u c k l e - b e r r y — t o m a k e d e p r e s s i o n g o . 
{ [ H y s s o p — t o g a i n u n d e r s t a n d i n g o f t h e 
m y s t e r i e s , b u r n d u r i n g r e a d i n g s . {[Ivy — t o 
d e f e a t a C r a f t e b e i n g u s e d a g a i n s t y o u . 
{ [ J u n i p e r — for l u s t , t h a t is , t o a t t r a c t o r 
p r o m o t e . { [ L a v e n d e r — to b r i n g a lover t o y o u . 
{ [ L o b e l i a — fo r p e a c e a n d c o n t e n t m e n t . 
{ [ M a i d e n h a i r — to find love and u n d e r s t a n d 
t h e b e a u t y t h e r e i n . { [ M a r s h m a l l o w — t o 
p r o t e c t c h i l d r e n . { [ M a y App le — to n e v e r b e 
w i t h o u t m o n e y , for t h e s p a c e o f a m o n t h . 
{ [ M i n t — for h a p p i n e s s . { [ M i s t l e t o e — t o 
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a t t r a c t love a n d k e e p evil away. { M u g w a r t — 
to inc rease y o u r m a g i c k a l s t r e n g t h . { [ M y r t l e 
— to a t t r a c t m o n e y for t h e family. { ( N e t t l e — 
to r e m o v e confus ion . { [ N u t m e g — to have luck 
wi th a difficult s i t ua t ion . { O r r i s R o o t — to 
a t t r a c t lus ty love. { [Pars ley — to cause d i scord 
for an e n e m y . { P e o n y — for g o o d luck in an 
u n d e r t a k i n g . { [ P e p p e r m i n t — to m a k e a h o m e 
happy . { [P ine — t o c o n v i n c e o t h e r s t o a g r e e 
w i t h y o u . { P o p p y — t o o v e r c o m e gr ie f . 
{ [ P r i m r o s e — t o m a k e a ch i ld b e t r u t h f u l . 
{ [ P u m p k i n seeds — t o b e free f rom an e n e m y ' s 
inf luence . {[Pussy W i l l o w — t o keep y o u r m a t e 
faithful. { [Red C l o v e r — agains t t he effects of 
t h e evil eye . { [Rose Buds — for a w o m a n to 
a t t r ac t a m a n . { [Rose H i p s — to a t t r ac t g o o d , 
s i nce re p e o p l e t o y o u . { [ R o s e m a r y — to m a k e 
fr iends and k e e p t h e m . {[.Sage — to pu t a spell 
on an e n e m y . { [Skunk C a b b a g e -— to send a 
spell back to an e n e m y . { [Squaw R o o t —- to 
cu re frigidity. { S u m a c — to keep an enemy-
b o u n d . { [ T h i s t l e — t o be aware of o m e n s t o 
d e c i d e one ' s p a t h . { [ T h o r n s — t o t h w a r t an 
e n e m y . { [ T h y m e — to cause d e p r e s s i o n in an 
e n e m y . { [ V e r b e n a — t o m a k e a w o m a n 
pass iona te t owards you . { [ W i t c h Haze l — takes 
a w a y h e a d a c h e s . { [ W o o d R o s e — for g o o d 
f o r t u n e . 



T h e f o l l o w i n g h e r b s m a k e spe l l s m o r e 
power fu l w h e n t h e y a re a d d e d t o t h e h e r b s y o u 
c h o o s e for y o u r b u r n i n g . 

C i n n a m o n — a d d s s t r e n g t h a n d p o w e r . 
f G u m M a s t i c — t o m a k e y o u r spe l l s v e r y 
s t r o n g a n d p o w e r f u l . flMoss — fo r g o o d 
f o r t u n e a n d s u c c e s s t o w a r d s y o u r d e s i r e s . 
flJVlace — to m a k e qu i cke r resu l t s of y o u r spel l . 
f jSeed of C e l e r y — for p o w e r in spel l s a n d 
c h a r m s . 

N O T E : D O n o t use t he se addi t ives for all 
y o u r spel ls . D e v e l o p y o u r p o w e r s . O n l y m a k e 
use of t h e addi t ives w h e n y o u k n o w y o u will 
n e e d extra power . D o th is o n l y for t h e m o s t i m ­
p o r t a n t of spel ls as t h e e n e r g y m a y ove r load . 

I n cases of spel l s a g a i n s t y o u r e n e m i e s , 
t h e s e a d d i t i v e s m u s t o n l y b e u s e d a g a i n s t 
g e n u i n e e n e m i e s w h o c o n s t a n t l y m a k e t r o u b l e 
a n d gr ief for y o u a n d p l a g u e y o u w i t h o u t cause . 
D o n o t use t h e m aga ins t s o m e o n e y o u m e r e l y 
d o n ' t like o r t h e spell m a y c o m e back o n you . 





B O O K T H R E E 



3Ijrfrnirucft«m 

s C O N C E R N S t h e life of Dr . John I ' ian, 
few r e c o r d s of a b iograph ica l n a t u r e 
e x i s t . R e g a r d l e s s , t h e m a n w a s 
cons ide rab ly influential in t he anna l s 

of W i t c h c r a f t e . C e r t a i n tales d o pers is t , ta les ol 
local f l a m b o y a n c e a n d n a t i o n a l po l i t i ca l in­
t r i g u e . H e was a s c h o o l m a s t e r w h o l ived at 
Sa l tpans in L o t h i a n . 

Llere is an a c c o u n t of w h a t o c c u r r e d wi th 
t h e N o r t h Berwick C o v e n after t h e y w e r e ar­
res t ed . 

Dav id Sea ton , D e p u t y Bailiff of t h e t o w n 
o f T r a n e n t in S c o t l a n d , h a d a y o u n g 
m a i d s e r v a n t . H e r n a m e was G i l l i s ( G i l l i e ) 
D u n c a n . She was very a t t en t ive t o t h e n e e d s of 



t h o s e w h o n e e d e d hea l i ng , w h i c h s h e p r o v i d e d 
t h r o u g h h e r b a l r e m e d i e s . H e r k n o w l e d g e o f 
h e a l i n g a n d s o m e w h a t m i r a c u l o u s r e s u l t s , 
c o u p l e d wi th t h e fact t h a t she w o u l d be a b s e n t 
f rom Seaton 's h o u s e every second n i g h t m a d e 
S e a t o u susp ic ious . H e q u e s t i o n e d h e r as to h o w 
she cou ld heal so well a n d w h e r e s h e l e a rned 
h e r ar t . Chilis w o u l d give h im n o answer . S e a t o n 
t h e n s o u g h t t o u s e m o r e c r u e l m e t h o d s of 
ex t r ac t ing t h e answers . At first th is was d o n e by 
h i m a l o n e , b u t s o o n h e b e c a m e fearful a n d 
e n g a g e d H o l y Inqu i s i t i on t o r t u r e r s , as by n o w 
h e suspec ted h e r of Wi t chc ra f t e . Gil l is D u n c a n , 
t he M a i d e n of t h e coven s o o n confessed . 

S h e t u r n e d in A g n e s S a m p s o n , G r a n d 
M i s t r e s s of t h e c o v e n , A g n e s T o m s o n a n d 
D o c t o r J o h n Fian, G r a n d M a s t e r of t h e coven . 
L a t e r , G i l l i s D u n c a n t u r n e d in E u p h e m i a 
M c C a l y a n , Barbara N a p i e r , Ka te Gray , G e o r g e 
N o i l i s and o t h e r s w h o lived in L e i t h . A g n e s 
S a m p s o n a n d A g n e s T o m s o n w e r e t o r t u r e d and 
confessed t o t h e K i n g and his C o u n c i l , g iv ing 
n a m e s and prac t i ces . 

Dr . Fian was la te r t o r t u r e d , b u t h e would 
confess n o t h i n g . N e x t t h e Inqu i s i t o r s t r ied t o 
gen t ly coe r ce a confess ion o u t of h i m . H e still 
r e m a i n e d s i l en t . T h e y nex t p u t h i m in t h e 
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" b o o t s " . In th is t o r t u r e , one ' s legs are he ld in 
i r on t u b e s . T h e n w e d g e s are dr iven in b e t w e e n 
t h e t u b e and leg. T h i s causes a g o n i z i n g pain 
a n d c r u s h e s t h e legs. Fian confessed n o t h i n g ol 
i m p o r t a n c e , b u t to ld t he Inqu i s i t o r s w h a t they 
w a n t e d t o h e a r o n t h e i r t e r m s . H e did no t give 
any sec re t s away, n o r did he be t r ay any o t h e r 
m e m b e r . W h i l e in p r i son he m a n a g e d to escape. 
T h i s was d u e t o t h e fact t h a t o n e of t h e t u rnkeys 
was a m e m b e r of t he coven . Dr . Fian r e t u r n e d 
to Sa l tpans w h e r e h e p l a n n e d to m e e t s o m e still 
s e c r e t c o v e n m e m b e r s w h o w o u l d h e l p hi in 
escape t o F r a n c e w h e r e he wou ld join u p with 
a n o t h e r coven t h a t was par t of his O r d e r . F lans 
w e n t afoul and h e was r e c a p t u r e d be fo re he 
cou ld escape . U p o n b e i n g r e t u r n e d to p r i son , 
h e d e n i e d his p r i o r false confess ion . Again he 
e n d u r e d t o r t u r e . P i n s w e r e s tuck u n d e r his 
f ingernai ls a n d la te r his f ingernai ls w e r e pul led 
o u t w i th tu rkas (pl iers) . I le r e m a i n e d s teadfast 
a n d s t r o n g and wou ld n o t confess . Again he was 
t o r t u r e d w i t h t h e b o o t s a n d h i s l egs w e r e 
c r u s h e d t o a p u l p . H e still w o u l d n o t confess , 
n o r n a m e o t h e r s of t h e coven . D o c t o r J o h n F ian 
was c o n d e m n e d t o d ie . H e was first s t r ang led , 
t h e n h i s b o d y w a s b u r n t a t C a s t l e H i l l , 
E d i n b u r g h on Sa turday , J a n u a r y 3o, 1591. 



Dr. J o h n Fian was a g rea t wi tch of s t r e n g t h , 
c h a r a c t e r a n d d e v o t i o n t o his c o v e n , Cra f t e and 
fellow wi t ches . H e did no t w o r s h i p a C h r i s t i a n 
S a t a n , b u t w o r s h i p p e d t h e a n c i e n t H o r n e d 
H u n t i n g C o d , as did his coven . 

T h e S a b b a t M a s t e r of t h e coven , over D r . 
F ian , was Franc i s , FCarl of Bo thwe l l . Bo thwel l 
had his eye o n t h e Sco t t i sh t h r o n e . If J a m e s vi 
shou ld die w i t h o u t an heir , h e w o u l d be K i n g . 
H i s p l an was t o cause J a m e s t o die so he cou l d 
secure t he t h r o n e a n d be K i n g . If his p lans w e r e 
successful, he would have t h e p o w e r to suppress , 
if n o t cur ta i l t he H o l y Inqu is i t ion ' s p o w e r in 
Sco t l and . H e wou ld be able t o at least e l i m i n a t e 
t h e t o r t u r e of wi tches a n d r e d u c e t h e H e r e s y 
L a w s . B o t h w e l l n e v e r suf fe red as t h e o t h e r 
m e m b e r s of h is coven . W i t h t h e h e l p of ou t s ide 
coven m e m b e r s h e escaped to N a p l e s w h e r e h e 
c o n t i n u e d his p rac t i ce of t h e Cra f t e . T w o years 
la ter he was p a r d o n e d by t h e K i n g , b u t n e v e r 
did r e t u r n t o Sco t l and . 

( I O O ) 



( I O I ) 

Preface 

w ins is T H E m o d e r n version at Dr. I'itins 
Spell Hook. T h e E n g l i s h has b e e n 
modernized and the sentence structure 
has b e e n c leaned u p . The re a re also 

n o t e s o n t he e x p e r i m e n t s tha t explain h o w t h e 
w o r k manifests . 

T h e Craf te , as it existed d u r i n g the t ime of 
the Inquisi t ion was qui te different than the Crafte 
tha t is found today. I t is m y aim to explain the 
Craf te in its old, or iginal and au then t i c form, n o t 
h o w it has evolved. In this p resen ta t ion , I feel it 
necessary to be n o t on ly t h o r o u g h in pract ice 
p resen ta t ion , bu t also in a t t i tude p resen ta t ion . I 
d o n o t wish to pass any mora l j u d g m e n t o n the 
Craf te as conce rns love spells, curses, etc . T h e 
Witchcrafte of d ie N o r t h Berwick Coven has been 



presen ted as it was, and still is t o those w h o still 
pract ice its magicks . I feel it wou ld be unfair to 
t he reader, p rac t i t ioner o r r e sea rcher if this b o o k 
w e r e p resen ted in any i o r m a t o t h e r t h a n t h e p re ­
sent one . 

T h e Craf te is a wor ld of m a n y magicks , for 
m a n y p u r p o s e s and it m u s t b e left u p t o t h e 
prac t i t ioner and h i s /he r o w n needs to decide their 
own paths in the world of magick. T h e r e are m a n y 
m e t h o d s of d i rec t ing t h e forces of magick. T h e s e 
m e t h o d s are o n e way of t he Craf te , a very old 
way, w h i c h m u s t be a p p r o a c h e d c o r r e c t l y for 
o p t i m u m results . T h i s is a very old and au then t i c 
form of the Craf te . It bears little r e semblance t o 
t h e t y p e of C r a f t e found today . T h e idea of 
p r e sen t ing an o lder form of Wi tchc ra f t e is b o t h 
educat ional and necessary a t this t ime as it is a 
fresh idea, instead of t he c o m m o n re -hash of a 
r e -hash n o w so prevalent . T h i s w o r k and o the r s 
like it, can serve as guidel ines by which t o set your 
s tandards . 

It is h o p e d t h a t th i s w o r l d of D r . F ian and 
his N o r t h B e r w i c k W i t c h e s wi l l g ive y o u a 
c o m p l e t e and n e w ove rv i ew of t h e W i t c h e s of 
t h e O l d Cra f t e a n d t h e w o r l d of W i t c h c r a f t e . 

— R o b i n Ar t i san 



( I O 3 ) 

Pari 0ne 
€\}z 3nif taf ton 

T is made quite clear that the person 
who is going to be initiated must be 
trustworthy. A second requirement 
is that they be sure that they truly 

d e s i r e t o b e c o m e a w i t c h . S h o u l d t h e o t h e r 
w i t c h e s o f t h e c o v e n f ind t h e n e w p e r s o n 
w o r t h y and s ince re , t h e y wou ld c o n s e n t for t he 
n e w p e r s o n t o jo in . N o w t h e n e w p e r s o n t o o k 
an o a t h of loyal ty t o H e m e , t h e H o r n e d G o d . 
T h e o a t h b o u n d t h e p e r s o n t o t h e coven a n d 
H e m e . T h e o a t h was d e s i g n e d t o s h o w t h e 
p e r s o n ' s l o y a l t y , d e v o t i o n a n d r e s p e c t for 
secrecy. T h e n e w w i t c h p r o m i s e d also t o live 
by magicka l k n o w l e d g e , keep t h e old ways u n t o 
t h e m s e l v e s , family and c h i l d r e n and , a b o v e all, 



p l e d g e d loyal ty a n d secrecy. 
T h e G r a n d M a s t e r of t h e coven , o r covey, 

as it was s o m e t i m e s cal led, p r e s i d e d ove r t he 
Sahha ts . H e d o n n e d t h e h o r n s and skin of a stag, 
t h u s b e c o m i n g b y t h e p r o c e s s o f i m i t a t i v e 
m a g i c k , t h e H o r n e d G o d o f t h e F o r e s t . H e 
w o u l d g o i n t o a t r a n c e t o l ink wi th t h e sp i r i t of 
t h e H o r n e d G o d . T h i s h e d id b y d o i n g an 
anc ien t dance called t he H o r n D a n c e . Var ia t ions 
of th is d a n c e are d o n e in Bri ta in t o th is day. 

T h e n e w p e r s o n , as well as any wi tch w h o 
a t t e n d e d t h e S a b b a t , w a s r e f e r r e d t o as a 
c u m m e r . T h e n e w c u m m e r n o w e n t e r e d t h e 
H o r n D a n c e , t o d a n c e w i t h t h e H o r n e d G o d . 
W h e n t h e y w e r e finished t h e dance , a large h o r n 
of b lack ale was passed to each w i t c h . T h e ale 
was a s t r o n g , da rk s tou t . 

T h e n e w c u m m e r was t h e last p e r s o n to 
dr ink , and n o w was cons ide red par t of t h e coven . 
After th is b i n d i n g , t h e c u m m e r was n o w asked 
to give s o m e ha i r and fingernail c l ipp ings t o t he 
H o r n e d G o d . T h i s was t o i n su re t h e c u m m e r ' s 
just r ewards shou ld h e o r she ever t u r n aga ins t 
t h e coven . P e r h a p s t o even t u r n t h e m ove r t o 
t h e I n q u i s i t o r s t o save h i s / h e r o w n h i d e . In 
r e t u r n lor t h e t o k e n of fingernail c l ipp ings and 
hair, t he c u m m e r was given a secre t n a m e , a 



witch n a m e , by t h e H o r n e d G o d . T h e c u m m e r 
devised a m a r k t o go wi th t he secre t n a m e and 
t h e n s igned the w i t c h e s ' b o o k . T h e final s tage 
o t t h e i n i t i a t i o n involved t h e c u m m e r b e i n g 
m a r k e d b e h i n d t h e left ear wi th the s ign of t he 
w i t c h e s ' foot, t h e s ign of a w i t ch . 

N O T E : W i t c h c r a f t e f rom the M i d d l e Ages 
t o t h e t i m e o f t h e I n q u i s i t i o n w a s v e r y 
c o n t r o v e r s i a l a n d w a s c o n d e m n e d b y t h e 
C h u r c h as heresy. T h e Craf te b e c a m e a sec re t 
society, unl ike t he m a n y b r a n c h e s of t he m o d e r n 
Cra f t e t o d a y tha t o p e n l y and freely p rac t i ce as 
t h e P a g a n R e l i g i o n . I n i t i a t i o n was a s e r ious 
ma t t e r , for it r e p r e s e n t e d loyal ty and trust t o a 
p e r s e c u t e d p e o p l e . T r u s t a n d l o y a l t y w e r e 
neces sa ry t o t h e survival of t h e g r o u p and its 
k n o w l e d g e . In i t ia t ion has its mystical symbol i sm 
also. I t r e p r e s e n t s a person ' s t r ans i t ion from lite 
d a r k n e s s of i g n o r a n c e , t o t h e l igh t of secre t 
w i s d o m and k n o w l e d g e . 

I will n o w analyze t h e In i t i a t ion Ritual of 
t he N o r t h Berwick W i t c h e s to add c lar i ty and 
logical exp lana t ion t o t he c e r e m o n y . T h i s will 
be d o n e , p o i n t by po in t , for easy u n d e r s t a n d i n g , 
so you can fu r the r see its m e a n i n g . 

S ince W i t c h c r a f t e was c o n s i d e r e d he resy 
by t h e H o l y R o m a n C h u r c h , an a d a m a n t ins is t -
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e n c e u p o n t r u s t w o r t h i n e s s and s ince r i ty of t h e 
c a n d i d a t e was o f t h e u t m o s t i m p o r t a n c e . In 
t h o s e days, t o accep t jus t a n y o n e at h is o r h e r 
w o r d cou ld m e a n d e a t h . 

T h e coven , b e i n g h igh ly psych ic , j u d g e d 
the c u m m e r ' s w o r t h i n e s s t o jo in t h e coven . T h i s 
was a r a t h e r s i m p l e p r o c e d u r e , n o t o f t e n 
q u e s t i o n e d because it h a d t o b e a fellow wi t ch 
w h o s p o n s o r e d t h e in i t ia te . A m e m b e r of t h e 
coven was expec ted t o be b e y o n d r e p r o a c h and 
was expec ted t o m a k e careful dec i s ions , based 
o n t h e L a w s of t he Cra f t e . O n e s l ip -up in th is 
d i r ec t i on cou ld m e a n t o r t u r e , h a n g i n g o r b e i n g 
b u r n t at t h e s take . 

A n O a t h r e a f f i r m s t r u s t a n d a s i n c e r e 
p l e d g e of e th ics t o w a r d s one ' s fellow m e m b e r s , 
be it a coven o r c lub . I t s h o w s the p e o p l e , w i t h 
w h o m y o u a re a l ign ing , t h a t you sha re t h e s a m e 
values , in t e res t s a n d goals of t h e g r o u p . In t h e 
Cra f t e th is m e a n s t h a t y o u live by t h e Cra f t e , 
for t h e Cra f t e . 

D u r i n g t h e H o r n D a n c e , t h e in i t ia te was 
able t o align ene rg i e s wi th and c o m m u n e w i t h 
t he H o r n e d G o d . 

U p o n f inishing the dance , t h e coven shares 
a h o r n of ale. By all m e m b e r s d r i n k i n g t h e s a m e 
ale ou t of t he s a m e h o r n , symbol ica l ly t h e y a re 



l inked in a ve ry d e e p b o n d . T h a t w h i c h is d o n e 
for o n e , is d o n e for all, and t h a t w h i c h is d o n e 
aga ins t o n e , is d o n e aga ins t all, m e e t i n g wi th a 
stiff penal ty . 

T o show t rus t to t he coven, the ini t iate gives 
t h e i n g r e d i e n t s necessa ry t o b e used in a spell , 
s hou ld h e / s h e ever t u r n aga ins t t he coven . O n 
the o t h e r h a n d , t h e s a m e ing red i en t s cou ld be 
used t o aid t he in i t ia te , shou ld they ever b e in 
t r o u b l e . 

T h e w i t c h n a m e w a s v e r y i m p o r t a n t . 
W i t c h e s t o o k false n a m e s a n d a p p r o p r i a t e 
n i c k n a m e s t o concea l t h e i r i den t i t i e s s h o u l d 
t h e y ever b e be t r ayed or c augh t . If a wi tch were 
c a u g h t by t h e I n q u i s i t o r s , t h e c o v e n h a d a 
ce r t a in a m o u n t of p r o t e c t i o n , lor t h e c a p t u r e d 
w i t c h cou ld on ly reveal t he false n a m e s . T h i s 
cou ld fail if ce r ta in m e m b e r s knew each o t h e r 
personal ly . In t he ear l ier t imes of t h e Cra f t e , 
t h e w i t c h n a m e was a very sec re t n a m e t h a t 
c o n t a i n e d t h e magicka l essence of t he wi tch . 
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Part €\oo 
m\t Sabbat 

W i t c h e s ' Sabba ts w e r e he ld for t w o reasons 
o r p u r p o s e s . T h e first was for t h e m a g i c k a l 
r ea sons . T h e s e c o n d was for t h e c e l e b r a t i o n of 
t h e O l d Fest ivals . T h e s e a r e cal led t h e M a j o r 
and M i n o r Sabba t s . 

All covens in o n e c o u n t y w o r k e d u n d e r t h e 
g u i d a n c e of o n e G r a n d M a s t e r . 

S o m e t i m e s n e i g h b o r i n g c o v e n s f r o m 
n e a r b y c o u n t i e s w o u l d all ge t t o g e t h e r for t h e 
year ly festivals, t h e M a j o r a n d M i n o r Sabba t s . 
H e r e t h e h i g h e s t - r a n k i n g G r a n d M a s t e r wou ld 
p r e s ide . 

T h e festivals of t h e yea r w e r e ce l eb ra t ed 
f rom m i d n i g h t t o cockcrow. C o c k c r o w b e i n g 
an old t e r m used for sun r i s e . T h e s e festivals 
w e r e ce l eb ra t ed w i t h a r i tua l in t h e form of a 
m y s t e r y play tha t dep ic t ed t h e m e a n i n g of t h e 
s e a s o n a n d f e s t i va l . T h e r e w a s a l s o m u c h 
f ea s t i ng a n d d r i n k i n g a n d m e r r y m a k i n g . I t 
shou ld be n o t e d tha t t h e h i g h e s t - r a n k i n g G r a n d 
M a s t e r is k n o w n as t h e S a b b a t M a s t e r . 

G r a n d Sabba t s a re he ld o n t h e n i g h t of t h e 
full M o o n . F a c h wi tch w o u l d take h i s / h e r o a t h 
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to t h e H o r n e d G o d and the coven. O n this n ight , 
w o r k of g rea t i m p o r t a n c e wotdd take place. T h e 
wi tch w o r k w o u l d b e d o n e in a sec re t p lace . In 
t h e case of t h e N o r t h Berwick W i t c h e s , t h e y 
usual ly m e t at t he N o r t h Berwick Ki rkyard . T h e 
rituals were led by the G r a n d M a s t e r and on ly his 
persona l coven a t t e n d e d the Sabbat . 

T h e w o r k of t h e Lesse r S a b b a t was d o n e 
at t h e s a m e sec re t p lace , aga in led by t h e G r a n d 
M a s t e r . Les se r Sabba t s w e r e rese rved for c o m ­
m o n w i t c h w o r k . Lesse r Sabba t s w e r e he ld on 
t h e o t h e r t h r e e phases of t h e M o o n . D u r i n g t h e 
w a n i n g M o o n , w o r k to take away oppos i t ion and 
defeat e n e m i e s was d o n e , as well as b i n d i n g s ol 
enemies , e tc . D u r i n g the da rk M o o n , works such 
as curses and spel ls aga ins t e n e m i e s w e r e d o n e . 
T h e wax ing M o o n was reserved lo r spells ol 
p rospe r i ty , p o w e r s and e n t e r p r i s e . T h i s was a 
t i m e t o raise t he p o w e r and bui ld e n e r g y for 
w h a t y o u n e e d e d o r des i red . 

G r a n d S a b b a t s w e r e p r e f e r a b l y he ld on 
Fr idays . Lesse r Sabba t s were preferab ly held o n 
W e d n e s d a y s . It was n o t r e c o m m e n d e d to p r a c ­
t ice t h e Cra f t e o n Sa turday . 

( 1 0 9 ) 



pari €\\uz 
€\\t W\Ul\ Dork 

W h e n a wi tch was e n t e r e d i n t o a coven it 
was t i m e to learn t h e spel ls a n d c h a r m s . T h e 
witch was also t a u g h t t o deve lop h i s / h e r psychic 
abil i ty a n d p o w e r . T h e l e a r n i n g t o o k place o n e 
spell a t a t i m e . T h e spells w e r e l e a rned in t h e 
o r d e r t h a t t h e y were w r i t t e n in t h e wi tch 's spell 
b o o k . Before t h e wi tch was passed , in l e a r n i n g 
the wi tch work, and cons ide red to have mas t e r ed 
t h e spel l , it had t o be p e r f o r m e d for t h e p e r s o n 
w h o had t a u g h t it. T h i s a l lowed the wi tch t o 
r epay t h e t e a c h e r wi th t h e resu l t s of t h e spell . 
It also a l lowed t h e t e a c h e r t o see first h a n d t h e 
po ten t i a l of t h e s t u d e n t . W h e n t h e spell was 
m a s t e r e d and could be p e r f o r m e d successfully 
by t h e wi tch w h e n e v e r n e e d e d , t h e wi tch w o u l d 
g o t h e n o n to lea rn t h e nex t spell in t h e b o o k 
— each t i m e , t h e spell b e i n g d o n e for t h e t e a ­
cher , as a tes t . 

N O T E : T h e success of t h e coven d e p e n d s 
o n i ts e x c h a n g e of e n e r g y , a n d t h e e n e r g y 
c u r r e n t it h o u s e s . W h e n y o u a re t a u g h t t h e 
spells and c h a r m s , you d o t h e m for t h e t eacher . 
T h i s is balance because b o t h you and the t eache r 
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e x c h a n g e benef i t s . Your t e a c h e r shows you h o w 
to p e r f o r m t h e spell and you , in t u r n , give t he 
t e a c h e r t h e benef i t of its resul t s . W h e n it c o m e s 
y o u r t u r n t o t each t h e spells , y o u r s t u d e n t will 
d o t h e s a m e for y o u also. T h u s , again, b a l a n c i n g 
t h e spe l l s y o u d id for y o u r t e a c h e r . W h e n 
e n o u g h p e o p l e in t h e coven go t h r o u g h th i s 
e n e r g y e x c h a n g e , t h e psychic e n e r g y r eaches a 
m o m e n t u m . W h e n t h i s o c c u r s , t h e r e is a 
c o n s t a n t e n e r g y e x c h a n g e b e t w e e n all t h e 
w i t ches in t he coven . T h r o u g h this b a l a n c i n g 
of energy , each wi tch receives g r e a t e r power , as 
does t h e coven . N o w , t h e coven is l inked by a 
s t r o n g and power fu l , psychic b o n d . W i t h th is 
p r inc ip le , t h e resul t s each witch a t ta ins , and the 
coven as a w h o l e a t ta ins , is g rea te r . 

part Jour 
©iimtaf ton, placing (JLaros 

T h e wi t ches in Dr . Flan's coven w e r e r e ­
qu i r ed t o learn a fo rm of d iv ina t ion o r fo r tune 
te l l ing . T h i s was to be used to p red i c t a n d aver t 
dange r , t o foresee even t s t h a t m a y effect t h e 
w i t c h e s ' life and t h e lives of t h o s e in t h e coven . 

T h e wi t ch used m a n y different fo rms of 
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divina t ion and fo r tune te l l ing. M e a n i n g s m a y h e 
ass igned to a pack of p l ay ing cards , t o be spread 
ou t and read as o m e n s so a s i tuat ion m a y be given 
c lar i ty and d i r e c t i o n as well as u n d e r s t a n d i n g . 
Wi t ches didn ' t have the same style of card reading 
as we have today. T h e r e is n o formal style of card 
r ead ing in Dr . Fian s wi tch book . C a r d r ead ing is 
m e n t i o n e d as a sys tem of d ivinat ion they were t o 
learn , so t h e y m u s t have had a sys t em, t h o u g h 
probably no t wri t ten down. 1 have chosen to insert 
a style of card reading used by wi tches d u r i n g d i e 
late 1 8 t h to the late i od i century. It has been taken 
from those w h o pract ice the N o r t h Berwick Style 
of Craf te , bu t is no t old e n o u g h t o be t h e or iginal 
system. T h e cards used in this system are ordinary 
playing cards. T h e r e is n o m e n t i o n of T a r o t cards 
in th is sys tem. 

( M 2 ) 



THefljutr of ^Urination 

Ikarf Suit 

K i n g — A g o o d - n a t u r e d man of (air c o m p l e x i o n , honest 

and invent ive . 

Q u e e n — An af fect ionate and lov ing w o m a n o f fair c o m ­

plex ion . 

K n a v e - A loyal and trust ing friend. 

10 — Victory , success , ga in , r e w a r d . 

9 — E n t e r p r i s e and m o n e y , g o o d pos i t ion . 

8 -— The physical p leasures , af fection, hist (or l iv ing. 

7 — F r i e n d s h i p , c o m m e r c e , enterpr i se , a successful 

husincss . 

rt — C o u r t s h i p , a g e n e r o u s p e r s o n . 

5 — M a r r i a g e , a gift, d i s c o v e r ) . 

4 — T r o u b l e and jealousy, a friend w h o doubts you . 

3 — W a r n i n g , sor row, pover ty and failure. 

2 — Successful ideas that need plans and strategies . 

A c e — H o m e c o m f o r t , c e l e b r a t i o n , but m a y turn to 

q u a r r e l l i n g . 

Spate Suit 

K i n g — A m a n with dark skin and dark ha i r w h o has 

ambi t ion w i t h o u t ethics . 

Q u e e n — A dark-ha i red w o m a n w h o intr igues but is a false 

friend. 

K n a v e — A man of t reacherous reputa t ion , he m a y be a 

man o f law or authori ty , 

t o — W a r n i n g , grief, strife, t rouble . 



9 — S ickness and m i s f o r t u n e , ru in , fai lure, death . 
8 — D a n g e r , loss, obstac le . 

7 — B a d luck , loss o f f r i e n d s h i p , m o n e y losses o r 

p r o b l e m s . 

6 — U n w a n t e d p r o b l e m s , m o n e y gain if it is w o r k e d 
for. 

5 — T r o u b l e r e s u l t i n g f r o m h a s t y a c t i o n o r b a d 

counci l . 

4 — I l lness or an acc ident . 

3 — j o u r n e y o r travel . 

2 L o s s . 
A c e — B a d o m e n s , mis for tune , s lander. 

IMamfliitr Suit 

K i n g — A fair-haired m a n , father, p r o t e c t o r o r teacher . 

Q u e e n — A fair-skinned w o m a n , o f a k ind and g e n e r o u s 

nature , a lso a f l irtatious gir l o r w o m a n . 

K n a v e — A sly and d e c e i v i n g fellow, letters o r n e w s , dis­

covery . 

i o — Bus iness success and enterpr i se , ga in . 

9 — Successful e n d e a v o r s , w i s d o m and k n o w l e d g e to 

reach goa ls . 

8 — L a t e m a r r i a g e , g o o d luck. 

7 — S c a n d a l a n d u n j u s t s l a n d e r , f o r a b u s i n e s s 

enterpr i se this card m e a n s m o r e success . 

6 — E a r l y m a r r i a g e o r dec is ions . 

5 — U n e x p e c t e d n e w s . 

4 — Betraya l , o r an e n e m y u n c o v e r e d . 

3 — F i g h t i n g o r quarre l l ing . 

2 — Fr iends w a r n o f a snare , take the i r adv ice . 

A c e — ( i o o d luck, m a r r i a g e p r o p o s a l , g o o d n e w s . 



(ElubSutf 

K i n g — A dark-hai red m a n , he is rel iable ye t too free with 

advice and p r o m i s e s . 

Q u e e n — A b r o w n - h a i r e d w o m a n , she is easy to trust as 

well as b e i n g inte l l igent . 

K n a v e — A g o o d f r iend. 

10 — L e g a c y , c h i l d r e n , g o o d family. 

9 — M o n e y , gain and pos i t ion . 

8 — C a u t i o n , re t r ibut ion . 

7 — C a u t i o n aga inst the wi les o f the o p p o s i t e sex. 

Fa l se h o p e s . 

6 — Success in bus iness , enterpr i se or industry. 

5 — A c o m f o r t a b l e m a r r i a g e . 

4 — C h a n g e . 

3 — T h r e e days , three w e e k s , three m o n t h s or three 

years . 

2 — A d i s a p p o i n t m e n t o r let d o w n . 

A c e — G o o d n e w s , success . 

T h e r e are m a n y ways t o cast and read t h e 
c a r d s . H e r e , is s h o w n a t r a d i t i o n a l f o r m of 
r e a d i n g used by t h e old wi t ches . 

Shuffle t he cards whi l s t y o u c o n c e n t r a t e o n 
t h e q u e s t i o n t o b e a n s w e r e d . N o w , d r a w t h r e e 
ca rds f rom t h e t o p of t h e pack . P lace t h e s e in a 
row. D o th is again , and place t h e s e c o n d se t of 
t h r e e ca rds in a r o w b e l o w t h e first row. T h i s 
p roces s is r e p e a t e d o n c e m o r e a n d a t h i r d r o w 
of ca rds , be low t h e s e c o n d row, is c r ea t ed . O n l y 

( u s ) 



t he first o r t o p r o w of cards is face u p . T h e o t h e r 
rows are face d o w n . 

N o w you have t h r e e rows of cards . T h e first 
o r t o p row r e p r e s e n t s t h e Pas t . T h e s e c o n d o r 
c e n t e r r ow r e p r e s e n t s t h e P r e s e n t . T h e t h i r d o r 
b o t t o m row r e p r e s e n t s t h e F u t u r e . 

F i n d t h e m e a n i n g s of t h e ca rds in t h e t o p 
row. P lace t h e m e a n i n g s in an u n d e r s t a n d a b l e 
o rde r , so t h e y m a y app ly t o t h e q u e s t i o n . N o w 
t u r n t h e ca rds ove r in t he s e c o n d row, o n e at a 
t i m e , f rom left t o r igh t . App ly t h e i r m e a n i n g s 
t o t h e P r e s e n t s i tua t ion . N o w , d o t h e s a m e wi th 
t he b o t t o m row, and app ly t he i r m e a n i n g s t o 
t h e In i tu re . Take a look at all o f t h e ca rds in t h e 
layout , and read t h e m as o n e , t o find t h e overal l 
s u r r o u n d i n g s i tua t ion of t h e r e a d i n g . T h i s gives 
you t h e va r ious e l e m e n t s of t h e Pas t , P r e s e n t 
and F u t u r e s u r r o u n d i n g the q u e s t i o n . Lastly, 
d raw a card f rom t h e t o p of t h e pack a n d read it 
as t h e o u t c o m e of t h e s i tua t ion o r q u e s t i o n . 

T h i s is a very s imple fo rm of r e a d i n g cards 
t h a t is e f fec t ive . C a r d r e a d i n g n e e d n o t b e 
c o m p l i c a t e d . I t is t h e i n f o r m a t i o n t h a t c o u n t s . 
Also, c o n s t a n t p rac t i ce i m p r o v e s psych ic pe r ­
c e p t i o n . 



Part 3Tuie 
Mu ^itiinatiim 

Dice divinat ion is o n e of the oldest and most 
t rus ted forms of divinat ion used by Old Trad i t ion 
W i t c h e s . T h i s form of divinat ion is directly taken 
f rom Dr. John Finn's Spell Book. 

T h e p rac t i ce of d ice d iv ina t ion is d i f ferent 
in respec t t o card r ead ing . D i c e d iv ina t ion gives 
a m o r e d i rec t answer ; t h e dice a p p e a r t o talk t o 
y o u in t he way t h e y are i n t e r p r e t e d . 

E v e r y c o m b i n a t i o n of d o u b l e t h r o w s is 
c o n s i d e r e d . T h e s e a r e t h e n i n t e r p r e t e d a c c o r d ­
i n g t o h o w t h e y read . 

T h e m e t h o d given h e r e has never before 
b e e n pub l i shed . I t is t h e exclusive p r o p e r t y ol 
t he wi tch o r d e r to wh ich Dr. Eian anil t he N o r t h 
Berwick W i t c h e s b e l o n g e d . I will p r e s e n t this 
m e t h o d in p o i n t form as in t h e or ig ina l wi tch 
book . T h i s will a l low for a s t e p - b y - s t e p p r e ­
s e n t a t i o n , wh ich will m a k e t h e sys t em m o r e 
u n d e r s t a n d a b l e . 

P r o c u r e six d ice . T h e r e m u s t be four small 
ones and t w o slightly larger dice . T h e two larger 
dice are t h e subjec t d ice . T h e four sma l l e r dice 
a re t h e r e a d i n g d ice . 



Firs t , you m u s t c lear t h e d ice . T h i s m e a n s 
t h a t y o u c o n c e n t r a t e o n y o u r q u e s t i o n a n d 
t h r o w t w o d ice a t a t i m e . 

F'irst, t h r o w the t w o la rger d ice . 
You m u s t d o t h i s u n t i l t h e y c o m e u p 

d o u b l e s . R e c o r d t h e d o u b l e s . N o w , t h r o w t h e 
next t w o , t h e sma l l e r d ice , un t i l t h e y t o o , c o m e 
u p d o u b l e s . R e c o r d t h e d o u b l e s . R e p e a t th i s 
p rocess wi th t h e last t w o , t h e sma l l e r d ice , and 
r eco rd t h e d o u b l e s . 

N o w y o u have a r e c o r d o f t h r e e sets of 
d o u b l e s . T h e s e a re t h e overa l l o m e n s of t h e 
q u e s t i o n and s i tua t ion . F i n d t h e m e a n i n g s o n 
t h e c h a r t a n d app ly t h e m to t h e ques t i on and 
s i tua t ion . N o w you m a y b e g i n t h e r e a d i n g . 

Ask y o u r first q u e s t i o n . T h r o w a n d record 
t h e l a rge r d ice . F i r s t o n e d ie , t h e n its m a t e . 
R e c o r d t h e p ips of t h e first d ie , first, and t h e 
s e c o n d d i e , s e c o n d . N o w y o u h a v e a c o m ­
b i n a t i o n of pips by c o m b i n i n g t h e t w o t h r o w s 
of t h e t w o la rger d ice . L o o k at t h e c h a r t and 
find the c o r r e s p o n d i n g m e a n i n g . T h i s set of dice 
g ives y o u t h e ove ra l l c i r c u m s t a n c e s of y o u r 
q u e s t i o n . Leave t he se d ice a lone now, un t i l t h e 
nex t subject q u e s t i o n . 

Repea t th is p rocess wi th o n e of t h e sma l l e r 
sets ol d ice . Firs t , t h r o w i n g o n e die , r e c o r d i n g 
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t h e p ips , t h e n t h e o t h e r die, r e c o r d i n g t h e pips , 
as y o u go . N o w read t h e c o m b i n a t i o n of pips . 
Read and r e c o r d t h e o m e n . D o this again wi th 
t h e o t h e r set of smal l dice . R e c o r d t h e o m e n . 

N o w , take u p the first set of dice a n d r e p e a t 
t he w h o l e p rocess . Finally, take u p t h e s e c o n d 
set o t small dice again and r epea t t h e p rocess . 

W h a t you have d o n e h e r e is t o a l t e rna t e 
t h e sma l l e r dice in t h e t h r o w s . By t h r o w i n g the 
l a rge r o n e s o n e t i m e each , a n d t h e smal le r sets 
twice, o n e at a t ime , you arrive at t he ma in o m e n . 
T h i s gives y o u t h e overal l c i r c u m s t a n c e s of the 
r e a d i n g . T h e m e a n i n g of t h e two la rger dice 
gives you the overall c i rcumstances , and the four 
o t h e r t h r o w s g ive y o u t h e u n d e r l y i n g c i r ­
c u m s t a n c e s ot t h e r ead ing . 

I f y o u a r e g o i n g t o c o n t i n u e a s k i n g 
ques t ions , r epea t t he process of the smal le r dice . 
T h i s m a y b e d o n e on ly in t he s ame subject of 
y o u r or ig inal ques t i on , w h e n you c leared t he 
d ice . Shou ld y o u i n t e n d to c h a n g e t h e subject , 
t h e dice m u s t be c leared again . T h i s sys tem is 
v e r y g o o d a n d c a n p r o d u c e s o m e s t a r t l i n g 
answer s . O n e t h i n g you m u s t r e m e m b e r , is t o 
ask on ly d i rec t ques t ions , you c a n n o t ask e i the r -
o r type q u e s t i o n s . Be su re t o w o r d y o u r q u e s ­
t ions carefully. 
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Part S i* 
Scr j)itt0 nr (Sajtttgi 

Scrying, o r gazing, as it is s o m e t i m e s called, 
is a n o t h e r ve ry old fo rm of d iv ina t ion . I n D r . 
J o h n Fian 's b o o k , it is r e c o m m e n d e d t o d o y o u r 
d iv ina t ion in a bowl of water . T h e bowl w o u l d 
b e p a i n t e d b lack o n t h e ins ide . You can also p u t 
s o m e b lack ink i n t o t h e W a t e r to d a r k e n it. 

S o m e t i m e s a " s h e w s t o n e " is u sed . T h i s 
s h e w s t o n e is a c u t and po l i shed s t o n e , used t o 
gaze i n to , t o receive an i m a g e t h r o u g h psychic 
m e a n s . Sc ry ing o r g a z i n g is t h e p rac t i ce used 
w i t h a crystal ball , w h i c h is a la ter t oo l t h a n t h e 
bowl and s t o n e . I t is usual ly a m a t t e r of p r e ­
fe rence , b u t s o m e t i m e s availabil i ty plays a pa r t 
in cho i ce . 

I n all cases, t h e object ive is t o focus y o u r 
psych ic mind ' s eye as you gaze i n t o t h e bowl of 
W a t e r o r w h a t e v e r y o u r cho ice of sc ry ing too l 
is. You m u s t e i t h e r c lea r y o u r m i n d o r c o n ­
c e n t r a t e o n y o u r q u e s t i o n t o let t h e images of 
t h e s i tua t ion be ref lec ted in t h e water . T h e s e 
m a y a p p e a r abs t rac t , ye t t h r o u g h y o u r psych ic 
sens i t iv i ty y o u can i n t e r p r e t t h e i m a g e s y o u 
rece ive . T o do th is p roper ly , it m u s t be d o n e in 
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a da rk r o o m . L i g h t o n e cand le for a smal l a m ­
o u n t of l ight, t o be able t o see t he images , b u t n o t 
e n o u g h t o cast a ref lect ion in y o u r s c ry ing too l . 

You m u s t be relaxed, w i th t h o u g h t s o f y o u r 
q u e r y b e i n g f o r e m o s t o n y o u r m i n d . You will 
rece ive i m a g e s a n d t h o u g h t s after g a z i n g i n t o 
t h e b o w l for a s h o r t w h i l e . You s h o u l d n o t e 
d o w n y o u r i m a g e s a n d ana lyze t h e m . 

P e o p l e w h o have a h i g h psych ic sens i t iv i ty 
m a y see d i r e c t a n d d e f i n i t e i m a g e s in t h e i r 
s c r y i n g t o o l . M o s t p e o p l e see abs t r ac t i m a g e s 
and shapes w i t h a def in i te psych ic sense of w h a t 
t h e i m a g e s m e a n . O t h e r s see n o t h i n g def in i te 
in t h e s c r y i n g too l ye t r ece ive psych ic i m p r e s s ­
ions . 

T h e key t o th is sys t em is re laxa t ion , c o n ­
c e n t r a t i o n and psych ic ability. L ike all t h i n g s 
p sych i c , t h e m o r e y o u exerc ise y o u r p s y c h i c 
abi l i t ies , t h e s t r o n g e r and m o r e acu t e t h e y will 
b e c o m e . 



Part Setoen 
She Ditches* Bottle 

T h e wi tches ' b o t t l e is o n e of t he bes t of t he 
old t rad i t ion spells. T h i s is because it is versati le, 
effective and s imp le . Basically, a w i t ches ' b o t t l e 
is a b o t t l e o r jar filled wi th an a s s o r t m e n t of 
i n g r e d i e n t s t h a t have s o m e af-finity w i t h t h e 
subject and the effect w h i c h the in t ended results 
will have . 

H Dif ch.es' Bottle for Protection 

S h o u l d you des i re safety and p r o t e c t i o n , 
you shou ld p r o c u r e a b o t t l e i n t o which you pu t 
s o m e hair , fingernails, sp i t t le , u r ine and a sera]') 
of y o u r c l o t h i n g . Also p u t t h e r e i n a rose , a s y m ­
bol of love, s o m e oak, for s t r e n g t h and s o m e 
yew, for immorta l i ty . You m a y bury this or keep it 
itt a safe place in y o u r h o m e . 
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m XDitcl^0' Buttle to Qtause Bail 
Xutti to an (Enemji 

T a k e a b o t t l e a n d fill i t w i t h s o m e hair , 
fingernail c l ipp ings , e tc . , of y o u r e n e m y . Also, 
p u t in t h e b o t t l e s o m e nails , b r o k e n glass, p ig 
d u n g and a b r o k e n silver crucifix. T h i s is t h e n 
b u r i e d o n y o u r enemy ' s p r o p e r t y , p re fe rab ly in 
a p lace t h a t h e / s h e passes o f ten . U n d e r a d o o r ­
s tep is a l luded t o as a g o o d p lace t o h i d e it. 

T o be effective in u s i n g a w i t c h e s ' b o t t l e , 
y o u shou ld b e c o m e familiar w i t h t h e s y m b o l i c 
i n g r e d i e n t s a n d t he i r magicka l m e a n i n g s . 

T h e fo l lowing is a t ab le o f i n g r e d i e n t s t h a t 
is g iven in Dr . Flan 's b o o k . T h e y a re c o m m o n 
ing red i en t s , a n d f rom these y o u will u n d e r s t a n d 
h o w to arr ive at y o u r o w n mean ingfu l and useful 
i n g r e d i e n t s . 

O a k — F o r s t r e n g t h a n d f o r t i t u d e . f| W i l ­
low — U n d e r s t a n d i n g and u n y i e l d i n g s t r e n g t h . 
{ [ R o w a n — P r o t e c t i o n f rom sp i r i t s and evil. 
{ [ F l d e r — F o r a t t a i n i n g t h e s i g h t o r p s y c h i c 
c l a i r v o y a n c e . { [Yew — I m m o r t a l i t y a n d 
s t r e n g t h o f w i l l . { [ H o l l y — W i s d o m a n d 
knowledge . { [ I v y — For t i t ude and perseverance . 
{ [Rose —- Love and favours of love. 



{[ I ron N a i l s — Strife and h a r d s h i p . { [ B r o k e n 
G l a s s — L o s s and bad luck . { [Lead — T h i c k ­
n e s s of t h o u g h t a n d d e e d . { D e a d F r o g 
D e s p a i r a n d sadness . { [ D e a d T o a d -— Il lness . 
{ [P ig D u n g — C a u s e s s tupidi ty . 

Hai r , fingernail c l ippings, b lood , u r ine , a bit 
of c lo th ing or a possession all con ta in t he essence 
of t h e p e r s o n t o be affected by t h e spel l . C o l o r 
also plays a n i m p o r t a n t p a r t in t h e c o n t e n t s ot a 
w i t c h e s ' b o t t l e . H e r e is a list of co lo r ed t h r e a d s 
w h i c h can be effective i n g r e d - i e n t s w h e n used 
wi th t he pe r sona l ing red ien t s . 

W h i t e — Pur i ty , h e a l i n g and well be ing . 
{ [ G r e e n — W e l l - b e i n g a n d p rosper i ty . { [Red 
— L o v e and lust . {[Blue — Sadness . { [ G r e y 
D e p r e s s i o n . { [Brown — Laz iness . {[Black 
Despa i r . 

W h e n y o u m a k e a wi tches ' bo t t l e , you m u s t 
also devise a w o r d spell t o say over it. T h i s spell 
m a y b e w r i t t e n d o w n and b u r n e d , o r p laced in 
t h e b o t t l e w i t h t h e o t h e r i n g r e d i e n t s . N o w t h e 
b o t t l e m u s t be h i d d e n in a place nea r t h e p e r s o n 
for w h o m t h e spell is b e i n g d o n e fo r /aga ins t . 

N O T E : A l t h o u g h t h e r e a r e b u t t w o 
example s of w i t c h e s ' b o t t l e s given in D r . Plan 's 
b o o k , o n e can p la in ly see t h e p roces s by w h i c h 
t h e y w o r k . 



T h a t w h i c h is s h o w n in t h i s b o o k a r e 
s t r ic t ly old t r ad i t i ona l i n g r e d i e n t s . If y o u th ink 
a b o u t it, you can p r o b a b l y c o m e u p wi th y o u r 
o w n c o m b i n a t i o n o t i n g r e d i e n t s for y o u r o w n 
p u r p o s e s . 

A w i t c h e s ' b o t t l e is a fo rm ot c o n d e n s e r . 
T h a t is, by i ts ve ry n a t u r e , i ts c o n t e n t s a n d 
p u r p o s e , w h e n psychical ly c h a r g e d b e c o m e s a 
p o w e r sou rce for t h e e n e r g y it r e p r e s e n t s . F o r 
i n s t ance , a Friend ot m i n e w e n t t o see a b o u t a 
car s h e w a n t e d t o p u r c h a s e . It was per fec t for 
her, bu t was t o o expens ive as well as h a v i n g a 
few p e o p l e i n t e r e s t ed in it. T h e car was soon t o 
b e sold . H e r cash flow w o u l d n o t a l low for a 
p u r c h a s e for at least t w o weeks . She cou ld n o t 
afford t o wait and risk hav ing t h e car b o u g h t 
o u t f rom u n d e r her . W h a t to do? S h e w e n t to 
t h e car t h a t n i g h t a n d sc raped a l i t t le of t h e 
c a r b o n f rom t h e ta i lp ipe , t o o k u p a l i t t le bit of 
oil t h a t was u n d e r t h e car, t o o k s o m e d i r t of t h e 
t i res p lus t h e a d v e r t i s e m e n t of t h e car w i t h its 
p h o t o . She p u t these in a w i t c h e s ' b o t t l e a l o n g 
wi th s o m e o t h e r i n g r e d i e n t s t o aid t h e spell . She 
said a spell ove r it t h a t expressed h e r des i re a n d 
n e e d for t h e car a n d m e d i t a t e d over it. r iven 
t h o u g h the car was p o p u l a r and a t t r ac t ed a lot 
of inquiry , it did n o t sell. She b o u g h t it w i t h i n 
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t h e t w o w e e k s a n d for a lo t less t h a n it was 
adver t i sed . 

By u s i n g t h e w i t c h e s ' b o t t l e , she was able 
t o a l ter t h e c i r c u m s t a n c e s t o h e r c o n v e n i e n c e . 
By u s i n g y o u r i m a g i n a t i o n and in tu i t i on a l o n g 
wi th y o u r psychic po ten t i a l and ability, a n y o n e , 
w i th p r a c t i c e can m a k e t h e C r a f t e w o r k t o r 
t h e m . 

Part <Et$t 
Jamiliar Spirits 

T h e F a m i l i a r Spi r i t was , and still is, o n e ot 
t h e m o s t i m p o r t a n t pa r t s ot w i t c h d o n i . T h e r e 
a re t w o forms of Fami l ia r Spir i t . Dr. Fian's book 
lists b o t h . 

T h e c o m m o n familiar is an an imal such as 
a m o u s e , ferret , cat o r d o g . T h e s e are t h e m o s t 
p o p u l a r . T h e c h o s e n an ima l is e n d o w e d wi th a 
psych ic l ink to t h e wi tch . A wi tch cou ld e n t e r 
t h e b o d y of t he famil iar spir i t and see t h r o u g h 
t h e animal ' s eyes . T h u s l y , a w i t ch cou ld m o v e 
a b o u t t h e coun t ry s ide and no t be d e t e c t e d . T h i s 
e n a b l e d t h e w i t c h t o co l l e c t v a l u a b l e in fo r ­
m a t i o n a n d w a t c h o u t for d a n g e r s . I t w a s 
t h o u g h t t h a t a wi tch cou ld actual ly t r a n s f o r m 



i n to t h e an imal . Actually, t he wi tch t ook over t he 
animal ' s m i n d whi l e in a t r a n c e s ta te . 

The s e c o n d form of familiar is cal led t h e 
G r a n d Fami l i a r . It t akes m u c h m o r e skill t o 
master , and is m u c h m o r e effective. A witch m a y 
have m o r e t h a n o n e G r a n d Famil iar , a n d use as 
m a n y of t h e m as a re n e e d e d . H o w e v e r , t hey can 
o n l y have o n e c o m m o n familiar. 

€\\t duimnon Jamiliar 

It is essent ia l t ha t y o u w a t c h t h e h i r th o f 
t h e an ima l . As it is b e i n g b o r n you m u s t m a k e a 
ca l l ing t o t h e H o r n e d G o d . In th i s C a l l i n g , you 
ask t h e H o r n e d G o d t o a l low t h e an ima l t o 
b e c o m e pa r t of you , so y o u can feel its every 
sense . You m u s t feed it s o m e mi lk a n d w h a t e v e r 
food the an ima l eats , for a yea r a n d a day. T h i s 
m u s t be mixed wi th a l i t t le of y o u r b l o o d . T h i s 
special feed ing is d o n e d u r i n g t h e phase o t t h e 
full M o o n only, at t h e t i m e w h e n t h e M o o n 
reaches its h ighes t peak. Also, before t h e feeding 
and after t h e i e ed ing , you m u s t b r e a t h e o n t o 
t h e animal ' s b r e a t h . T h i s is also essent ia l d u r i n g 
t h e b i r t h ot t he a n i m a l . You m u s t also h a n d l e 
t h e c r e a t u r e a lot as it g rows u p . W o o l and play 
wi th it a lot. Talk to it and have it w i th you as 
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m u c h as poss ib le . It is n o t just a familiar, bin is 
also y o u r friend. G e t t o know it and let it learn l o 
t r u s t you , and y o u it. M a k e a special place tot 
y o u r familiar and t ra in it t o s leep in th is p lace . 
P r o t e c t t h e place wi th c h a r m s t o ward off evil. A 
year and a day after its b i r th it m a y be b r o u g h t t o 
a G r a n d Sabbat . At this t ime, it m a y be p resen ted 
t o t h e H o r n e d G o d to be blessed. 

T h e fo l lowing is t he c h a r m t h a t mus t be 
said w h e n you feed t h e familiar an imal d u r i n g 
t h e full M o o n . 

From 1 to thee, give life, give life, 
My blood to thee, we bind, we bind, 
As one become, my hand, thy eyes, 
Forever one, together tied. 

T h e final s t e p in u s i n g t h e famil iar is t o 
m a k e a smal l a m u l e t wi th y o u r w i t ch m a r k on 
o n e s ide and t h e familiar 's n a m e o n t h e o t h e r 
s ide. T h e a m u l e t s h o u l d be t h e c o r r e c t size to r 
t h e famil iar t o w e a r comfor tab ly . It is m a d e ou t 
of e i the r c o p p e r o r i ron or b o n e . W h e n you wish 
t o g o i n s i d e y o u r famil iar , p l ace t h e a m u l e t 
a r o u n d its neck , h o l d t h e famil iar a n d say a 
c h a r m t h a t b i n d s y o u t o g e t h e r . T h e r e is n o 
c h a r m given in Dr . Plan's b o o k , so it m a y be 
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assumed tha t t he b ind ing c h a r m was personal and 
pr ivate t o t he wi tch and familiar. N o w send y o u r 
familiar o u t t o d o its work . You, however , m u s t 
e i the r s leep and project y o u r astral s ight i n to t he 
famil iar o r p ro j ec t by m e d i t a t i o n . W h e n t h e 
familiar r e t u r n s , r e w a r d it w i t h a d r o p of b l o o d 
from a finger. 

5% OkaniJ Jamiliav 

O n a n i g h t w h e n t h e M o o n is full you m u s t 
find a soft, s m o o t h , r o u n d e d s t o n e . C u t a face 
o n o n e side, and give it a n a m e , w h i c h is cu t o n 
t h e o t h e r s ide. If you d o n o t k n o w h o w to cu t 
s t o n e , it m a y be inked on , b u t th is m e t h o d is 
obv ious ly n o t as g o o d . T h i s is to be d o n e at t h e 
s e c r e t p l ace w h e n t h e M o o n is full. As y o u 
inscr ibe o r cu t t h e s t o n e , y o u m u s t c o n c e n t r a t e 
o n t h e n a t u r e of t h e fami l ia r s p i r i t y o u a r e 
c rea t ing . W h e n you have finished the s t one face, 
y o u m u s t w r a p it o r b ind it w i t h s t r ing . As y o u 
m a k e e a c h t u r n of t h e s t r i n g , y o u m u s t 
c o n c e n t r a t e o r will t h e n a t u r e of t h e sp i r i t i n t o 
t h e s t o n e . As you d o th i s , y o u m u s t b r e a t h e 
a l o n g the loose e n d of t h e s t r i n g and say t he 
c h a r m . Kach t i m e y o u d o this y o u m u s t n o w 
u n b i n d o n e t u r n of t h e s i r ing . D o this unt i l t h e 



famil iar is u n b o u n d . 
T h i s is the cha rm to be said when you brea the 

a l o n g the s t r ing: 

1 give thee purpose, I give thee a name, 
ye bind to me to do the same. 

I breathe life to thee, and ye will serve me. 
From now, and when I have need of thee. 

T h i s type of famil iar d o e s n ' t have a life of 
its o w n , y o u m u s t give it life. A familiar spirit o l 
th i s so r t can on ly have o n e p u r p o s e o r func t ion . 
It m a y be used to p r o t e c t you from dange r , seek 
l ove o r l u s t , w a r n o f e n e m i e s , a n d a l m o s t 
a n y t h i n g you can t h i n k of that a spirit cou ld d o 
to se rve you . T o use th is familiar, you need on ly 
consu l t it by h o l d i n g it t o y o u r fo rehead and 
m e d i t a t e on its p u r p o s e . C o n c e n t r a t e on its 
pa r t i cu la r p u r p o s e of use at this t i m e and send 
it o u t t o d o its task. T h i s is d o n e psychically, by 
ca l l ing t h e familiar, e s t ab l i sh ing a l ink wi th it 
a n d t h e n d i r e c t i n g it t o d o y o u r b i d d i n g . A 
famil iar of th is sor t is kep t w i th you as m u c h as 
poss ib le and it is r e c o m m e n d e d tha t you k e e p 
it nea r you at all t imes . 15y its very n a t u r e , if 
s o m e t h i n g h a p p e n s wi th in t h e familiar 's r e a l m 
of p u r p o s e , it will s end y o u a psych ic message , 



or t h o u g h t . If t h e familiar de t ec t s s o m e t h i n g as 
you sleep, it will send you t h e i n f o r m a t i o n in t h e 
form of a d r e a m . 

N O T E S O N T H E C O M M O N FAMILIAR: A l t h o u g h 

th i s s ec t i on is s t r a i g h t f o r w a r d it is i m p o r t a n t t o 
rea l ize t h a t t h e c loseness of t h e a n i m a l a n d t h e 
wi tch is t he key e l e m e n t of success . I n n o way is 
t h e an ima l b e i n g m a n i p u l a t e d . T h e b o n d i n g 
al lows b o t h wi t ch a n d familiar t o w o r k toge the r . 
Bo th t h e wi t ch a n d famil iar a n i m a l m u s t h a v e a 
close b o n d of t rus t if t h e r e is t o be any success in 
th is w o r k . O n e n e s s , n o t c o n t r o l , is t h e key h e r e . 

N O T E S O N T H E G R A N D FAMILIAR: T h e G r a n d 

Famil ia r m u s t be w r a p p e d wi th e n o u g h s t r ing t o 
cove r it . T h e s t r i n g is n o t t a k e n off un t i l t h e 
S a b b a t M a s t e r o r G r a n d M a s t e r blesses it. T h i s 
familiar spirit is m o r e complex and effective than 
the c o m m o n type. However , once you unders tand 
t h e t h e o r y of it, it is qu i t e s i m p l e . T h e s t o n e 
familiar, cal led an O g , w o r k s o n psych ic a n d 
astral p r inc ipa l s . It d o e s n o t d i s appea r t o d o its 
work . T h e very n a t u r e of its exis tence is e n o u g h . 
H e r e o n e finds t h e l ink b e t w e e n h u m a n and 
minera l , as the first form is a link be tween h u m a n 
and an ima l . 

T h i s type of familiar acts as an ex tens ion 
of the witche's mind , which is conce rned wi th o n e 
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e l e m e n t o r p u r p o s e on ly . In th i s case , y o u r 
p e r c e p t i o n of t h a t p u r p o s e is a l lowed to r o a m 
ou t s ide y o u r i m m e d i a t e consc ious a n d psychic 
m i n d . T h i s e l e m e n t o r p u r p o s e , works m u c h 
like a m a g n e t in t h a t it is a t t rac ted to the external 
fo rms o r man i fes ta t ions of its specific p u r p o s e . 
T h r o u g h y o u r l i n k w i t h t h e f ami l i a r , y o u 
b e c o m e aware of these e l e m e n t s o r pu rposes for 
w h i c h t h e s t o n e familiar was c rea ted . In sho r t , 
t h e G r a n d F a m i l i a r is s imp ly a r i tua l ly c o n ­
s t ruc t ed ex tens ion of y o u r psychic awareness in 
a specific subject. Since these familiars have on ly 
o n e specific p u r p o s e , you m a y m a k e several t o 
cove r t h e r a n g e of p u r p o s e s o r subjects that are 
neces sa ry for y o u r work . 

Pari B i n e 

{Jhreati anil M rinci Qlhavms 

F o r th is c h a r m t h e wi tches w o u l d s t and in 
a W i t c h e s R ing , also called a circle. T h e y wou ld 
s t and facing ou t s ide t h e r ing . T h e t h r e a d s o r 
s t r ings t o be used in t h e c h a r m wou ld be passed 
to each wi tch . F a c h wi t ch in t u rn wou ld ho ld 
and c o n c e n t r a t e o n t h e p u r p o s e of t h e goal of 
t h e r i tua l . 



T h e s t r ings w e r e always passed c lockwise 
for a spell of g o o d , love, p rosper i ty , a h e a l i n g o r 
any o t h e r spell of benef i t . T h e y wou ld be passed 
an t i - c lockwise if t h e spell was a cu r se , r i d d i n g 
s o m e o n e of a cu r se , caus ing d iscord o r r e v e n g e . 

T h i s pass ing is a lways s t a r t ed by t h e G r a n d 
M a s t e r of t h e coven , at t he N o r t h . I t always 
e n d s u p in t h e h a n d s of t he c h o s e n L a d y of t h e 
c o v e n . N o w t h e y are g iven t o t h e w i t c h , for 
w h o m t h e spell is b e i n g d o n e . T h e w i t c h pu t s 
t h e m to h i s / h e r forehead and e n d o w s t h e m with 
c o n c e n t r a t i o n . 

After th is , t h e wi t ch takes t h e s t r ings t o t he 
c e n t e r of t h e R i n g and m a k e s a verba l spel l , of 
t h e p u r p o s e of t h e s t r ings . T h i s spell is r e p e a t e d 
by all of t h e o t h e r w i t c h e s in t h e c o v e n . T h e 
wi t ch (in t h e c e n t e r of t h e circle) n o w t h r u s t s 
an i r on spike i n t o t he g r o u n d . T o th i s sp ike t h e 
s t r ings a re t ied . 

N O T E : It was usual t o use t h e i r on spike 
for curses e tc . , and to use a w o o d e n spike for 
spells of benef i t e tc . As a s u g g e s t i o n , o n e m a y 
check ou t t he table of w o o d s and t he i r m e a n i n g s 
in t h e sec t ion o n t h e W i t c h e s ' Bo t t l e . I shou l d 
also m e n t i o n t h a t it was a lso c o m m o n to use a 
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nail ( i ron) for spells such as curses , b ind ings e tc . 
T h e r e shou ld b e e n o u g h t h r e a d s o r s t r ings 

so t h a t each wi tch can take an e n d . N o w the 
wi tches sit facing each o t h e r inside t he r ing . T h e 
witch w h o is d o i n g the spell goes a r o u n d the r ing 
and gives each witch an end of str ing. T h e witches 
n o w p r o c e e d to tie t h e s t r i ng i n t o k n o t s whi le 
say ing a spell ove r t he i r work . T h e spell is said 
each t i m e a k n o t o r snar l is t ied. W h e n finished, 
all t h a t r e m a i n s is a mass of k n o t s and snar ls 
a r o u n d the spike, nail o r w o o d . W i t c h e s call this 
a Tat . 

N o w , t h e na i l , o r w h a t e v e r t h e too l is 
r e m o v e d f rom t h e g r o u n d fully c h a r g e d wi th 
the psychic p o w e r of t h e wi tches and its pu rpose . 
I t is t aken to t he h o m e of t he pe r son , t o w h o m 
the spell is b e i n g d i r ec t ed , and h a m m e r e d in to 
a t r e e o r t he g r o u n d n e a r w h e r e t h e y will walk. 
T h i s is d o n e at m i d n i g h t . T h e nail is h a m m e r e d 
th ree t imes , and the spell is repea ted before each 
"c lou t " . C l o u t is t he w o r d used in Dr . F'ian's 
b o o k for h a m m e r i n g . 

T h i s spell m a y be d o n e wi th o r w i t h o u t t he 
coven , b o t h wi th g o o d resul t s . T h e fo l lowing is 
a tab le of co lors t h a t i l lus t ra tes t h e s y m b o l i s m 
of t h e s t r ings . 
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GL\}t (Erjumrs 

W h i t e — T o c a u s e g o o d t h o u g h t s a n d 
h a r m o n y . { [ G r e e n — F o r w e l l - b e i n g a n d 
prosper i ty . { [Red — F o r love and lust. {[Blue — 
T o catise sadness . { [ G r e y — T o cause depress ion . 
{ [ B r o w n — T o cause to rge t fu lness . {[Black — 
T o cur se and cause d e p r e s s i o n . 

T h e s t r ings and t h r e a d s m a y also be mixed , 
co lo r -wise t o p r o d u c e a spell of m ixed resul t s . 
In th is case t h e l o n g e r t h r e a d s w o u l d c o n t a i n 
t h e d o m i n a n t energy , t h e s h o r t e r o n e s wou ld 
c o n t a i n t h e s e c o n d a r y effects. 

Imot Bintrinr<0 

It was c o m m o n for a w i t c h t o col lec t s o m e 
hai r f rom h i s / he r c o m b after c o m b i n g the i r hair. 
T h i s ha i r was co l lec ted so it cou ld b e b r a i d e d 
i n t o a s t r ing . T h i s w o u l d t h e n be used for k n o t 
b i n d i n g . K n o t b i n d i n g s p e l l s a r e b o t h 
c o n v e n i e n t and ve ry effective. T h e w i t c h n e e d 
on ly reach i n t o a p o c k e t and t ake o u t a s t r i ng . 
It was w r a p p e d o n c e for each t h o u g h t w h i c h 
was put i n to it. S o m e t i m e s o r d i n a r y s t r i n g was 
used. O n e could e i t he r keep the s t r i n g k n o t t e d 
t o p r o l o n g t h e psychic effect, o r just k n o t it for 



the instant it was needed . T h e latter, is very direct 
a n d s p o n t a n e o u s . T h e pr inc ipa l b e h i n d kno t 
magick is to bind a t h o u g h t by knots , and direct it 
to y o u r subjec t . T h i s w o r k s by s y m p a t h - e t i c 
m a g i c k . 

T h e k n o t s a r e m a d e b y e n t w i n i n g t h e 
s t r ings a b o u t t he f ingers , s t a r t i ng at t h e t h u m b , 
t h e n g o i n g to , and a r o u n d ce r t a in po in t s o n the 
h a n d t h a t are symbol i c of cer ta in e l e m e n t s . A 
k n o t w o u l d b e m a d e at each place w h e r e t he 
wi t ch invoked power . T h i s c h a r m m a y be used 
to b ind love, lust, luck, s t o p p i n g e n e m i e s , and a 
h o s t o f o t h e r t h i n g s l i m i t e d o n l y by y o u r 
i m a g i n a t i o n . 

I t h o u g h t it bes t t o clarify t he s teps in us ing 
t h e h a n d cha r t , as th i s spell m a y s e e m c o m ­
pl ica ted . 

1 . F i rs t c h o o s e a finger and a p h a l a n g e that 
sui ts y o u r spell . 

2 . Star t wi th t he t h u m b , at t he po in t ol male 
o r female , d e p e n d i n g o n t h e p e r s o n t h e spell is 
b e i n g d i r ec t ed at, yourse l f o r o t h e r w i s e . 

3 . L o o p t h e s t r ing a r o u n d the p r o p e r p o i n t 
of t he t h u m b . 

4. W r a p t h e s t r i n g a r o u n d t h e c o r r e c t p h a ­
lange a n d subject finger. F'ach w r a p goes back 
t o t h e t h u m b to b e cons ide r ed o n e w r a p . D o 



th i s for as m a n y w r a p s as sui ts y o u r p u r p o s e . 
5. Finally, y o u m u s t m a k e t h e a p p r o p r i a t e 

n u m b e r of s l ipkno t s , o r w i t c h k n o t s , t o seal t h e 
spel l . 

M e m o r y 

It shou ld be n o t e d h e r e t h a t y o u m a y go t o 
as m a n y p h a l a n g e s a n d f ingers as y o u r spel l 
d e m a n d s . Your knot (s ) s h o u l d b e p laced w h e r e 
t h e subjects m e r g e , b e t w e e n t h u m b and f ingers . 

C lockwi se w r a p s are r e q u i r e d for spells of 



love, lust , wea l th , r evea l i ng and all t h i n g s of 
benef i t . An t i - c lockwise w r a p s a re r e q u i r e d for 
spells of discord, curses , bad luck e tc . T h e l eng th 
of t h e s t r i n g shou ld b e f rom o n e index finger t o 
t h e o t h e r i n d e x finger w h e n y o u r a r m s a r e 
s t r e t c h e d o u t t o t h e s ides. T h e r e shou ld be a 
l o o p at o n e end for t h e t h u m b . Spells of k n o t 
m a g i c k are w r a p p e d o n t h e left h a n d . 

S t r i n g m a g i c k can be used for a var ie ty of 
spells . F o r p e r m a n e n t resu l t s , t h e s t r i n g shou ld 
b e t a k e n off t h e lef t h a n d a n d p u t in t h e 
a p p r o p r i a t e place t o d o its work . S t r ings can also 
b e p r o p e r l y c o l o r - c o d e d . T h e specia l s t r i n g 
m a d e of t h e w i t c h e s ' ha i r is neve r left t o d o its 
w o r k . I t is always car r ied w i th o n e . 

Part QLn\ 
lappets 

T h e p o p p e t is t h e w i t c h e s ' equ iva len t t o 
t h e v o o d o o doll . I t is m a d e a c c o r d i n g to t h e laws 
of imi ta t ive and s y m p a t h e t i c mag ick . P o p p e t s 
a re m a d e , c o n t a i n i n g hair, fingernail c l ipp ings 
and o t h e r i n g r e d i e n t s t a k e n f rom t h e subject . 
T h e y are also m a d e t o r e semble t he subject . T h e 
p o p p e t is usua l ly m a d e of w i t ches wax. W i t c h e s 
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wax is a special m i x t u r e of beeswax a n d p i t ch , 
p r o d u c i n g a soft b lack wax. 

T h e p o p p e t is passed a r o u n d t h e R ing , as 
w e r e t h e s t r ings . I t is passed , as t h e s t r ings , as 
m a n y t imes as t h e r e are wi tches in t h e r ing . After 
th is , t h e p o p p e t is t a k e n to t h e c e n t e r of t h e 
R i n g and blessed in t h e n a m e of t h e p e r s o n it 
r e p r e s e n t s . I t is aga in passed a r o u n d t h e r i n g as 
be fo re . T h i s t i m e , each w i t c h b r e a t h e s life i n t o 
it, u s i n g t h e i r s t r i ngs . T h e s t r i n g is w r a p p e d 
a r o u n d t h e p o p p e t and he ld at a r m s l eng th . T h e 
w i t c h b r e a t h e s a l o n g t h e s t r i n g wh i l e say ing a 
spell to t h e effect of t h e des i red resu l t s of t h e 
r i tua l . R e m e m b e r t o pass t h e p o p p e t a r o u n d t h e 
circle in t h e d i r e c t i o n c o r r e c t for t h e type of 
spell b e i n g d o n e . 

If t h e p o p p e t is b e i n g m a d e for a spell of 
love o r lust , y o u m a y also m a k e a p o p p e t of 
yourself. T h i s is d o n e in t h e s a m e m a n n e r . N o w 
y o u m u s t b i n d t h e t w o p o p p e t s t o g e t h e r w i t h a 
r ed s t r i ng . Say a c h a r m t o affect t h e resul t s of 
t h e spel l for as m a n y t i m e s as y o u b i n d t h e 
p o p p e t s . 

T o b ind an enemy , y o u b i n d t h e p o p p e t 
w i th b r o w n t h r e a d whi l e y o u say a c h a r m t o 
affect t h e resul ts of t h e spell . T o curse an enemy, 
y o u shou ld dr ive nails i n t o t h e p o p p e t , a n d w i t h 
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each nail , dr iven in, say y o u r curse . N o w take the 
p o p p e t and b u r y it n e a r t h e subject 's h o u s e . 

Pari (Eleten 
m$ W\li\}ttf (But 

T h e w i t c h e s ' eye is also k n o w n as fascin­
a t ion a n d t h e evil eye b y ou t s ide r s of t h e Cra f t e . 
T h e psych ic and magicka l s t r e n g t h of t h e wi tch 
is s h o w n t h r o u g h t h e eyes. I t is i m p o r t a n t tha t 
y o u b e able t o cast th i s p o w e r from y o u r eyes 
d u r i n g c o n c e n t r a t i o n i n t o r i tual objec ts such as 
s t r ings and p o p p e t s . W h e n you deve lop this skill 
y o u will be able t o s end t h o u g h t s t h r o u g h y o u r 
eyes. T o deve lop the w i t ches ' eye, like any Craf te 
of w i t c h d o m , all y o u n e e d is p rac t i ce . 'This is 
a c c o m p l i s h e d b y g a z i n g i n t o a s h e w s t o n e , 
crystal ball o r s c ry ing bowl . H o l d t h e t h o u g h t 
y o u wish t o send by c o n c e n t r a t i n g o n it. D o 
th is un t i l all t h e p o w e r s of y o u r psych ic m i n d 
are g iven t o t h e t h o u g h t and y o u can ho ld o n t o 
it for a g o o d l e n g t h of t i m e . You are l o o k i n g for 
s igns of b e i n g able t o c o n c e n t r a t e o n o n l y o n e 
t h o u g h t v e r y q u i c k l y p u t t i n g t h a t t h o u g h t 
b e f o r e all o t h e r s . W h i l e d o i n g th i s , focus as 
m u c h psych ic e n e r g y o n t h e t h o u g h t as y o u a re 
ab le . W h e n y o u a re p ro f i c i en t at h o l d i n g y o u r 

( H O 



c o n c e n t r a t i o n you m a y t h e n mas t e r t h e p o w e r of 
t he wi tches ' eye. 

In th is c h a r m t h e a im is t o focus y o u r c o n ­
c e n t r a t i o n i n t o a w i t c h e s ' g lass , sma l l b l a c k 
sc ry ing glass. T h i s he lps y o u to c o n c e n t r a t e and 
ref lects y o u r e n e r g y back t o y o u r eyes . W h e n 
you have raised e n o u g h e n e r g y (power ) , y o u lift 
y o u r e y e s f r o m t h e g lass a n d g a z e a t y o u r 
subject 's eyes wi th a quick s ta re . T h i s sends y o u r 
t h o u g h t t o t h e sub jec t a n d y o u fascinate t h e m 
b y y o u r psych ic in f luence . 

O n l y y o u r i m a g i n a t i o n can l imi t y o u r use 
of th is c h a r m a n d its m a n y faceted p o t e n t i a l . 

A p e r s o n I k n o w recen t ly a c q u i r e d a j ob a t 
a p l a n t t h a t h e was anx ious t o w o r k for, s imply 
by us ing the wi tches ' eye. U n d e r n o r m a l c i r c u m ­
s t a n c e s , h e p r o b a b l y w o u l d n o t h a v e b e e n 
offered t h e p o s i t i o n , d u e t o t h e lack of e d u ­
ca t iona l r e q u i r e m e n t s . O n t o p of th i s , it was a 
t i g h t o p e n i n g . H e app l i ed for t h e j o b a n d was 
g r a n t e d an in terview. W h i l e wa i t i ng ou t s ide t h e 
office w i th a b o u t a d o z e n p e o p l e , h e se ized t h e 
o p p o r t u n i t y t o gaze i n t o his smal l w i t ches glass. 
W h e n h e saw t h e fo r eman w h o was t o in te rv iew 
h i m , h e cast t h e w i t c h e s ' eye at h i m . T h e fo re ­
m a n was s t ruck wi th the idea tha t he would be the 
m a n for the job, t h ink ing this, he was hi red o n the 
spot. 
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Part Stoeltie 

T h e first spell of this type found in Dr . Finn's 
b o o k says t o t ake t h r e e p u b i c ha i r s from y o u r 
c h o s e n love and t h r e e p u b i c hai rs from yourself. 
F^ntwine and b ind t h e m wi th red th read , b i n d i n g 
t h e m seven t i m e s . E a c h t i m e y o u b ind t h e hai rs 
say t h e fo l lowing c h a r m : 

As I love thee, ye shall love me. 
Bound seven times, thy love for me. 
Hairs entwined, we entwined. 
Forever be thy love for me. 

You m a y e i t h e r c a r r y t h e ha i r s on y o u r 
p e r s o n , o r y o u m a y p l ace t h e m w h e r e yot i r 
i n t e n d e d love will pass, o r lives. 

A n o t h e r c o r r e s p o n d e n t in ot i r r e s e a r c h 
soc ie ty t r i ed this spel l . T h e p r o b l e m was h o w 
to ge t t h e pub ic hairs . T h i s girl was a p u b regu la r 
w h o lived in M a n c h e s t e r . T h e r e was a par t i cu la r 
fellow w h o c a u g h t h e r eye. Fo r several weeks she 
t r i ed t o ge t his a t t e n t i o n , b u t n o t h i n g w r orked. 
F ina l ly she figured t h a t she w o u l d have t o use a 
spell and so she p icked th is o n e . She still cou ld 
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n o t figure h o w t o ge t t h e ha i r s , so she r e c k o n e d 
o n a novel a p p r o a c h . She walked u p to t h e fellow 
a n d gave h i m a p i n t of beer . H e was p leased a n d 
t h a n k e d her , b u t t h e r e was still n o in te res t . She 
p r o m p t l y said, "I a m a wi t ch and I n e e d t h r e e 
p u b i c hai rs , so I can p u t a love spell o n y o u " . H e 
let o u t a hea r ty guffaw and said "okay" , h e would 
give t h e m t o h e r wi th in t he hour . Luck i ly he was 
a g o o d - n a t u r e d fellow, as this app roach is n o t t h e 
best t o acquire pub ic hairs . She go t t h e hairs as h e 
p r o m i s e d . She did t h e spell t h a t n i g h t . T h e nex t 
week at t h e p u b h e a p p r o a c h e d her, in s o m e w h a t 
of a daze , w o n d e r i n g if she had d o n e a spell o r if 
th is was a joke p layed o n h i m by his p u b m a t e s . 
H e h a d t o ask h e r th is because h e cou ld n o t ge t 
h e r o u t of his m i n d all week . She smi led and told 
h i m again she was a wi tch and did indeed e n c h a n t 
h i m . H e asked h e r o u t . H e was i m p r e s s e d , a n d 
n o t a t all regre t fu l of t h e spell . Because of th is 
spell , h e ga ined a h e a l t h y in te res t in t h e Craf te . 

Fo r this love spell, you will need to have y o u r 
c h o s e n love t ake a b i te f rom an app le , b u t o n l y 
o n e b i t e . T a k e this app le and cu t it in half w i th 
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y o u r wi tches ' knife. N o w take a bi te from ano the r 
app le t h a t has b e e n p icked f rom t h e s a m e t r ee . 
C u t it in half also. T i e b o t h b i t ten halves t oge the r 
w i t h red th read . Bind the halves seven t imes , and 
each t i m e y o u b i n d t h e halves say t h e fo l lowing 
cha rm: 

Bind true, I to you, 
To each other, hearts be true. 

N o w , take a t h o r n and p ierce t he apple from 
o n e b i te t o t h e o t h e r b i t e . 

O n y o u r love's u n b i t t e n half, you are to 
w r i t e y o u r n a m e . O n y o u r u n b i t t e n half you are 
t o wr i te y o u r love's n a m e . Bury y o u r half on your 
love's p r o p e r t y a n d y o u r l o v e s half on y o u r 
p r o p e r t y . T a k e t h e b o u n d halves and h ide t h e m 
in a p lace w h e r e y o u r love passes. 

®Ijte S l j i r t S p e l l 

F o r this spell you will need a piece of copper , 
a b o u t t h r e e inches by t h r e e inches . M a k e it i n to 
a m i r r o r by p o l i s h i n g it. 

D o th is in c o m p l e t e da rknes s so t h e m i r r o r 
will n o t co l lec t a n y re f lec t ion . G o t o t h e sec re t 
p lace w h e r e y o u d o y o u r wi tch w o r k o n t h e nex t 
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n i g h t of t h e full M o o n . L e t t h e m i r r o r co l lec t 
t h e M o o n l ight , and say this c h a r m : 

Moon bright, hear tonight, 
Endow this mirror with thy light, 
By my spell this Moon lit night, 
Fill with love to ease my plight, 
Be next filled with my loves light. 

C o v e r t h e m i r r o r w i th a red c lo th un t i l y o u 
have a chance t o see y o u r love. W h e n this c o m e s 
a b o u t , y o u m u s t ca t ch y o u r love's re f lec t ion in 
t h e m i r r o r . T h e n it m u s t be c o v e r e d quickly, 
w i t h t h e red c lo th . 

G o n o w t o t h e sec re t p lace at n i g h t . P lace 
t h e cove red m i r r o r b e t w e e n t w o wi t ches t ape r s . 
Your n a m e shou ld be insc r ibed o n o n e taper , 
y o u r love's o n t h e o the r . I t is c u s t o m a r y for t h e 
male ' s n a m e t o be w r i t t e n o n t h e r i g h t taper , 
t h e f e m a l e s n a m e o n t h e left t a p e r . Se t t h e 
m i r r o r aga ins t a s t o n e t h a t has b e e n t a k e n f rom 
y o u r love's p a t h . L i g h t t h e t ape r s and u n c o v e r 
t h e m i r r o r and say t h e fo l lowing c h a r m : 

/ see thee, and ye see me, 
Our meeting do the fates agree, 
You captured me, and I did thee, 
Forever bound be thee and me. 
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As y o u look i n t o t h e m i r r o r you mus t fill 
y o u r m i n d w i t h t h o u g h t s of y o u r love . D o this 
un t i l t h e t apers b u r n ou t . 

N O T E : W h i l e th i s spell m a y s e e m a l i t t le 
difficult at first, a b i t of t h o u g h t and i n g e n i u m 
s h o u l d o v e r c o m e a n y o b s t a c l e y o u m a y e n ­
c o u n t e r . 

T h e p r o b l e m of m a k i n g a po l i shed c o p p e r 
m i r r o r in da rknes s w i t h o u t l o o k i n g a t it is easily 
so lved. You m u s t o b t a i n t w o pieces of copper . 
O n e is for t h e spel l , t h e o t h e r is t o test h o w 
m u c h p o l i s h i n g is n e e d e d . Pol ish t h e test p iece 
and t i m e yourself, n o t i n g t h e best t e c h n i q u e for 
a r r i v ing at a m i r r o r po l i sh . T h i s t i m e and t e c h ­
n i q u e will be dupl ica ted on the m i r r o r to be used 
for t h e spell . 

O u r r e sea rch soc ie ty gives t h e fo l lowing 
m e t h o d for po l i sh ing t h e mi r ro r . First use a fine 
c r o c u s c lo th . T h e n go t o an extra fine c r o c u s , 
su i t ab le for r e m o v i n g t h e sc ra t ches f rom glass. 
T h e final p o l i s h i n g c o m e s f rom a p iece of four 
o u n c e o a k t a n n e d l e a t h e r i m p r e g n a t e d w i t h 
r o u g e . After th is , buff t h e m i r r o r w i t h a p iece 
of soft l inen . As y o u fol low this p rocess you will 
see t h e c h a n g e s in t h e c o p p e r a n d t h e t e c h n i q u e 
will b e c o m e obv ious . 
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A gir l in o u r r e sea rch soc ie ty w i s h e d t o use 
th is spell o n a m a n she was a t t r ac t ed t o . She first 
had t o solve t h e p r o b l e m of g e t t i n g h i m to look 
i n t o t h e m i r r o r . S h e saw h i m at t h e l ib ra ry each 
S a t u r d a y , a n d n o t e d t h a t h e r e a d b o o k s o n 
a rch i t ec tu re . She had tr ied t o m a k e conver sa t ion 
before , u s ing t h e h i t and miss c o u r t s h i p m e t h o d 
so p reva l en t in today 's n o n - r o m a n t i c , "ge t lost", 
s o c i e t y . FLach t i m e s h e m e t w i t h f a i l u r e . 
H o w e v e r , o n e day she t o o k o n e of h e r b r o t h e r ' s 
books o n a rch i t ec tu re wi th her, and sat nea r h i m . 
Aga in , h e did n o t n o t i c e her , so she sat closer. 
N o w bes ide h i m , she m e n t i o n e d s o m e t h i n g o n 
t h e subjec t and s h o w e d h i m t h e b o o k . H e t o o k 
i t b u t s h o w e d l i t t l e i n t e r e s t in h e r . W h i l e 
l o o k i n g t h r o u g h t h e b o o k , h e c a m e across t h e 
c o p p e r mi r ro r . H e looked a t it for a few seconds , 
p u z z l i n g at w h a t it m a y b e . She said i t was h e r 
b r o t h e r ' s s choo l pro jec t , and b r o u g h t o u t h e r 
" r e d h a n d k e r c h i e f t o p r o t e c t it f r o m b e i n g 
s c r a t ched . She t h e n p u t it in h e r p u r s e . W h e n 
h e was finished w i th t h e b o o k , h e gave it back 
t o h e r a n d she left. T h r e e days la te r she was 
w a i t i n g at t h e b u s s t o p and it was s t a r t i n g t o 
r a in a l i t t l e . A ca r p u l l e d u p a n d t h e d r i v e r 
offered h e r a r ide . W h e n she g o t in she saw t h a t 
t h e d r ive r was t h e fellow f rom t h e l ibrary. H e 
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d i d n ' t r e c o g n i z e her , a t first. W h e n he finally 
did, h e asked h e r if she w o u l d like t o g o to t he 
p u b for a p in t , a n d to ge t t o k n o w o n e a n o t h e r . 
T h e y did and n o w regu la r ly see o n e a n o t h e r . 

©0 Htarifc an MnhranfetrlolTe Spell 

If y o u b e c o m e t h e unwi l l i ng subjec t of a 
love spell , y o u can u n d o it in th is m a n n e r . T i k e 
t w o i r o n nails and t w o apples . W r i t e y o u r n a m e 
o n o n e app le and t h e n a m e of t h e o t h e r p e r s o n 
o n t h e o t h e r apple . N a i l b o t h apples to t w o t rees 
in t w o sepa ra t e loca t ions . Dr ive each nail wi th 
t h r e e c lou ts , w i t h each c lou t say t h e fo l lowing 
c h a r m : 

/ want not this love, I love not. 
Separate us as these apples rot. 
Anew I find, anew (he/she) finds. 
To (his/her) love, I give not. 

T h i s spell m a y also be used t o s e p a r a t e a 
love affair. 
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Part STIjtrtEcn 
(Eurses anti Biniitnjs 

€\\t Xirst Spell 

T o cause d i sco rd a n d p r o b l e m s for y o u r 
enemy , y o u n e e d o n l y c ross t w o i ron nai ls and 
b ind t h e m i n t o a cross u s i n g black t h r e a d . As 
y o u b ind the nails say y o u r curse . T h e y a re t h e n 
left in y o u r enemy ' s p a t h , o r c lou t ed i n t o a t r e e 
n e a r h i s / h e r h o u s e . C l o u t t h e nai ls five t i m e s as 
y o u say t he spell . 

Stye Secnnti Spell 

T h e w a y to c a u s e d i s c o r d b e t w e e n t w o 
p e o p l e is t o take t w o knives and bless t h e m in 
t he n a m e s of t he t w o p e o p l e . O n e n a m e for each 
knife . W r i t e t h e n a m e s of each p e r s o n o n t h e i r 
respect ive knife. C r o s s and b ind t h e m wi th black 
t h r e a d . Place t he knives in a h i d d e n place w h e r e 
t he t w o p e o p l e will pass , a n d say a cu r se ove r 
t h e m . 



€f|e Sllj.irtJ Spell 

If y o u wish t o s e p a r a t e t w o p e o p l e a n d 
m a k e t h e m hate each o ther , you m u s t wri te the i r 
n a m e s o n a stick. O n e n a m e at each e n d . T h i s 
stick is called a T w e e d hy wi t ches . F o c u s and 
c o n c e n t r a t e y o u r t h o u g h t s o n t he t w o peop le 
h a t i n g each o t h e r a n d sepa ra t i ng . 

N O T E : In all s i t u a t i o n s for all spel ls in ­
vo lv ing c o n c e n t r a t i o n , use t he w i t c h e s ' eye. 

N o w , b r eak t h e t w e e d o r cu t it in hall wi th 
y o u r kni le w h e n you feel t h e e n e r g y peak . At 
th is t i m e say t h e fo l lowing curse : 

Begone from thee, first person, 
from, second person. 

In the Horned One's name, hate ye, the same. 

T h e final s t ep in th i s spell is t o b u r y o n e 
tweed and b u r n t h e o the r . The l o l l owing curse 
is fit t o use wi th t h e first and second curses : 

Discord, discord, ye he hound, 
Around with string, around, around. 
Harmony shall not he found, 
Betwixt ye both, around, around. 

( i s O 



Stye Jnuvtlj Spell 

T o h a r m c r o p s o r o r c h a r d s , w i t c h e s w o u l d 
drive t h r ee i ron nails in t he E a r t h nea r t h e c rops . 
T h e y are placed at t he side f rom wh ich t h e wind 
b lows . T h i s was d o n e at m i d n i g h t on t h e dark of 
t he M o o n . As each nail is d r iven in to t h e g r o u n d 
say t h e fol lowing: 

Carry away from here tonight, 
All good crops, give way to blight, 
Blow ye winds across these nails. 
Winds to make these crops fail. 

Styeltfty Spell 

If y o u clout a coffin nail in to t he footpr in t 
of y o u r enemy, you will cause strife for h i m / h e r . 

Stye Sixth,, Spell 

If you use an i ron nail as in t h e fifth curse , 
you will cause d e p r e s s i o n and i l lness in y o u r 
subject . 

( '52 ) 



€\t S e u e n t l j S p e l l 

If you use b r o k e n glass, as in t h e filth spell , 
you will eause an e n e m y to have d i s h a r m o n y and 
loss. 

In t h e case of t h e last t h r e e spel l s tha t 
c o n c e r n foo tpr in t s , you shou ld c o n c e n t r a t e and 
use t h e wi t ches ' eye as you place t he m e d i u m in 
t he foo tp r in t . Also say a cu r se t o t he effects you 
des i re . 

N O T E : C u r s e s have always b e e n a par t of 
W i t c h c r a f t e , a n d w i t c h e s have always placed 
curses o n t he i r e n e m i e s as a way of dea l ing wi th 
t h e m . W h e t h e r r igh t o r w r o n g , this is a part ol 
t h e h i s to ry of t h e Cra f t e . N e i t h e r 1, no r th is 
p u b l i s h i n g - r e s e a r c h socie ty wishes t o d ic ta te t o 
y o u o n w h a t you can o r canno t d o wi th these 
spel ls . F'ach p e r s o n has t he i r o w n needs , w a n t s 
and desi res , especial u n t o themse lves . 

I t is o u r i n t e n t i o n and goal to p r e s e n t O l d 
Trad i t iona l Styles of Wi tchcra f t e , for y o u r study, 
e x a m i n a t i o n , r e sea rch a n d p rac t i ce . W h y y o u 
prac t i ce is pe r sona l t o you . O u r o n l y h o p e in 
th is e n d e a v o r is t h a t you prac t i ce th is Craf te in 
exactly t he way it is p re sen ted . D o n o t c h a n g e o r 
m o d e r n i z e it o r it will fail you. T h e r e are e n o u g h 
m o d e r n sys tems , if y o u wish a m o d e r n style of 
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Witchcraf te , which you can change and rearrange, 
there are m a n y a round . Very little O ld Tradi t ional 
W i t c h c r a f t e is available t o t h e pub l i c . L e t us t ry 
t o p rese rve w h a t little of it w e have left. 

Part ^fourteen 
1 (Eaultrimt Spell 

C a u l d r o n s w e r e often e m p l o y e d by wi t ches 
for ce r t a in spel ls . T h e c a u l d r o n was a smal l i ron 
k e t t l e , in w h i c h o i n t m e n t s , m e d i c i n e s a n d 
p o t i o n s w e r e b r e w e d . T h o u g h t h e r e w e r e t i m e s 
w h e n t h e c a u l d r o n was used for spel ls . W i t c h e s 
w e r e always cau t i oned neve r t o st ir t h e c o n t e n t s 
of a ke t t l e . T h i s was in case it caused p r o b l e m s 
and f ights in t h e h o m e . Yet, y o u could e m p l o y 
th is m e t h o d t o cause d i scord for an enemy . T o 
d o th is y o u n e e d a ke t t le o r c a u l d r o n . I n t o th is , 
y o u p u t s o m e W a t e r f rom y o u r enemy ' s h o u s e 
o r p rope r ty , t r ad i t iona l ly f rom t h e well , a l o n g 
wi th s o m e fingernail c l ipp ings , hair , e tc . M a k e 
a F i re u n d e r t h e ke t t le w i th F l d e r w o o d and 
pi tch. Stir t he kett le ant i -c lockwise w h e n it s tar ts 
t o boi l . U s e an O a k t w e e d to s t i r it. W h i l e y o u 
are d o i n g this , say t h e fo l lowing c h a r m : 



Fire burn and kettle boil, 
Give (name) strife, -while I toil. 
Stir a storm, ill luck inflight 
Strike my enemy, (name) tonight. 

After th is is d o n e and t h e Fi re lias died ou t , 
t ake t h e c l inkers , t h e wi tch w o r d for r e m a i n s ol 
fire fuel o r e m b e r s and ashes , and b u r y t h e m on 
y o u r e n e m y ' s p r o p e r t y . T h e c o n t e n t s o t t h e 
ke t t le a r e p o u r e d o n y o u r enemy ' s pa thway. D o 
th is spell at y o u r secre t p lace . 

H s e s of Burnings 

I n c e n s e s of a var ie ty of na tu r e s are used in 
m a n y occu l t c e r e m o n i e s . T h e y a re not s imply 
used for t he i r scent , b u t r a t h e r they have the 
affinity t o a t t rac t cer ta in forces and repel o t h e r s . 
T h u s t h e y m a y lend to y o u r spells, an edge , for 
a g r e a t e r success . I on ly r e c o m m e n d u s i n g t h e 
t radi t ional bu rn ings , I rom Dr . Fian's book , w h e n 
y o u are d o i n g his spells . 

T h e s e h e r b s can also be used w h e n you 
m a k e a w i t c h e s ' bo t t l e . 

T h e y shou ld b e b u r n e d w h e n y o u d o t h e 
spel ls . Se lec t t h e p r o p e r b u r n i n g s for y o u r spell 
a n d t h e wi t ch w o r k will be m o r e effective. 
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H e r b b u r n i n g s are t rad i t iona l ly b u r n e d in a 
dish w i t h m o s s as k i n d l i n g . You m a y also o b t a i n 
s p e c i a l c h a r c o a l s m a d e for u s e w i t h t h e s e 
b u r n i n g s . T h e dish is usual ly i ron , b u t was of ten 
m a d e of copper . 

Shr T|etil Burnings 

M i n t — F o r h a p p i n e s s . f[Rosemary — T o 
ga in and k e e p f r iends . f |Hellebore — T o a t t a in 
t h e s igh t . f|Acorns — F o r fert i l i ty a n d g r o w t h . 
t l .Sage — T o effect a cu r se . ^ P a r s l e y — T o 
cause d i scord . ^ [ T h y m e — T o cause dep re s s ion . 

If y o u add t h e t r a d i t i o n a l i n g r e d i e n t s of 
fingernail c l ipp ings and ha i r e tc . , of t h e p e r s o n 
for w h o m t h e spell is b e i n g d i r ec t ed at, t h e spell 
will have m o r e p o w e r a n d effect. 

Dif cl| (Eljtarms 

D r . F lan ' s b o o k m e n t i o n s t h a t t h e r e a re 
m a n y c h a r m s t h a t m a y be w o r n for m a n y rea­
sons . It lists t he m a i n c h a r m s w h i c h a re m o s t 
c o m m o n and useful. 

T h e first c h a r m is a disc m a d e of i ron . It has 



t h e l ikeness of H e m e , t he H o r n e d G o d on o n e 
side, and y o u r witch n a m e and witch m a r k on the 
o t h e r s ide . A n o t h e r is m a d e of copper . It is w o r n 
hy wi tch w o m e n w h o s t u d y the lore of t h e wee 
folk, u n d e r d i r ec t ion of t he Q u e e n of F.lphin 
( S a b b a t M i s t r e s s ) w h o spec ia l i zes in F a e r y e 
mag ick and lore . T h e r e is n o desc r ip t ion g iven. 

O t h e r C h a r m s : 
C a n y fea thers t o w a r d off danger . 
C a r r y a c o r n s for love and fertility. 
C a r r y i r on nails lor p o w e r and the s igh t . 
G a r r y a small r o u n d s t o n e for p r o t e c t i o n . 
C a r r y a crow's foot t o k n o w a familiar. 
C a r r y a w o o d e n p e g for hick and to k n o w 

w h a t m a y o c c u r (psychical ly) . 

HPeafljcv Spells 

O n e o f t h e w i t c h e s ' m a n y t a l e n t s a n d 
abil i t ies was t o raise t h e w inds and c o n t r o l t h e 
wea the r . T h e old wi tch b o o k gives s o m e spells 
for ra i s ing wea the r . T h e coven w o u l d raise t h e 
w inds by d o i n g the old wi tch dance . T h e y would 
r u n and d a n c e a r o u n d t h e w i t c h e s ' r i ng . T h i s 
was a n d sti l l is d o n e today , o n b r o o m s a n d 
c o c k h o r s e s . W h i l e t h e w i t c h e s w e r e d a n c i n g , 



t h e G r a n d M a s t e r wou ld b e c k o n t h e winds wi th 
his h u n t i n g sword . 

T o b r i n g st i l lness t o t h e w e a t h e r , t h e wi tch 
w o m e n g e n t l y swayed t o a n d fro w i t h t h e i r 
b r o o m s t i c k s he ld h i g h . 

T o cause ra in , t h e y filled a l a rge k e t t l e , 
c a u l d r o n o r ba r re l w i t h W a t e r o r used a s t r e a m . 
T h e wi t ch w o m e n w o u l d d i p t he i r b r o o m s in 
t he W a t e r a n d d a n c e t he r i n g whi le flailing the i r 
b r o o m s in t h e Air so t h e W a t e r w o u l d sp ray off 
t h e b r o o m like r a i n d r o p s . T h e S a b b a t M i s t r e s s 
b e c k o n e d t h e ra in in th i s spell . 

T o raise a s t o r m , t he spell was t h e s a m e , 
except for a F i r e b e i n g set u n d e r t h e ke t t l e . 

T h e s e spel ls w e r e d o n e to aid w i t c h e s w h o 
w e r e fa rmers . 

BPtfrijejs' €apers 

W i t c h e s have always used special t a p e r s o r 
c a n d l e s . T h e y w e r e b l a c k , b u t t h i s h a d n o 
re la t ion to evil. I t was because of c o m m o n sense 
and supp ly and d e m a n d . T h e w i t c h e s ' t a p e r is 
m a d e of wi tch wax, wh ich is a c o m b i n a t i o n of 
beeswax and p i t ch . F r o m this c o m b i n a t i o n , t h e 
witch got a t aper which b u r n e d slowly and r a t h e r 
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than be ing waxy and difficult to remove from stone 
o r whereve r they dr ipped , they could be r e m o v e d 
w i t h o u t a t r ace . T h e r e m n a n t s cou ld a lso b e 
m e l t e d d o w n and used again , as t h e r e was m o r e 
m e l t i n g than b u r n i n g away. 

m\t MWtines' l ing 

W i t c h e s w o r k t he i r spells and c e r e m o n i e s 
in a c i rc le . T h i s c i rcle is called a R i n g by O l d 
T r a d i t i o n W i t c h e s . T h e r e are m a n y r idd les left 
ove r f rom D r . J o h n Fian 's t i m e t h a t tell of t h e 
W i t c h e s ' R ing . O n e ol t h e m says tha t t h e coven 
w o r k s w i th in a R ing , wh ich g r o w s to let all t h e 
w i t c h e s fit t h e r e i n . A n o t h e r wi tch r idd le s ta les 
t h a t t h e coven had a mag ick t ab le tha t t h e y sit 
a r o u n d . It g rows to let any n u m b e r t o be sea ted . 

D u r i n g t h e Ma jo r ami M i n o r Sabba t s , t h e 
w i t c h e s w o r k e d in a Cas t l e t ha t had four d o o r s . 
T h i s r idd le m e a n s tha t t h e wi tches w o r k e d in a 
la rge s q u a r e . T h e r e w e r e always four covens t o 
a county . F>ach coven rep resen ted o n e of t he four 
q u a r t e r s , N o r t h , F'ast, S o u t h and W e s t . T h e s e 
c o v e n s r e p r e s e n t e d t h e four d o o r s , of w h i c h 
cou ld o n l y b e o p e n e d by e n t e r i n g a c o v e n . 

T h e G r a n d M a s t e r cast t h e R i n g w i t h his 
h u n t i n g s w o r d . "He also sea led t h e R i n g and 
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pro tec ted t he Cast le with his h u n t i n g sword. T h i s 
m e a n s t h a t h e t raced t h e b o u n d a r i e s of t h e R i n g 
and Cas t l e w i t h t h e sword to p r o v i d e mag icka l 
p ro tec t ion . 

T h e wi tche ' s p o w e r was k e p t in t h e R i n g 
by us ing t h e sword to seal it, th is w o u l d a l low 
the p o w e r t o be ra ised a n d p r o t e c t e d . W h e n t h e 
p o w e r was raised, it cou ld be d i r ec t ed t o d o its 
work . After t he r ing was cast o r t h e Cas t le raised, 
t h e S a b b a t Mi s t r e s s w o u l d a n o i n t it. 

If y o u a re d o i n g y o u r w o r k a l o n e , you m a y 
cast t h e R i n g a r o u n d yoursel f w i th y o u r w i t ch 
knife. 

Spel ls of love, p rospe r i ty , luck, benef i t e tc . 
a re always w o r k e d c lockwise o r deos i l . C u r s e s , 
b i n d i n g s , r e m o v a l of bad forces, e tc . , are always 
w o r k e d an t i - c lockwise o r w i d d e r s h i n . 

A n y t h i n g used in t h e R i n g o r C a s t l e for 
spel ls , e tc . , is always passed a r o u n d t h e r i n g for 
as m a n y t i m e s as t h e r e w i t ches p r e s e n t . T h i s 
pass ing always s tar ts a t t he N o r t h in t h e h a n d s 
of t h e G r a n d M a s t e r and e n d s u p in t h e h a n d s 
of t h e S a b b a t M i s t r e s s . 
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T h e G r a n d M a s t e r o f t h e S a b b a t ca r r i e s a 
l o n g h u n t i n g s w o r d . T h i s is used t o cast t h e 
R i n g and bui ld t h e cast le . It is also a s y m b o l of 
h is r ank . W i t h his s w o r d h e car r ies a m a t c h i n g 
witch knife. T h i s knife is for cu t t ing str ings, herbs 
and t o Call forces wi th . Both t h e knife and sword 
have s t ag h o r n o r oak hil ts , s t a ined black, w i th 
b r o n z e o r i ron guards . O n occasion the hilts were 
also m a d e of b lack h o r n . 

T h e S a b b a t M i s t r e s s used a small w h i t e -
h i l ted knife . She used it t o Ca l l t h e forces. T h e 
S a b b a t Mis t r e s s was c h o s e n by o m e n , usual ly 
t h r o u g h the d ice . S h e was p icked from a g r o u p 
of wi tch w o m e n k n o w n as M a i d e n s . T h e s e were 
t h e w o m e n of t h e c o v e n w h o s h o w e d b o t h 
e x t r a o r d i n a r y abi l i ty and loyal ty t o t h e coven . 

All in t h e coven had w i t ches ' knives . T h e s e 
knives a rc used to cast Rings , d i rec t forces and 
to c u t s t r ings and h e r b s . T h e knife was t o be 
s ing le e d g e d . 

T h e coven has a large w h i t e h o r n w h i c h all 
d r ink from on t h e G r e a t e r and G r a n d Sabba t s , 
a n d a b l a c k h o r n t o b e u s e d o n t h e L e s s e r 
Sabba ts . F.ach wi tch had a smal ler h o r n tha t t hey 
used at feasts a n d for p e r s o n a l w i t ch w o r k . 
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W i t c h e s ca r r ied a var ie ty of w i t ch t h i n g s in 
a small l ea the r b a g . T h e s e t h i n g s a re c h a r m s , 
s t r ings , h e r b s for b u r n i n g , etc . , and o t h e r small 
i t e m s r e q u i r e d for p r ac t i c ing t h e Cra f t e . 

F'ach wi t ch had a special secre t p lace w h e r e 
h e / s h e cou ld w o r k p e r s o n a l spel l s . 

F o r e s t staffs w e r e c a r r i e d by all w i t c h m e n 
and w e r e used to b a n i s h u n w a n t e d forces f rom 
t h e R i n g . W i t c h w o m e n used b r o o m s t i c k s for 
t h e s a m e p u r p o s e , t h o u g h o n l y e m p l o y e d for 
c e r t a i n r i tua ls . 

T h e a n c i e n t Cra f t e surv ived t h e H o l y I n ­
qu i s i t i on b e c a u s e of i ts abi l i ty t o m a n i f e s t i ts 
p o w e r . By th i s s a m e p o w e r and t h e loya l ty of 
its a d h e r e n t s it has r e m a i n e d in p rac t i ce w i t h o u t 
los ing any of its secre t s . L ike a fine w i n e , it o n l y 
g r o w s b e t t e r w i t h t i m e . N o w is t h e t i m e t o 
sha re it, so it can b e f u r t h e r a p p r e c i a t e d . 
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To the T^eader. 

HE MANIFOLDE vntruthes 
which is sfread abroadey concern­
ing the detestable actions and ap­
prehension of those IVitches wher-
of this Historye following truely 
entreateth, hath caused me to 

publish the same in print: and the rather for that 
sundrie written Copies are lately dispersed therof 
cotaining, that the said witches were first dis-
couered, by meanes of a poore Pedler trauailing to 
the towne of Trenent, and that by a wonderfull 
manner he was in a moment conuayed at midnight, 

from Scotland to Burdeux in Fraunce (beeing 
places of no small distance between) into a Mar-
chants Seller there, & after, being sent from 
Burdeux into Scotland by certaine Scottish 
Marchants to the Kinges Maiestie, that he dis-
couered those IVitches and was the cause of their 
apprehension : with a number of matters miracu-
j lous and incredible : All which in truthe \PX\\ 
are moste false. Neuertheles to satisfie a number 
of honest mindes, who are desirous to be enformed 
of the veritie and trueth of their confessions, which 

for certaintie is more stranger then the common 
reporte runneth, and yet with more trueth I haue 



vndertaken to publish this short Treatise, which 
dec/areth the true discourse of all that hath 
hapned, & aswell what was pretended by those 
wicked and detestable Witches against the Kinges 
Maiestie, as also by what meanes they wrought the 
same. 

All which examinations (gentle Reader) I haue 
heere truelye published, as they were taken and 

vttered in the presence of the Kings Maies­
tie, praying thee to accept it for veritie, 

the same beeing so true as cannot 
be reproued. 
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A true discourse, 
O f t h e a p p r e h e n s i o n o f s u n d r y e 

Witches lately taken in Scotland: wherof 
some are executed, and some are 

yet imprisoned. 

With a particuler recitall of their examinati­
on/, ta\in in the presenct of tbt Kingei 

Maitttie. 

Od by his omnipotent pow­
er, hath at al times and daily 
doth take such care, and is so 
vigillant, for the weale and 
presentation of his owne, 
that thereby he disapointeth 
the wicked practises and euil 
intents of all such as by any 

meanes whatsoeucr, seeke indirectly to conspire 
any thing contrary to his holy will: yea and by 
the same power, he hath lately ouerthrown and 
hindered the intentions and wicked dealinges 
of a great number of vngodly creatures, no bet­
ter then Diuels: who suffering themselues to 
be allured and inticed by the Diuell whom they 
serued, and to whome they were priuatelyc 
sworne: entered into y« detestable Art of witch-



c r a f t , w h i c h t h e y s t u d i e d a n d p r a c t i s e d s o l o n g 
t i m e , that in t h e e n d t h e y h a d s e d u c e d b y t h e i r 
s o r c e r y a n u m b e r o f o t h e r t o b e as b a d a s t h e m -
s e l u e s : d w e l l i n g in t h e b o u n d e s o f Lowthian, 
w h i c h is a p r i n c i p a l l s h i r e o r p a r t e o f Scotland, 
w h e r e t h e K i n g s M a i e s t i e v s e t h t o m a k e h i s 
c h e e f e s t r e s i d e n c e o r a b o d e : a n d t o t h e e n d t h a t 
t h e i r d e t e s t a b l e w i c k e d n e s w h i c h t h e y p r i u i l y e 
h a d p r e t e n d e d a g a i n s t t h e K i n g s M a i e s t i e , t h e 
C o m m o n - w e a l c o f t h a t C o u n t r y , w i t h t h e N o -
b i l i t i e a n d s u b i e c t s o f t h e s a m e , s h o u l d c o m e t o 
l i g h t : G o d o f h i s v n s p e a k e a b l e g o o d n e s d i d r e -
u e a l e a n d lay it o p e n in v e r y s t r a n g e s o r t e , t h e r -
b y to m a k e k n o w n e v n t o t h e w o r l d c , t h a t t h e r e 
a c t i o n s w e r e c o n t r a r y e to t h e l a w e o f G o d , a n d 
t h e n a t u r a l l a f f e c t i o n w h i c h w e o u g h t g e n e r a l -
l y c t o b e a r e o n e t o a n o t h e r : t h e m a n n e r o f t h e 
r e u e a l i n g w h e r o f w a s as f o l l o w e t h . 

W i t h i n t h e t o w n e o f Trenent in t h e K i n g -
d o m e o f Scotland, t h e r e d w e l l e t h o n e Dauid Sea-
ton, w h o b e i n g d e p u t i e B a i l i f f e in t h e s a i d e 
T o w n e , h a d a m a i d e s e r u a n t c a l l e d Geillis Dun-
cane, w h o v s e d s e c r e t l y t o b e a b s e n t a n d t o l y e 
f o o r t h o f h e r M a i s t e r s h o u s e e u e r y o t h e r n i g h t : 
t h i s Geillis Duncane t o o k in h a n d t o h e l p al l s u c h 
as w e r e t r o u b l e d o r g r c e u e d w i t h a n y k i n d e o f 
s i c k n e s o r i n f i r m i t i e : a n d in s h o r t s p a c e d i d 
p e r f o u r m e m a n y e m a t t e r s m o s t m i r a c u l o u s , 
w h i c h t h i n g e s f o r a s m u c h as s h e b e g a n to d o e 
t h e m v p o n a s o d a i n e , h a u i n g n e u e r d o o n t h e l i k e 



before, made her Maister and others to be in 
great admiracion, and wondred thereat: by 
meanes wherof the saide Dauid Seaton had his 
maide in some great suspition, that she did not 
those things by naturall and lawfull wayes, but 
rather supposed it to be doone by some extraor­
dinary and vnlawfull meanes. 

Whervpon, her Maister began to growe ve­
ry inquisitiue, and examined her which way and 
by what meanes she were able to perfourme 
matters of so great importance: whereat she 
gaue him no answere, neuerthelesse, her Mai­
ster to the intent that he might the better trye 
and finde out the trueth of the same, did with the 
helpe of others, torment her with the-torture of 
the Pilliwinckes vpon her fingers, which is a 
greeuous torture, and binding or wrinching her 
head with a corde or roape, which is a most cru-
ell torment also, yet would she not confesse any 
thing, whereupon they suspecting that she had 
beene marked by the Diuell (as commonly wit­
ches are) made dilligent search about her, and 
found the enemies marke to be in her fore crag 
or foreparte of her throate: which being found, 
she confessed that all her dooings was doone by 
the wicked allurements and inticements of the 
Diuel l , and that she did them by witchcraft. 

After this her confession, she was committed 
to prison, where she continued for a season, 
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other , v idz . Agnis Sampson t he eldest W i t c h of 
t h e m al, dwel l ing in H a d d i n g t o n , Agnes Tomp-
son of E d e n b r o u g h , D o c t o r Fian, alias John 
Cunningham, mais te r of t he Schoole a t Salt-

where immediatly she accused these persons fol­
lowing to be notorious witches, and caused 
them foorthwith to be apprehended one after an 



pans in Lowthian, of whose life and strange 
actes, you shall heare more largely in the ende of 
this discourse: these were by the saide Geillis 
DuPicane accused, as also George Motts wife 
dwell ing in Saltpans, Robert Griersonn skip­
per, and Iennit Bandilandis, with the Porters 
wife of Seaton, the Smith at the brigge Hallis 
with innumerable others in that partes, and 
dwell ing in those bounds aforesaide: of whom 
some are alreadye executed, the rest remaine in 
prison, to receiue the doome of Iudgement at the 
Kings maiesties will and pleasure. 

T h e said Geillis Durtcane also caused Ewphti­
me Meealrean to be apprehended, who conspired 
and perfourmed the death of her Godfather, and 
who vsed her art vpon a gentleman being one 
of the Lords and Justices of the Session, for 
bearing good will to her Daughter: she also cau­
sed to be apprehended one Barbara Naper, for be­
witching to death Arehibalde^ last Earle of 
Angus , who languished to death by witchcraft 
and yet the same was not suspected, but that he 
died of so strange a disease, as the Phisition 
knew not how to cure or remedy the same: but 
of all other the saide witches, these two last be­
fore recited, were reputed for as ciuill honest 
women as any that dwelled within the Citie of 
Edenbrough, before they were apprehended. 
M a n y other besides were taken dwell ing in 
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Lieth, w h o are detayned in prison, vntill his 
Maiest ies further will and pleasure be k n o w n : 
of whose wicked dooings you shall particularly 
heare, which was as followeth. 

T h i s aforeaside Agnis Sampson which was 
the elder Witch , was taken and brought to H a -
liciud house before the Kings Maiest ie and sun­
dry other of the nobility of Scotland, where she 
was straitly examined, but all the perswasions 
which the Kings maiestie vsed to her with y e rest 
of his counsell, might not prouoke or induce her 
to confesse any thing, but stood stiffely in thede-
niall of all that was laide to her charge: wher-
vpon they caused her to be conueied awaye to 
prison, there to receiue such torture as hath been 
lately prouided for witches in that country: and 
forasmuch as by due examination of witchcraft 
and witches in Scotland, it hath latelye beene 
found that the Deuil l dooth generallye marke 
them with a priuie marke, by reason the W i t ­
ches haue confessed themselues, that the Diuell 
dooth lick them with his tung in some priuypart 
of their bodie, before hee dooth receiue them 
to be his seruants, which marke commonly is 
giuen them vnder the haire in some part of their 
bodye, wherby it may not easily be found out or 
seene, although they be searched: and generally 
so long as the marke is not seene to those which 
search them, so long the parties that hath the 



markc will neuer confesse any thing. Therfore 
by special commaundement this Agnis Sampson 
had all her haire shauen of, in each parte of her 
bodie, and her head thrawen with a rope accor­
ding to the custome of that Countrye, beeing a 
paine most greeuous, which she continued al­
most an howcr, during which time she would 
not confesse any thing vntill the Diuels marke 
was found vpon her priuities, then she immedi-
atlye confessed whatsoeuer was demaunded of 
her, and iustifying those persons aforesaid to be 
notorious witches. 

Item, the saide Agnis Tompson was after 
brought againe before the Kings Maiestie and 
his Counsell , and being examined of the mee­
tings and detestable dealings of those witches, 
she confessed that vpon the night of Allhollan 
Euen last, she was accompanied aswell with 
the persons aforesaide, as also with a great 
many other witches, to the number of two hun-
dreth: and that all they together went by Sea 
each one in a Riddle or Ciue, and went in the 
same very substantially with Llaggons of wine 
making merrie and drinking by the waye in the 
same Riddles or Ciucs, to the Kerke of North 
Barrick in Lowthian, and that after they had 
landed, tookc handes on the land and daunccd 
this reill or short daunce, singing all with one 
voice. 
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Commer goe ye before, commer goe ye, 
Gif ye will not goe before, commer let me. 

A t which t ime she confessed, that this Geilles 
Duncane did goe before them playing this reill 
or daunce vpon a small Trump, called a Iewes 
T r u m p , vntill they entred into the Kerk of north 
Barrick. 

These confessions made the King in a w o -
derful admiration,and sent for y c said GeillisDun 
cane, who vpon the like Trump did playe the 
said daunce before the Kings Maiestie, who in 
respect of the strangenes of these matters, tooke 
great delight to bee present at their examinati­
ons. 

Item, the said Agnis Tompson confessed that 
the Diuell being then at North Barrick Kerke 
attending their comming in the habit or l ikenes 
of a man, and seeing that they tarried ouer long, 
he at their comming enioyned them all to a pen-
nance, which was, that they should kisse his 
Buttockes, in s igne of duetye to h im: which be­
ing put ouer the Pulpit barre, euerye one did as 
he had enioyned them: and hauing made his vn-
godly exhortations, wherein he did greatlye en-
veighe against the King of Scotland, he recci-
ued their oathes for their good and true seruice 
towards him, and departed: which doone, they 
returned to Sea, and so home againe. 
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A t which t ime the witches demaunded of the 
Diuel why he did bcare such hatred to the King, 
w h o answered, by reason the King is the grea­
test enemy he hath in the worlde: all which their 
onfessions and depositions are still extant vpon 
record. 

Item, the saide Agnis Sampson confessed be­
fore the Kings Maiest ie sundrye thinges which 
were so miraculous and strange, as that his 
Maiest ie saide they were all extreame lyars, 
wherat she answered, she would not wishc his 
Maiest ie to suppose her woords to be false, but 
rather to beleeue them, in that she would disco-
uer such matter vnto him as his maiestie should 
not any way doubt off. 

A n d therupon taking his Maiestie a little a-
side, she declared vnto him the verye woordes 
which passed betweene the Kings Maiestie and 
his Queene at Vpslo in Norway the first night 
of their mariage, with their answere eache to o-
ther: whereat the Kinges Maiestie wondered 
greatlye, and swore by the liuing God, that he 
beleeued that all the Diucls in hell could not 
haue discouered the same: acknowledging her 
woords to be most true, and therefore gaue the 
more credit to the rest which is before declared. 

T o u c h i n g this Agnis Tompson, she is the on-
lye woman, who by the Diuels pcrswasion 
should haue entended and put in execution the 
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Kings Maiesties death in this manner. 
She confessed that she tooke a blacke Toadc, 

and did hang the same vp by the heelcs, three 
daies, and collected and gathered the venome as 
it dropped and fell from it in an Oister shell, and 
kept the same venome close couered, vntill she 
should obtaine any parte or peece of foule linnen 
cloth, that had appertained to the Kings Maie­
stie, as shirt, handkercher, napkin or any other 
thing which she practised to obtaine by meanes 
of one John Kers, who being attendant in his 
Maiesties Chamber, desired him for olde ac­
quaintance betweene them, to helpe her to one 
or a peece of such a cloth as is aforesaide, which 
thing the said Iohn Kers denyed to helpe her too, 
saying he could not help her too it. 

A n d the said Agnis Tompson by her depositi­
ons since her apprehension saith, that if she had 
obtained any one peece of linnen cloth which the 
King had worne and fouled, she had bewitched 
him to death, and put him to such extraordinary 
paincs, as if he had beene lying vpon sharp thor-
nes and endes of Needles . 

Moreouer she confessed that at the time when 
his Maiestie was in Denmarke, she being ac­
companied with the parties before specially na­
med, tooke a Cat and christened it, and after­
ward bound to each parte of that Cat, the chee-
fest partes of a dead man, and seuerall ioynts of 



his bodie, and that in the night following the 
saide Cat was conueied into the midst nf the sea 
by all these witches sayling in their riddles or 
Ciues as is aforesaide, and so left the saide Cat 
right before the T o w n e of Lieth in Scotland: 
this doone, there did arise such a tempest in thc 
Sea, as a greater hath not beene seene: which 
tempest was the cause of the perrishing of a 
Boate or vessell comming ouer from the towne 
of Brunt Hand to the towne of Lieth, wherein 
was sundrye Iewelles and riche giftes, which 
should haue been presented to the now Queen of 
Scotland, at her Maiesties comming to Lieth. 

Againe it is confessed, that the said christened 
Cat was the cause that the Kingcs Maiesties 
Ship at his comming foorth of Dcnmarke, had 
a contrary winde to the rest of his Ships, then 
being in his companye, which thing was most 
strange and true, as the Kings Maiestie ac­
k n o w l e d g e d , for when the rest of the Shippes 
had a faire and good winde, then was the winde 
contrarye and altogither against his Maiest ie : 
and further the saide witche declared, that his 
Maiestie had neuer come safclye from the Sea, 
if his faith had not preuailed aboue their enten-
tions. 

Moreouer the said Witches being demaun-



ded how the Diuell would vse them when he 
was in their company, they confessed that when 
the Diuell did receiue them for his seruants, and 
that they had vowed themselues vnto him, then 
he would Carnallye vse them, albeit to their lit­
tle pleasure, in respect of his colde nature: and 
would doo the like at sundry other times. 

As touching the aforesaide Doctor Fian, alias 
Iohn Cunningham, the examination of his actes 
since his apprehension, declareth the great sub-
tiltye of the diuell, and therfore maketh thinges 
to appeere the more miraculous: for being ap­
prehended by the accusation of the saide Geillis 
Duncane aforesaide, who confessed he was their 
Regester, and that there was not one man suf­
fered to come to the Diue ls readinges but onlye 
he: the saide Doctor was taken and imprisoned, 
and vsed with the accustomed paine, prouided 
for those offences, inflicted vpon the rest as is a-
foresaide. 

First by thrawing of his head with a roape, 
wherat he would confesse nothing. 

Secondly, he was perswaded by faire means 
to confesse his follies, but that would preuaile 
as little. 

Lastly he was put to the most seuere and cru-
ell paine in the world, called the bootes, w h o af-
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terhe had recciued three strokes, being enquired 
if he would confesse his damnable acts and wic­
ked life, his tung would not serue him to speak, 
in respect wherof the rest of the witches willed 
to search his tung, vnder which was found two 
pinnes thrust vp into the head, whereupon 
the W i t c h e s did laye, Now is the Charme 
stinted, and shewed that those charmed Pinnes 
were the cause he could not confesse any th ing: 
then was he immediatly released of the bootes, 
brought before the King, his confession was ta­
ken, and his owne hand willingly set ther-vnto, 
which contained as followeth. 

First, that at the generall meetinges of those 
witches, hee was alwayes preasent: that he 
was Clarke to all those that were in subiection 
to the Diue ls seruice, bearing the name of wit­
ches, that alwaye he did take their othes for 
their true seruice to the Diuell , and that he wrot 
for them such matters as the Diuell still pleased 
to commaund him. 

Item, he confessed that by his witchcrafte he 
did bewitch a Gentleman dwelling neere to the 
Saltpans, where the said Doctor kept Schoole, 
onely for being enamoured of a Gentlewoman 
w h o m e he loued himselfe: by meanes of which 
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his Sorcerye, witchcraft and diuclish practises, 
he caused the said Gentleman that once in xxiiij . 
howres he fell into a lunacie and madnes, and so 

cotinued one whole hower together, and for the 
veritie of the same, he caused the Gentleman to 
be brought before the Kinges Maiest ie , which 
was vpon the xxiiij. day of December last, and 

being 



in his Maiesties Chamber, suddenly he gaue a 
great scritch and fell into a madnes, sometime 
bending himselfe, and sometime capring so di­
rectly vp, that his head did touch the seeling of the 
Chamber, to the great admiration of his Maie­
stie and others then present: so that all the Gen­
tlemen in the Chamber were not able to holde 
him, vntill they called in more helpe, who toge­
ther bound him hand and foot: and suffering the 
said gentleman to lye still vntill his furye were 
past* he within an hower came againe to him­
selfe, when being demaunded of the Kings M a ­
iestie what he saw or did all that while, answe­
red that he had been in a sound sleepe. 

I tem the said Doctor did also confesse that he 
had vsed means sundry times to obtain his pur­
pose and wicked intent of the same Gentlewo­
man, and seeing himselfe disapointed of his in­
tention, he determined by all waies he might to 
obtaine the same, trusting by coniuring, witch­
craft and Sorcery to obtaine it in this manner. 

It happened this gentlewoman being vnma-
ried, had a brother w h o went to schoole with the 
said Doctor, and calling his Scholler to him, 
demaunded if he did lye with his sister, who an­
swered he did, by meanes wherof he thought to 
obtaine his purpose, and therefore secretlye pro­
mised to teach him w*out stripes, so he would ob­
tain for him three haires of his sisters priuities. 
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at such t ime as he should spyc best occasion for 
it: which the youth promised faithfullye to per-
fourme, and vowed speedily to put it in practise, 
taking a peece of coniurcd paper of his maister 
to lappe them in when he had gotten t h e m : and 
therevpon the boye practised nightlye to obtaine 
his maisters purpose, especially when his sister 
was a slecpe. 

But God who knoweth the secrets of all 
harts, and reuealeth all wicked and vngodlye 
practises, would not suffer the intents of this di-
uihsh Doctor to come to that purpose which he 
supposed it would, and therefore to declare that 
he was heauilye offended with his wicked en-
tent, did so woorke by the Gentlewomans owne 
meanes, that in the ende the same was discoue-
rcd and brought to l ight: for she being one night 
a sleepe, and her brother in bed with her, sudden-
lye cryed out to her mother, declaring that her 
Brother would not suffer her to sleepe, wherev-
pon her mother hauing a quick capacitie, did ve­
hemently suspect Doctor Fians entention,by rea­
son she was a witche of her selfe, and therefore 
presently arose, and was very inquisitiue of the 
boy to vnderstand his intent, and the better to 
know y" same, did beat him with sundry stripes, 
wherby he discouered the trueth vnto her. 



T h e Mother therefore being well practised 
in witchcrafte, did thinke it most conuenient 
to meete with the Doctor in his owne Arte, and 
therevpon tooke the paper from the boy, where­
in hee should haue put the same haires, and 
went to a young Heyfer which neuer had borne 
Calfe nor gone to the Bull, and with a paire of 
sheeres, clipped off three haires from the vd-
der of the Cow, and wrapt them in the same pa­
per, which she againc deliuered to the boy, then 
willing him to g iue the same to his saide Mai­
ster, which he immediatly did. 

T h e Schoolemaister so soone as he had re-
ceiued them, thinking them indeede to bee the 
Maides haires, went straight and wrought 
his arte vpon them: But the Doctor had no soo­
ner doone his intent to them, but presentlye the 
Hayfer or Cow whose haires they were indeed, 
came vnto the doore of the Church wherein 
the Schoolemaister was, into the which the 
Hayfer went, and made towards the Schoole­
maister, leaping and dauncing vpon him, and 
following him foorth of the church and to what 
place so euer he went, to the great admiration 
of all the townes men of Saltpans, and many 
other who did beholde the same. 

T h e reporte whereof made all men imagine 



that hec did woorke it by the Diuell , without 
whom it could neuer haue beene so sufficientlye 
effected: and thervpon, the name of the said D o c ­
tor Fien (who was but a very yong man) began 
to grow so common among the people of Scot­
land, that he was secretlye nominated for a no­
table Cuniurer. 



All which although in the beginning he denied, 
and would not confesse, yet hauing felt the pain of 
the bootes (and the charme stinted, asaforesayd) 
be confessedall theaforesaid tobe most true, with­
out producing anie witnesses to iustifie the same, 
&thervponbeforethekingsmaiestyhesubscribed 
the sayd confessions with his owne hande, which 
for truth remaineth vpon record in Scotland. 

After that the depositions and examinations 
of the sayd doctor Fian Alias Cuningham was ta­
ken, as alreadie is declared, with his owne hand 
will ingly set therevnto, hee was by the master of 
the prison committed to ward, and appointed to 
a chamber by himselfe, where forsaking his wick­
ed wayes, acknowledging his most vngodly lyfe, 
shewing that he had too much folowed the allure­
ments and entisements of sathan, and fondly pra­
ctised his conclusions by coniuring, witchcraft,in-
chantment, sorcerie, and such like, hee renounced 
the deuill and all his wicked workes, vowed to 
leade the life of a Christian, and seemed newly 
connected towards God. 

T h e morrow after vpon conference had with 
him, he granted that the deuill had appeared vn­
to him in the night before, appareled all in blacke, 
with a white wand in his hande, and that the de­
uill demaunded of him if hee would continue his 
faithfull seruice, according to his first oath and 
promise made to that effect. W h o m e (as hee then 



sayd) he vtterly renounced to his face, and sayde 
vnto him in this manner, Auoidt Satan, auoide, 
for I haue listned too much vnto thee, and by the 
same thou hast vndone mee, in respect whereof I 
vtterly forsake thee. T o w h o m e the deuill answe­
red, That once ere thou die thou shah bee mine. A n d 
with that (as he sayde) the deuill brake the white 
wande, and immcdiatly vanished foorth of his 
sight. 

T h u s all the daie this Doctor Fian cont inu­
ed verie solitarie, and seemed to haue care of his 
owne soule, and would call vppon God, shewing 
himselfe penitentforhiswicked life,neuerthelesse 
the same night hee founde such meanes,that hee 
stole the key o f the prison doore and chamber in 
the which he was, which in the night hee opened 
and fled awaie to the Salt pans, where hee was 
alwayes resident, and first apprehended. O f 
whose sodaine departure when the Kings maie-
stiehad i n tell igence,hee presently commanded di­
ligent inquirie to bee made for his apprehension, 
and for the better effecting thereof, hee sent pub­
like proclamations into all partes of his lande 
to the same effect. By meanes of whose hot and 
harde pursuitc, he was agayn taken and brought 
to prison, and then being called before the kings 
highnes , hee was reexamined as well touching 
his departure, as also touching all that had before 
happened. 



But this Doctor, notwithstanding that his 
owne confession appeareth remaining in recorde 
vndcr his owne hande writing, and the same 
thcrevnto fixed in the presence of the Kings ma­
iestie and sundric of his Councell , yet did hee vt-
terly denie the same. 

Whcrevpon the kinges maiestie perceiuing 
his s tubbournewi l fu lnesse ,conceiuedand imagi­
ned that in the time o f his absence hee had entered 
into newe conference and league with the deuill 
his master, and that hee had beene agayne new­
ly marked, for the which hee was narrowly sear­
ched, but it coulde not in anie wise bee founde, yet 
for more tryall of him to make him confesse, hee 
was commaunded to haue a most straunge tor­
ment which was done in this manner follow-

H i s nailes vpon all his fingers were n u e n and 
pulled off with an instrument called in Scottish 
a Turkas, which in England wee call a payre of 
pincers, and vnder euerie nayle there was thrust 
in two needels ouer euen up to the heads. At all 
which tormentes notwithstanding the Doctor 
neuer shronke anie whit, neither woulde he then 
confesse it the sooner for all the tortures inflicted 
vpon him. 

T h e n was hee with all conuenient speed, by 
commandemcnt , conuaied againe to the torment 
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of the bootes, wherein hee continued a long 
time, and did abide so many blowes in them, 
that his legges were crushte and beaten togea-
ther as small as might bee, and the bones and 
flesh sobrused, that the bloud and marrowe spou­
ted forth in great abundance, whereby they were 
made unseruiceable for euer. A n d notwithstan­
ding al thesegrieuous paines and cruell torments 
hee would not confesse anie thing, sodeepely had 
the deuill entered into his heart, that hee vtter­
ly denied all that which he had before auouched, 
and woulde saie nothing therevnto but this, that 
what hee had done and sayde before, was onely 
done and sayde for feare or paynes which he had 
endured. 

U p o n great consideration therefore taken by 
the Kings maiestie and his Councell, as well for 
the due execution of Justice vppon such detestable 
malefactors, as also for example sake, to remayne 
a terrour to all others heereafter, that shall at­
tempt to dealc in the lyke wicked and vngodlye 
actions, as witchcraft,sorcery,cuniuration,&such 
lyke,the sayde Doctor Fian was soone after araig-
ned, condemned,and adiudged by the law to die, 
and then to bee burned according to the lawc of 
that lande, prouided in that behalfe. Wherevpon 
hee was put into a carte, and beeing first strang­
led, hee was immediatly put into a great fire, 
being readie prouided for that purpose, and there 
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burned in the Castle hill of F.denbrough on a sa-
terdaic in the ende of Ianuarie last past. 1591 . 

T h e rest of the witches which are not yet ex­
ecuted, remayne in prison till farther trial!, and 
knowledge of his maiesties pleasure. 

This strange disccurse before recited, may perhaps 
giue some occasion of doubt to such as shall happen to 
reade the same, and thereby conjecture that the Kings 
maiestie would not hazarde himsclfe in the presence 
of such notorious witches, least therby might haue in-
sued great danger to his person and the general/ state 
of the land, which thing in truth might wel haue bene 
feared. Rut to answer generally to such, let this suffice : 
that first it is well knowen that the King is the child fcf 
seruant of God, and they but seruants to the deuil, hee 
is the Lords annointed, and they but vesselles of Gods 
wrath : he is a true Christian, and trusteth in God, they 
worse than Infidels, for they onely trust in the deuill, 
who daily serue them, till he haue brought them to ut­
ter destruction. But heerely it seemeth that his High-
nesse caried a magnanimious and vndanted mind, not 
feared with their inchantmentes, but resolute in this, 
that so long as God is vjith him, hee feareth not who 
is against him. And trulie the whole scope of this trea­
tise dooth so plainely laie open the wonderful/ prc-
uidence of the Almightie, that if he had not bene dt 
fended by his omnipotencie and power, his Highnes 
had neuer returned aliue in his voiage fro Denmarbe, 
so that there is no doubt but God woulde as well de­
fend him on the land as on the sea, where they preten­
ded their damnable practise. 

FINIS. 
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